ivi 


EVERYTHING 
YOU NEED TO ACE 


IN ONE BIG FAT 
NOTEBOOK 


Notes borrowed from the SMARTEST KID in CLASS 
Double-checked by an AWARD-WINRING teacher) 


EVERYTHING YOU NEED TO KNOW TOACE 


ENGLISH 
LANGUAGE 


“These are the nates from my English Language class. 
(Oh, who om? Wall some paopl said T was the 
smartest Main class 


Turote everything you need to ace ENGLISH, 
rom GREEK BOOTS to FICTION WRITING, 
and only the really important tuts 
In betwean—you know, the 
tut thats usally an 


“Tied to Keep everyiting organised, so T almost always 


+ Highlight vocabulary words in YELLOW 

+ Calor in defitions 

* Vs BLUE PEN for imporFant peop 
places. dates ana terms. 

+ Doadle o preity sweet Ake ond whatnot 
4 wsualy sou the ges 


Pa 


“TF yovre not loving yow fuxtbook and youre not so 
great at fabing notes clos. ths notebaok | === 
wilt hap, ZF hits lhe major points. Buk if 

pur feocher spends a ile class talking 

about something tats not covered. go ahead 

‘nd write that down for yours) 


Now that Ze aced English ths notebook is YOURS, 
“im dane with it 50 thus notebooks purpose nes 
to help YOW learn ond remember ost what you 
need to ace YOUR English Language dass 
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L Phrases ond Causes. 
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4. Verbals 34 

5, hctive and Passive Voice and Verbs 41 

& Verbs ana mood 37 

1. Detining from Context 67 

4 

* 


Latin and Greek Affixes and Roots 75 
Reference Materials 85 


vata: LANGUAGE 43 
10, Figurative Language 16 
1) Word Relationships. 107 


1 Nvances in Word Meanings 119 


nits: READING FICTION 124 
1B Types of chin 130 

Objective Summary 195 

°5, Textual Analyse and Evidence 193 

1h Futnorshp ond Narration 167 
Setting 173, 


2 Tore 241 
22. Poetry 235 
Fiction Beading ist 273 


nit4: READING NONFICTION ast 
23. Types of Nonfichon 282. 

24, Textual Anolysic and Evidence 303 

25, futhorship 315, 

2b, Central Zdeas and Arguments 335 

27 Structure. 353 

Nonfiction Reading List 371 


units: WRITING 379 
118, Researching for Winiting 380 
25, Writing Practices: 108 


30. Writing Arguments 432 


31. Expository Witing-Tnformahve and Explanatory, 
Texts 154 


232 Writing Narratives. 


1 


Index 489 


“GRARTIAR ic the sirvcture of a language—net what words 
mean, but the woy words fi fogsther how the words in a 
Sentence are arranged and the rls hat explain how words 
get used. Think aboot grammar os youre on arhiteel—yoo 
‘ex he righ foundation and beams fo el yp bwin 
(Once that structure strong, you can bud anything! 


o Chapter & @ EXAMPLES: 
————eoeeaererrr 


“Martinique favorite sweater was hanging from the line 


PHRASES Ss 


Before lass, T crammed For the test 


CLAUSES  ™"zssz 


TYPES of PHRASES 

A phrase can act as any port of speech such os 
PHRASES woun VERB 
Apeonchi sen ouaniaeieceeansae St “ADYERE Ss 
speech, h phrase con act Kren park of speech, seh a5 0 
noun, acectve, adverb, or PREPOSITION 4 prose never Noun Phrases 


includes the subject of the sentence acting, 
throvgh a var, 


‘ANOUN PHRASE & 8 phrase that 
tts lke a noun, 


EMAWPLE: <= 
emp te 
Sees 


Verb Phrases 
AYERS PHRASE phrase that 


eke 
EMAWPLES : 
Ths snag 
stewart ——— an 
ae Phrases 
fn OVERS PAUSE pease 
atelier whet 
EYAMELE: 
Shr died tah tla Rep oe 


| 


Adjective Phrases 
‘in ADVECTIVE PHRASE no 
vase that oc ie an active 
EXAMPLE 


‘The crowd wos far more excited now than during the 


‘est halk of the game | 


ROLAUSE's 0 group of words that includes at least a 
subject ond a ver. owse always contains a sujet that 
cts through aver. 


‘Because the Wolk hid oot in 
the Forest 


‘Clauses mate up 0 pretty wide category! But they are 
‘categoraad into two gyeups 0 help us work with hem. 
oe! 


Independent Clauses 
-LNDEPENDENT CLAUSES are clase that can stand alone ! 


went to the bonfire after the game. 


ent fo the bonfire” covid be 9 siand-olone sentence, ond 
thus an independant clause, 


Dependent Clauses 
DEPENDENT CLAUSES ore clauses tha canst alana 
EWAMPLE: 

‘when the ie gst town t 


‘weil go fo see te elephants, 


‘TYPES OF DEPENDENT CLAUSES 
‘There are thres types of dependent clauses: 


NOUN CLAUSE: 0 depandent clowse that acts Hee 


ADJECTILVE CLAUSE: 0 dependent couse that 
‘cts ihe on achectve 


‘ADVERG CLAUSE: a dependant clause that acts 
‘ken advert 


ae 
| 
ah 
a 


tesore they melted nthe hat san 


Misplaced Modifiers 

‘Amepinced meer a phrase or alow he neng 
ploce. 50 0 one knows what the phrase or clause is 
supped to macy. 


noo 


Greta mele the meat loaf amin into he hos for dinner. 


ra it 
rir 
ei 


_Camng eo te house or dinner Greta smeled the meat oa, 


Greta is the subject coming into the house. so the phrase. 
hos be coer oer han to he too Now i 0 Sor 
Sram th meat at for anyone o get confi 

Dangling Modifiers 

‘dangling modifier is a phrase or a clovse that modifies 
Soreting ha rot even in the sentence. Aga. na one has 
a leat hrs or hie spose mr, 


EXAMPLE: 


rae atovt te Ora ote co 
Sows eee haem he tal, : 


ready fo be worn, 


es 


EWAMPLE* 
——— ll 
‘season, Jav Kept his hockey skates in 
dnedront od ac oc 


COMPOUND ap COMPLEX SENTENCES 
Derr forget that a SIMPLE SENTENCE: 
+ contain a subec ad a verb 
+ contains 0 compet ida 


‘Phroses and clavses can be added to simple sentences in 


“+ tuo or more independent clauses (each cause 
ould be its own sentence) 
‘ACOMPLEK SENTENCE contains: 
+ an independent clause ond ane (or more) 
dependent clauses 


“The clauses in a compound or complex sentence are 4 
connected by & COORDINATING COMJUNETION, which £0 
CERIN espns betwen wars. pws: | 
or cysts hat oe grammatically mir o ave 


‘equal importance inthe sentence. 
‘Some conyunctions are FOR, AND. 
NOR BUT OR YET ond 50. 


| pre nes 


wrk henbeeyhenlerbenlenlenbeahorieeniertenh 


ESADOPLE® a compound sentence: 
tert cat 
The girl walked inthe door mother gave her a 
ge hag, rower cae? 


ee 
aout 
[3] 
a 
cm 


Sometimes 
the douses 

ina complex 
sentence ore 
coneactes by 0 
‘SUBORDINATING 
[CONJUNCTION A suberdinating conjunction false knowin os 
‘a subordinate canjinchon) links a dependant 

clays to an independent cause. Se, what's 

‘he ciferance between subordinating, : 
and ceordinating corynctions? Wile 

toardinating coryuncions jen clauses oF 
yal portance, subordinatng connctions 
make one clause subordinate to (or 
dependent en the other 


Many oF the same conjunctions are subordinate and 
eordinating conjnctions—se the impertant thing to 
‘remember és simply that you need conjunctions fo connect 
independent and dependent clouses, 


Compound Complex Sentences 
‘COMPOUND COMPLEX SENTENCE is made of hwo for mere) 
Indxpandent douse and one fr mor) dependent clases 


EMAMPLE: semi sce " 
‘Because she had gotten there st in hme she wos able 


to he her moter Gish ooking dinner hey were 
ako a 


7 
peo cus ec rons ENAUPLE: a 
crarmai _ RE orr 
EXAMPLES worronrcue Ht didnt foke me long to get fo schoo ort uke 
‘Her motner gave hero huge smile (B2caUse) she hack my beotherss flying horse, 
poem einen oat See 
aa ae range ere a 
EXAUPLE! puemanunisesoe 
(GeO cleared my room. T was allowed to go to the movies 
ile Sesreosnenete 
KWOWLEBELE 
1A) bees prs conta amet haat weg avert Ra Shek weir ites creee 


BI wats mssng fam a sentence wlth a darging 
mecifer? 


[BL a coordiating ra sordnating compton? 


|W. oun hs sentence so ne madier kor 


‘8 cana dependent chuse wart a is oun sntence? 
E. State a tne coordinating conjnchont 


{tow rang rcpendant oes os ag 
eee 


18) Siro type of sentence hata dependent ause—a 
empovn sentence ora complex enters? 


190) Wich of these is NOT a hind of clause? 


CHECK YOURAISWERS J, 


{B}»oongjng mar mssng te ng a he maser 
eserves tametnes the set earn 


{Bp-t0r ma cvecinotng caetio, 
[Glens decorate te suman before Hey mates 
Bim 

[Elo and ro: vk. or yt 0 at ememberFANBOHS) 
Glove 

Drcempax sioatcs 

Gli spec na cts renga vert 


GBA vert douse noha pind of else 


| © Chapter 2 @ 


SUBJECTIVE, 
OBJECTIVE, 
and POSSESSIVE 


PRONOUNS 


PRONOUNS 
A PRONBUN i: 0 word that fore he place of a noon 
(person place or ting) 

atx 
Piiy ran for class president /Shieran Gor class 
preside 


AT nimnaae wm 


|The Sear payEES altrated/ Mey carated 
ee 


“Th RTE vp the right sky, Zt 
RR 


Subjective Pronouns 
SUBse=TIVE PRONOUNS are pronoine tat tate the place of 
she yee ofa sentence 


‘Some subecive prenauns ore |, OU WE,SME.LT, WE, 


‘TWEY. WHAT, ond HHO. cS) 
EXAWPLES* 


‘climbed a mountain, 


‘Yo gave me on apple. 


YOU > ME 


a 
teen want tote sore 

She 
“tense won the samming amptiton 
F wosroning 

we 
“meron danced al nigh 
Soneneesea coon frm the ty, 
what horpens? 


ne te 


_ Objective Pronouns 
fn OBJECTIVE PRONOUN is @ pronoun that takes the place 
| oF the object of a sentence, 


Some objective prenours are ME, YOU NIM,MER,IT.U5, 


‘THEK, WHOM. ond THAT, 


EWAMPLES* 


‘The ple of blankets Fell on ma. 


Twoved 40 you 
nm 
‘Please fll Jock T want to see 3a 
her 
‘We went aver to help se 
No one could beleve thts, 


He too Tarorne to the pork 


thom 
‘She explained the history to theqeeop eter 


tHe ws: friend whom she met in Hanya. 


that 
‘need fo move Thebes, 


Possessive Pronouns 
“POSSESSIVE PRONOUNS show that something belongs to 
‘someone. Some possessive pronouns are MIME, YOURS. HIS, 


vensoursona THEIRS 
ewaueues: Xe 


7 SS 


“The last pece of pizza is mine 


i 3: “hn i cy oe 


David wanted everyone to brow the new puppy was hs. 


Maris mother told her that one day the 


heirs 


$m sorry, ts coke Eee 


fn INAPPROPRIATE SHIFT is sing the wrong, 
pronoun to replace a noun There are two Kinds 


Inappropriate Shift #1: Wrong Number 
‘A WEDNG MOMBER en the sentence a 
Pa. # pte tha shold be poral replacing @ 
z own thats SINGULAR 
{a pronoun that shoud being repcng & 


noun thats PLURAL 
EXAWPLES* (ses) 
ager 
tery fm Zo fothe oot get not og, NO, 
argh de pte ae ete oe: 
Ti Guan eens atime Wika oe ee 
rea 0 reply to the invitation. ae. 
saa opst aR RES 
feocae sec rea hee 


[aes Ei 
INAPPROPRIATE Inappropriate Shift #2: Wrong Case 


[A\WRONG CASE te whan a sentence wes he wreng type of 
pronoun such as ncerrecty vang an cbective ranean hen the 
sanfence calls fora subjecive pronoun. 


For example, its possible to use both “+ ond “ME: to write 
‘about myselE. THs possible to use both “ME and “MIM to 

write about my dad, But thay dor go in the same place in 
‘sentence ‘T+ and *he" are subjective, They belong os the 
subject of a sentence, °Me" and hi ars cbyctve. Thay 

belong os the abyect of a sentence. 


EWAUMPLES* 


‘Mie want an cs cream cone. SAREE 
rea | 


OTHER PRONOUN PROBLEMS 
Vague Pronouns 

‘A VAGUE PRONOUN i uitere its not clear what the pronoun 
is replacing So everyone gets confused 


dared brother wondered i he was fast enough to win 


she rove. aan f 


fioby wanted to geta new seooter 


a 


“To fx a vague proncyn, be spacific—maks sure nebody can 
get confused by what youre saying, 


To x0 compound pronain, frst take ot the cther person 


Tossed wert 


You can see right awoy hats no correct. x0 change it to the 


proper case. 


Lastly. dt the other person back in 


‘wares he magje! But how do 
we brow to put Hannah Gist? 

“Tn general when using compound prongs. all pronouns 
‘except <> come before the nown inthe sentence, 


arias 


The pronoun he" is placed before the nown “Sheryl 
{the same sentence were wirtten with the pronaun <I> 
we would pot T= las: 


EXAMPLES: 
ored's brother wondered if Jared was fast enough to 
‘uhm the race, 
oF 
‘Jored's brother wondered f he Nmstlf was Fast enaugh 
fo win the race Dae 


‘Abby wanted to get a news seaoter bezauce own 
aw Scooter uae cook 

oF 
‘Abby wanted to get 0 new scooter because the scooter 
‘wos cool 


Compound Pronouns 
‘NcOMPOUND PRONOUN ea comaination of proncuns weed 
5 the apc ar aject ofa sentence 


EXAMPLE: 
Lae enough brocalets for you and your Frands* 


When we refer fo ourselves lane, we usualy use “T= We 
say. T went to the store: We dort say, °Me want fo the 
store But when we add in another person, sometimes tings 
get mixed up 


ALE 


‘Me arid Hannah wt oh 


ivi 


— 


fet frou KWOWLED | 


the Flowing sentence, "they subjective, objective 
or possessive! 
They went 4a the move, 


Gl winich sentence is correct” 
‘0b and me met him, 
‘eb and T met him 


(Bl wnat aoe a pasessive pronoun do? 


(Blom ne oyctof s sentnce to apron 
Jessa ove her new 


‘Bicorract this sentence: 


Foch ps 


eee se: 
Gives cies pura mean? 


Ghneurt is sererce two i erant wg 5 ares na 
enfin book bol mip cc 
he vad 


ne ting sete, siete ete, 
Tha ely 


Deere ic tees 
Thal fg logs fu 2 


4B} Tere an rappropcat sen te Solow serteee 
{sita shit in umber erin cas? 
Tne of es wins tx roc, yo con gag mada 
the ich ne 


Semswers> 


Ghney: 
Bl eee ond Z math 
@s 
Bobesea ont 
Bleacn pe 


‘Everyone mest h 


Blvore than ne 
vy pork be 
paced 


o Chapter 3 @ 


INTENSIVE 
PRONOUNS 


INTENSIVE PRONOUNS 
An INTERSIVE PRONOUN 0 pronoun (These 


‘hat emphasizes its antecedent, <i 


ntensive pronovns always end with “elt ar selves 
Some intensive proncuns are MYSELF, HIMSELF, MERSELF, 
‘YOURSELF. ITSELF. THEMSELVES, OURSELVES, 

and YOURSELVES. 


EXAWPLES* 
sau the abens mys 
te pulled her out oF the river humsel is 


Grandma wil drive the cor harselé 


{ov need to lean your room yporselk 
‘The bond ifsl6 fs amazing, evan 
without the fancy costumes, 

‘The cots turned the faucet on. 

themselves 


We can carry ovr groceries 
gwrselves 


You yourssives know whol its Uke 
to tin @ game. 


Intensive and Reflexive Pronouns 

‘fn intensive pronoun can also be used os a REFLEKIVE! 
pronoun, which refars to the subject of the suntance, clause, 
‘or phrase in which # stands, 


2 
uk Whats the 
differance? TF yoo 
tase a reslexve 


[Pronoun ovt oF a sentence, it changes the 
rearing of the santance 


EXAWPLE* 
ae 


EWAMPLES 
‘She Teast mado green dress. 


a aj 


Myself and Yourself 
“Mle and "yorstle get mize alk, ot intensive 
proncins ony belong na sentence Sr one reason to 
tips something Ofer. eho ue he cera 
sieve, obyective or poszesive pronoun 


“MYSELI" EXAMPLE* 


Pan and myc wil be Wading the class. 


‘Is this correct? We con double-check by taking “Dan ot 
+0 548 how the sentence sound 


Myself wal be leading the class 


‘El eign cats o 


Lets add Dan back in 


Pan and Z wil be = he class 


“YOURSELE” EXAWPLE* 


Cy yor sister and yz ak the ba 


\What i the proper word here” What if wie fake out “your 
‘ister and see hw the sentence sounds? 


‘Yourself wil take the bus 


guns 


Now let's aca “your sister back in 


Chiy yor ssc yo lanai tos 


P]cocecmguowiewee] 


{GB wen nod 0 prone con you remove sro sentence, lite tre vane: 
swthot changin the meaning oF the sentence? 1) can Sit snc e¥perMN naan 
|[B Wot tue ensings oppor onal ntersve proncans? {)2n ne fallwing santenc,s-oersehas:refhsve 
or terse? 
|B. What i the poral of -yoursel? Terence anct I Bought ourselves gliders at the Sar, 


ln the blank: 


| Which of tnese sentences is correct? 
ret have prt with it 


‘See and myself wil mabe the lemonade 
aNd Twllmate the Jemanade 
Becca dnd me wil rae the emonade 


131 Ade an intensive pronoun tothe enters 
She shud he monde 


{Bis snterce hasan appropriate 2nft Zeit problem 
uth ase ora problem wrth amber? 


dents yourselves need fa pick vp. tne Het: 


[ere the sentence above wth the proper inersive 
ronan 


= eanswens on 


CHEEK YOUR RISWERS © Chapter @ o 
———erwrrv 


oon VERBALS 


ANENBAL(: jst label fr meting that ha 4 do lth a 


[Bie staid te mitochondria hese verb VEBBAL PHRASES are phrases that beg ath verbs. 
or There. are tree types of verbal phrases 
‘She harself studied the mitochondria, Gerunds 
Portales 
Boose cine 
Gib stuaents memseves read opi up the test GERUNDS 
fh GERUNDes a verb that turns into a noun. 
(Birewrses Hou By adding nq! 


Grereane 
Bryce 


made her Feel better. 


sunncr: 
‘She thavght about running 
Noknct 
Gerund Phrases 
‘NGERUND PHEASE is a phrase that begns wath a gerund. 


EXAMPLES: 
Burning around the park 
“Thinking of his friends = 
‘Playing basketball acter dark 


Bunning tothe store gave her some time oxide. 
Rin RAS ACTING ASA NOUN 
"ANG CE FMC SON 


PARTICIPLES 
[REARTICIFLE «a verb thatturrs into an adeetve 


f 
| 
_ Past and Present Participles 


ow a you mate a past portiiple? IF its a regular ver, 
|yst use normal post tense. You can use partiaples anyuhers 
you wse an adjective (te modify a noun). 


EXAMPLES 
walk —* walks 
‘smile —> sie 
dance —+ danas 


‘Fits NOT a regular verb... there arent any rues! Pan to 
learn them as you gp. 


EXAMPLES* 
ipa 
Fergve —> farjven 
9g ng 
Participle Phrases 
A PARTIEEPLE PHBASE eo pase tha begins win 
participle. 


EWADIPLES* 
Lustening fo the rain 
Forgotten for years 
Dancing a= tere were no tomorrow 


A participle phrase stil acts lke an adjective in a sante 


EXAMPLE! *snertnx masses meron 
‘Baneing oni sere were ne fomerow. Preston 
‘ceidertlly el of the end of te dock 


INFINITIVES 
‘in INFINITIVE: a verb erm that almost always begins 
wah Yet and ends with a verb, 

{ Tohave 

| rota 

| Toexpore 


“Infintives can be sed as noms, adjectives, or adarts: 


EXAWPLES* 
To walk washer greatest desire 


Tuner o wae Axo ACL A NOUN 


“The voy fo gos trough the woods 


Infinitive Phrases 
‘An INFINITIVE PHRASE ls a phrase that begins with an 
infinitive 


ENAUPLES* 
Tohope fora beter mero 


‘To forget all yoor Fears 


“Infinitive phrases also act ike nouns, ackecives, or adverbs 
in a sentence 


ALPLES 
‘To walk across tne state was her 
‘greatest desire, 

Inne PUA A ACS LEA 

a Oc ew 


“Twos the fastest way to get rom here fo there 


A eve oe HAT 
ODIs "way s9 Ps 


see Lu sen 

Ve hoped fo dest what ely hopper al 

Mose eors age yao aA 
thot co Yr 0 
IFFncNe Cn sa 


“Gs a pirace at begs tho 9 gerund phrase? 
Be nok hat? 


"HL Does a past particle oro present parce end 
vith 19g? 

119) What part of pouch does a gerund act tha? 

“FH wna win 0 phrase only acts as an adectnve? 


[BPs ne uncerined pros a gern pvase or 
a por pase? 
rita ay, 


{© Wat i of verbal never ends ith ng? 


(Gh it tre ports of speen can anniv ct? 


CHECK rove K WOWLEBEE 


(Gy por pec cs ec erin soe 
dite 
paar 


15) et te past porte of une 


1, Wat rd of pace vere ret 
Sif a ek Fah ce oees sian 


CHECK your ANSWERS 


[iar on neve pra, 


[BA present part acs uth ing 
Br gerd oats te 0 nom 

(Gir portepi paras acts ts an acct 

(Bi gerona pivase 

[han inti var ands ath ng 

[Bite rive ca oct he a own, adjective. over 
Dir ccver 

Giwerren 


58} present partite phrase 


® Chapter 5 « 
Oey 
ACTIVE and PASSIVE 


VOICE and 
VERBS 


VERBS. ACTIVE AND PASSIVE 


A verb can be ether active or passive. When a verb is 
ACTIVE. the subject of the sentence actually does something, 


EXAMPLES: 


‘Jessica hit the Boll ov oF the park 


iP 7 EXAMPLES: 
‘ore sang a song, 


Jiang performed the naw 


once 


When a verb is PASSIVE. it means that 
something HAPPENS to the subject of the sentence 


EXAMPLES: 


Tha ball was hit ovt of the park by Jessica 


Z@&o 


‘The song was sung by Jase 


The new dance was performed by tang, 


\When a verb in a nfence is an active ver’ we say tsi 
the ACTIVE yore 


When a verb in a sentence Is a passive verb we say Hts 
the PASSIVE VOTCE, 


How to Make a Passive Verb 
Active verbs are simple. We yet use the base form of the 
vero the proper tense, 


EXAMPLES: 
\Pasttansee Kate walked. 
\RresentiRENS Hate wales 
\foturetensas Kate will walk, 


Temate a verb pastive fakes another step. We add some 
orm of to be to the vert 


EWAMPLES* 
\ePASHYENSE The dog was waned 
(PRESEN The deg is waked 
\suturatense The dog wl be waked 


Just add to ber Vers to make a 
verb passive! 


Active or Passive: 
What Should We Use? 

‘Sematimes we have fo use the passive voce. There may yst 
bene other way to say something oF emphasize zamething, 
being acted pon. But in general text sounds beter when 
we vse the active vlce and active varbs. (would you rather 
rund aboot someone whe Sts around and ost its thingy 
happen te Yhem. or would you rother read about somecne 
who octually does stu657) 


dm jumped out oF tne plana. 


Usually, the active voce expresses the action mare clearly 
and succinctly Unintentional passive sentences ore usually 
‘really awhward So whenever you can, make sre your 
verbs are active, not passive! 


Don't Shift! Keep Your Verbs and 
Voice Consistent 

‘ot ubetever yo dest dort such fem ache Sa 
pase ete se sence 


EXAMPLE* 
en ce UE Ye rear rng 


anes 


“Te you begin in ache voice, make sure allyoor verbs are active 


EXAMPLE: 

Whe hice SBN He fear the tents 
loud ringieg._ acres *$—=——————* ac 
‘And you begin in passive voice, make. sure al your vorbs 


stay possive 
EXAMPLE: 
| Wate Si alarm was 0 ous rng A 


t. 
vise aaa 


Gl when vie wes. frm of he verbo bs ctv 
or pase? 
{LT tis sentence in actor passive vk? 


im ran am. 


|B) wien one of hse cenences isn passive vice? 
Dorn eared room, 
The room was ane by Dara, 


( wneneverporsbie lich voice shoud we nie achive 
poss 


{31.26 somering happens te the aye na sentence the 
sentence clive or passive? 


fre the two verbs inthis sentence in the same voice? 
Aer Jeremy finished his ener he abe an entice Bes of 
raspberries 


‘tre the verbs ths sentence active or passna? 
5 Son os the books ware deveed they war tan to 
ths prsident 


ewe nis achive sentence as passive 
onet ran the mil in under five minutes 


{5} Pewee passve sentence as ochve 
Th il aed y Torr ert prof con Fe 


(5B) correc es sentence so nat oth vert arene che oe 
Aer the men faked the fren cori foun, 


CHECK your nusweERS |, 


Gipossve 
rctive 


{Bie rom score by Dara 
y 


; 


(as ran oy nein nar ve min. 
Gdhr Torre sete mall ofr the price oF cote F 


(Ble tne men Sted te tothe cari 0 foun 


® Chapter G « 


VERBS 
and 
MOOD 


id you Frow a vero avid be ina mood tthe NBD of 
aver dsr el show aver at rahe. vt 
‘he parson who ACTING the verb ais 


ho 


MOODS of VERBS = 
Trecstawown SY ES) 
completly erent rams 


‘thon a person's mood, 


ovge © © 


‘hators: wl bike 


a 


EVAUPLES* 
Get out of beat 
Open the door! 


CXAWILES: 


Wi we see a shooting star tonight? 


|W you help me earry tis poppy home” 


EXAMPLES* 
‘TF you leave that cat alone wth the 
‘una casserole, he might ent 


‘He would look nice iF he got a new hat 


‘I yash I were ten fet Yo 
“T-suggest yoo clean thot up betore your sister sees it 


Conditional and Subjunetis 
What's the Difference? 
Conaiana nd sinctve verbs have someting in 
emir. They bath express nformaten aboot hing that 
‘hing tat ore mags So how do we 


Conditional verbs are vsed to express things that WOULD 
happen. IF the circumstances were night 


‘Subjunctive verbs are rarely used, but when they are, they 
‘svally express things that probably could never happen, 


CONDITIONAL o® _ SUBUNCTIVE 


BMAWPLE: 
"Te Mawrice threw the bined Yo the pignons: the birds 
“would eat it 
common ve 


\Whether or not the birds eats conditional all depends on 
‘he old man throwing birdseed, 


Suyynctve vero ar wed 
desenbe fringe that mig rot 
oppen at al is th 
ied 
ae ao 


efeeetn aU aN 
sumer 


Set sat hon ova dere Hise 
csr are 
EWAMPLE: 
evr wtaa thet gant 
| gen wd hn he 


‘moon and back 
BALMER 


| maunce coud raver ride a pigeon, ana yet these eros alow 


Ser a hypotneteal svat 
= 


Don't Be Moody! 

“The ne font arcunl someone whose mooi wage 
changing, That's toe Sor verbs. to. IF a zentnes stort in 
tne mee. spo uti oanoine. 


COMMON MISTAKE #1 


EWAMPLEF 
ort Forget yr hat. and you should wear shoes. 


7 : 
Pe fe 
The ied mine se Tei. wab lh a 
Bent gt yr fo are rhs 


or make both vers icicaive 
‘Yoo shov remember your hat. and you Shovid Wear shoes. 


& 


COMMON WISTAKE #2 


EXAMPLE! spy 
“TF this rocket could €y into the pat: it 
time fining rocket fuel before rockets were invented, 


‘a hard time finding rocket fuel bore rockets were. 
Invented 


BFP] CHE CKrour  WOWLEDEE 


De yoo wnt oe smart at ha ar mood 
apie 


{Bl wnat mood is ns sentence nt 
Wl yo ep meth is? 


BL vn the nccative mood vse for? 


| whch mood would yo ve yoo wanted fo write about 
«dream that you knew cui come fr? 


{915 this sentence imperative or indicative? 
Get ovt of hare! 


“6.36 you wortaa to fl your ite brotha how much trovbie 
ed ben f he ote the strauberras you been sang, 
what meod would you wee? 


Gist the sentence temperate mood 
wl neyo et ee 


(03 yaa csr stotert mod aa ge ag 


(Gis this sentence conditional or subnctive? 
1 Thad elastic arms. cou pick tne pears Srom the tree in 
ry naignbors yard 


40) This sentence contains a shiFt in mood, Rewrite itso that all 
‘the verbs are conditional 
‘T get a watermelon atthe farm star, an Z wal wat he 
‘whole thing, 


ecmswers=> 


CHEEK your ANSWEKS 
ianperetie 


Bitsterogaive 


DBistotng tte facts 
(isebjunctive. 
Bhamperative 
[Bcondiena 
(tet ne ogi 
Giticrosin 
[isomunetive 


{8.261 get a watermelon a he Sorm stare x a atthe 
‘whe thing 


® Chapter 7) w 
DEFINING FROM 


CONTEXT 


WHAT 1S CONTEXT? 

ove you ever heord your mom talking abovt someane? 
‘Yurve never met the person, but you can fel frm her tone 
‘of voice ond the words se uses fo describe them that she. 
dots tke the person at al or that she kes the person a 
lot Thats COWTEXT ihe things arcund something that 
help us understand it 


EXAMPLE: 
‘Say you see @ man witha big 
hase. Why does he hove it? 
‘What kind of person ise? That 
depends on the context! I 


Th 


Fhe fling a swimining pod he 
might be the caretaker of a pook 


“TF he's shooting it ata burning building, 
he might be o fireman, 


hes watenng a 
plant he might be 
‘a master gardener. 


USING CONTEXT to 

DEFINE a WORD 

‘The same thing goes for words—somehimes we dort kaw 
ato. word means, but we can stl igure out something, 
‘about Ht rom context in te sentence. 


EXAMPLE 


Same people ie ons. anc cine ie 
‘gers bot prever boners 


From the comparison to people who ike Nons oF tiers. you 
can quess that 0 bandersnatch is probably: 
1. on animal ke a kon or tiger 
2. somehow diferent Srom 
on or tiger 
> perhops better than a 
on or tiger 


We can ust context to quess the meaning of 
\Words in nonfiction oo, Like inthis passage rom, 
‘THE AUTORLOGRAPHY OF BENJAMIN FRANVALIN: 


‘hore wa sal aes has Doan par of the ml a. 
fomthe ig of wich high wate, we set afi 
fox mtnanvs By ch ramping we ba ae = ere 
gaze My propa was coal a wha hee for 
to and upon, an Swed my comrade large ep of 
sons, hl vere need fra my house earth mara 
‘and which woul ery wll st om purpose Aceoedegy. 
Inthe evening, when the woke were gone, kame 
mb cy pls. ar working wth hom lip 
‘ke so may mes, somes wo ot thre ta ne, ve 
Drought the all yay and bl ue i what. The nex 
mrs the woken were ried atin he sone, 
‘whch ver foun in ar wr nguty was afr he 
removers; we were emer a conaned of vee 
‘Fs were coerce your farsa sw | plea 
{he wfc the work mine conver ha hing 
oa weal hich so es 


EXAWELEs 


‘What inthe world i= 9 “quagmire? 


‘Second. tabs an educated quese T wold quess a 
*qvagmire*c something watery and not vary pleasant 
‘we look up “quagmire: in a detionary, it describes 
land that so soaked with water that t+ not solid 
anymore pretty dose fo the definition we arrived 
ot jest by content! 


Then, toks an educated guess, I wovld guess an 
‘emmet= an animal tt often works hard wth 
mary other emmets—possiby to bud things. TF we 
\ook up “emmet in a dichonary, H+ turns oot ts 
an old werd for ants—wiho de work hard, work 
‘together, and build things! 


sup CALLING 
Me EMMETT 

you souND so 
LD.{ASHONED! 


CHEEK your ANSWE 


eer ars 
Wer inderstnd beter 


(Bine 
Gra 


Bin 
Gre 

fr wing ont a ave of ewe gon 
Brtmey we to rea 


Bin meaning of ntecun wore 


© Chapter Qo 


LATIN 


and GREEK 
AFFIXES «xd ROOTS 


AFFIXES and ROOTS 
‘Some werd parts show up again and agin in different 
words 


EWAWPLES* 
‘isurd: not reasonable (or 
‘away Srom what is reasonable) 


inarmal: not normal (or away 
rom what is normal) 


solely: without restriction (or 
‘away from restrictions) 


tLe $280 feet or 1140 yards 
alLlennwm a thovsand years 
MLUen a thovsand thovsandst 


Om 190e 


Evie Lio 


‘Thats because the English language Is made vp of many 
other languages. Sometimes. ports of those other languages 
show vp in €nglsh. They can show 


up in two differant places: os the 
ROOT oF a word or as an AFFIK 


Roots 


Roots are the most basie part of 
Word. &raot word often holds the 
‘ore ofthe words meaning, 


EMAMPLES* 
USE employ something te get a result 
SECU able to be wsea 
misUSE: use incorrectly 


“The root vse" means employ something to get a result: When 
we dd affnes, Ws “FoF mis: ws change He meaning oF 
‘he root word and orm a new word. 


Affixes 
Axes have afferent rames 
depenaing on where they 
oppear in a word TF thy appeor 
a he front ofa root word thar 


called PREFIKES. 
EXAMPLES 


aes 
feces Eg 


CoMpanion somone who is with 
‘nother person 


“Th an affix shows up o-fhe 
And of a word, ts called a 
"SUFFIX. 


AISLE capable of being eaten 
PresentiLE capable of 
being presenta 


‘lomeLESS: withovt blame 
endLéSS without end 


LATIN and 
GREEK 
cleaner 
qcepmnplonpige : ' 
RPA err 

ina cade ated on APTS LUANG THANSLASTON EXAM 
aiken 

cairns 
Seca oR 
Bee 
fee ea 


‘and offines wil help you understand 
thousands oF words. ke these: 


= } ) 


dort now a word, we con. 
make good quesses about what it might mean, based on the 
part we recognize from other werd, 


You dont nave fo krow all of Latin and Greet to break the H 
ack, wet trowing the most comman Lain ond Greek roots — 
n = a 


“is atin nd ‘Mite ’ 
| ouoGy reek Sad ea 
St al 
i ee 
PY neck te ortecnics | ’ 
at aja ef 
A i ne ba 


CE and TE Th rh in en ing lire Inga | 


BS CHE Krou KOWLEDEE 


[fdwovd a sfx 92a he aging of «wort 


(wnat do you tate away frm a word o fd oo 


3) What ancient ongoage. alongwith Groth, forme many 
roots ond afies in Engl? 


{Bltesed on the folowing words, what do you ti he root 
“aud might er? 


"Sn scope maar fo 8, wold yo expecta spectroscope 
4 measure hah or a measure soma? 


‘Wican on afte appear at the end of a wore? 


{26 word contained both a prefix ond a suffix which 
would came first? 


18) “Goce 0 word Rett wos. hatte merings 
mht conta? 


3, Ti of one oer word tat canta hero aes 


40) ow dees te. wor you chese rl whee or ce? 


CHECK your AUSWERS 
Biv 

BDsvornas 

Buin 

Brorear 

Blut 

rs 

Gren 


The karth ond a whos 


Bbc reg, esq one cst motoreye 


{8B} A trcyie mas tree whet 


ener Racers. 


® Chapter Q a 


REFERENCE 
MATERIALS 


REFERENCE MATERIALS 

Have you got a question about sometning? REFERENCE 
MATERIALS are where you goto look things vp or fn. 
‘ot more about something, There are diferent Hinds of 
referance materials to 
‘consult: based. on the Hind of 
qestion you have 


he) 


Youre reading along and yo come fa word yow dort 
rou What does mean’ That's hen you reach For 

{PICTIONARY 4 cichorary sa resereex Dook onan ere 
resooce that ls words im alphabetical order, with ens 
aboot what the words mean an hou pronounce Hem 


ema 


‘The aniry about a words meaning is caked oDERINITION. 
‘good dintion tals you Sve things 

1 the word beng etre 

2. the part of speech 

2. the syle 

fe pronsaatin 

3. hatha word means 


‘word doesrt only mean just one. 
‘hing, desition wil also tell us 
‘al the possible things @ word can 


‘mann, some ofhar Forms of the (Sena) 


‘word, and examples of how the word is used, 


b-gphoniepnaptome| 


: 
: 


tut ton has sme words relating 
‘oa pec tape for example 

| ray you were reading a book aboot 

_sallng You might understand al the 
words excep re anes tat have todo with 
sailing, ne STARBOARD. PORT, LEE, 
ALLE and PIG Thats were 

0 gorcary eames in handy. el 

© you the meaning of words that 

fre specific 0a special stvahon 

‘There 0 geod charee you find 

ane tthe back ofthe book youre reading 


emit! 


What's Another 

Word for ...? 

‘Tere area lot oF words in the werld. 
‘but sometimes we we the same ones 
‘over and over: What If wi get tired 
‘of the same old words? What I we 
want to find vst the right word to 
‘4 what we meon? Thats when we 


‘each fora THESAURUS. 


£00 oat, 


‘Say yoo want to say something 
Is beavtful but you dont want 
‘0 use the word *beautifu or you 
‘want fe communicate a kind of 
beauty. ust fp open your thesaurus tothe “beavhfu entry 
‘gp onine ond lok up “beavhiut ona credible thesaurus 


site, Th might contain words ke ae 


Now youve got options You can ada 
‘some varity fo what you say or write. 
Yow car also writ mera ckorly because re two 
Yo eA) words maan exactly the same. thing Sonow yow 
can choose st the right ent—ut be careful 
‘The word “bean might mea al oF these 
things. but nok all ef these things mean the 
‘SAME thing You probably woul cal a 
daisy “good-looking for instance. Or say 
that an cy gJocer was ote 


‘thesaurus doesnt give you a sat of 
Interchangeable words. butt does give you 
0 et of great options to choose fram. 


Gi) Words ond thar desievhons. 9s well as prorwnclatons 
font examples 


Bessary 
Bream 
Gives 
Quan 
Borersary 


{3} Tm pronmneiaen guide 


= q 8 


Brreaires Langoage int pst burch 9 words in a dictionary ar les 
ina grammar beck Ts the whole MAY we folk ond write, 
including the way we ploy wath werd the ways words 
work agelter to form woe ew meanings. and al ete 
shoes we mate along the way o say ust what we want 


| ae ay oom 
® Chapter 10 a EMAUPLE: 


FIGURATIVE === qtge 
LANGUAGE == yp 


the ty 


‘So why would we write it that way? Wel t's more 
Interesting, ond fgores of speech can amplify what were 
‘trying to communicate, People will pay mare attention 40 
what we're saying and be more ihely fo remember Ht 
“That's called PHETORICAL FORCE: the way we vse words to 
smoke our points clear, interesting, and memorable, 


‘ut Hts portant to be abe fo recognize 


ie detects homergeenie 
FIGURES of SPEECH Sl earn gs 
‘A FLGURE OF SPEECH language tat ‘ N) Sram tw sty 


‘sot ITERAL siroghisorvard or 
factual Sgire of spaschs the apposite 
OF LITEBAL LANGUNGE which states the 
cts, and nothing tt the facts. 


= om | 


Personification 
SPERSOMIFICATION 0 gyre of spessh ihn preter 
that something that int naman nas human @aties 


“arasuen Gp 


snaietin 
4 
WS rsics trie 


lifted their Gaces: 


lest ab gm Coa} 
Allusion 


ABLUSION js unen we rer fo Something without 

GEG Mentoring It recty, We wee aeons whan we 
\want fo remind someone of something but not 
renter i iret 


Alsions DONT work when the reader doesrt get what 
were writing about So in general, wre mate aliesions 
to things that the reader Frows about oo. OFten the 
stores that the reader brows are the stories that MANY 
people brow, 


> 


BIBLICAL ALLUSION. 
TBLICAL ALLUSIONS are olons that rafer to stores that 
‘ongjnaliy came from the Bele. 


"hm gfng int the ores en: 


‘Semeone might soy tis on the 

way into a meeting. They dort really mean that 

‘he meeting wil be ull oF fons. Theyre really saying that 
theyre gong nto 0 tough situation By reSerring to story 
‘com the BileIne story oF Dare, who was pt into den 
2F lone by an ongyy King, 


LITERARY ALLUSION 
LITERARY ALLUSIONS are allusions that 
‘refer fo. story in literature, 


Hes an okt Serc0ge, 


“The writer it saying the person’ name i Scrooge or even 
‘hat he okt The writer is probably saying this parson doesnt 
tke to spend money, by making a LITERARY ALLUSION to 
Charles Dickens's fomous story f CHEISTMAS CAROL In 

A CHETSTMAS CAROL. a character named Scrooge loves is 


ees 


MYTHOLOGICAL ALLUSION 
MYTHOLOGICAL ALLUSIONS are 
dllusions that rafer to storias from 


‘While ate 0 talented ployer; her quck temper 
her Achilles heed 


‘The phrase *hchiles heel ssa mythological 

tlvson Yo the character chiles rom 

Greek mythology, Hs only elnerable spat 

wos the buck of his hee!—he could net be 

harmed ofherukse. However even that small 

weakness proved to be a fata slaw. he 

later died by being struck in hs heel with an arrows The 
sentende above is explaining that the gies quek temper 
Isher only Faw. but thas big consequences 


| Verbal Irony 

ROMY is when we soy ihe gone oF what we mean, Why 
woud we de tat? Tt obese maferl more interesting 
and can actualy emphasize what we realy mean Yo 34 


EWAMPLE: 
“TS someone asts if youd tke to go outside, but it 
raining, you might sy, 

*0F course I would! Theres nothing Te like more thon 
‘getting soaked inthe rain! 


When you use verbal irany hera, you arent ust saying no, 
Youre explaining why you wouldnt We to go ovtide by 
contrasting that with the opposite idea. The cfference 
between the two thoughts expresses what you really mean, 


AuSwES 


[5] Mins ond myc characters 
my iy 

[Brecenicaton 

Dpterory 

[Bivereat ony 

rw 

Trwicas 

forty 


Firyrongeat 


o Chapter 1A @ 
So OoSmhseY% 


WORD 
RELATIONSHIPS 


Se ys 
WORD RELATIONSHIPS 
and MEANINGS 


‘Words dort ust exist ina vacuum aut in spac. Semetines 
we can only REALLY understand what they mean becouse 
‘f the words around them, 


sum | 


EXAMPLES 
BvEstrouberrast 
ay my mom 


“Loves tha some word in both places. 
“Tis dafiition doesnt change, but we 
probobly dont feel the same Feelings toward 
Strawberries and cur mams. We can enly know 
what Haves means in ths sentence by loin, 
of the wards oround it—thats what a WORD 
PELATIONSHEP it 


Cause/Effect Word Relationships 


Sometimes you can tell what a word 


means by i 
cau mC 


has GAWSEB on another word. 
[Wwe ran ovt of sugar}before we Fished baking [so we 
ad to gp tothe store] 


“BECAUSE” ENAUPLE: 


‘mcr nay 
ante ante fincas Xs he su 
cares a | 


INGE” EXAMPLE: 


cam, sme 
[spss nate ane danger 
ony 


Items and Categories 
Sometmes you earn more aboot a word becavne ts pat of 


— a) 
ae 


\We can jaorn about both STUDENTS ard CLASSES becouse 
they ore related as ems in a category, 


(oceania swt 
TBD Thegore prt ofa dst 

Sad eats ier ger ac® 
AD Treg rer po hr 


Synonyms and Antonyms 
Tagine Yoore aboot a niocce your 
brother a ne fn Yoo want ve 
your brother dea oF what te ne 
Serle We when ne 
ries. You might say "es 


ist le Criss Or you might =) 


‘sa “He's nothing like Chns Ether way, #€ 
oor brother knows Chris. hei understand 
Sameing abeut your new friend when you 
CONEARE or CONTRAST the tw. of them. 


‘The same is toe with wards IF you brow that a werd 

another word then you know someting about its meaning, 
“TF yoo brow its erent seam another 
‘word, you Frew Something about ee 
‘Wards that mean ne same or sar 
‘hing are calles SYHONYS: Werss 
‘hat mean the opposite of gach ater ore 
‘alee ARTORYRS: 


Analogy 

fw ANALOGY compares two things that are similar in some 
Important woy 

EXAMPLES! 


‘A shudent is 400 new topic ike a detechve Is 4o 0 cose, 


My brother i to me ike my uncle 
is tomy mom, 


Ag WR in whales 

AibaAy NLUTYGEE Springfield Tinos 

“Raltry, trivial considerable important 
However on extend analogy drow 
‘he comparison ovt and may make other 
‘comparisons based on te first one, 


Ute this one Srom Shakespeare's comedy 
85 YOU LIKE TT: 


it sca ke evans —! 


ABAY RELATIONSHIES 
Many analoges come in the erm 
HS Yo BNE X 5 fo Yor A AY, 
Analogs con show diffrent relationship. We syronyms. 
antenyms. part faa whale cause and eset and mare 


‘An ne ma nse plays ny part 
i i te 
| | Hiksom tense sem i lym 


1 Wd the hing that ster ty rte tn) 
ttre fn Penh Sent iin 


[SS ee 


PART AND WHOLE WORD RELATIONSHIPS. 
Sometimes words are related because one object ts part of 
‘a undie oect Some analogies compare 0 part ta its whole. 


aes Bae 


‘runner i a relay race ‘eam bee a 
musician isto a bond. 


egans 


|We may understand unfamilar words or relationships 
better when we read 0 companion We tan alsa explain 
complex concepts clearly by writing them as comparisons. 
Howver: the comparisons have to wer. oF the analogies 
wont mabe sense 


‘treet to 0 Forest lke a boot te an ocean, 


eo) 


This analogy just doesrt work Forests are made of trees 
but the ocean isn't madi of boats. To Fx write about what 
the ocean is really full of. water! 


Aree ts 49.0 forest ike drop oF woter ts fo 9n acean, 


| sawn 
wie 


something thats part of whole 
GB Fal inthe torts 
‘rs ostronaut stars er focbet isa bus rr 
sera is 
[Bhs nates synonym fr “ove? 
Hives -antorym* 


“Bi na the ease in is sentence? 
Tart ramming becawse Teac sme exer 


“Bue or false fn analogy compares two ar mare seis of 
fringe that fave ting in cmon 


(Bh 35-00: on anton Sr tap? 


‘Girne tia 
Peto Slower» feather: — 


EC Krove KMOWLEDCE 


Gis ieierscaet eateries ante 


(35 vert sched one tec deers cas 


dnd eFvect” 


{18 nee ning are bing compared in is naigy? 


“The syn appear onthe horizon asf someone had jst 
carried a lantern over the crest of 0 il 


(eGeen your nusweus | 


Di covee and eect 

forts 

Gino 

Grn anonym 2 wor wath te opposite mearing, 
(B= nance some execs 

Gras 

foe 

Were 

Give 


{Bl me an area lantern 


© Chapter IQ 
eS 

NUANCES in 
WORD MEANINGS 
NUANCE 


‘The words in each sentence mean the same baie thing 


But they have diferent traces of significance and 
INTENTION. 


By having a strong understanding oF 
8 werd's puance. you can communicate 
effectively by ving the words with just 


‘he right meonings. You von use a word's 
ruorce to emphasize different features of what you are 
describing For exomple, not good mean basically the some 
+thing a= “bad “tad is roughly the same 05 terrible Lastly 
“farnble is close in meoning fo "disastrovs= However, F your 
rend ase “How was your day here's a tg difference. 
between saying tot good and “Disastrous z 


eA” a 
raat hee SS 


ond CONNOTATION can greatly 


Impact he ea being communicated. 


‘word s usualy wed according to 
fs connotation becouse ofthe way 
‘hat word can change the maaring 
of a sentence, 


EWAMPLE* 
“In the paragraph Sram Alexandre Dumas THE COUNT OF 
‘MONTE CRISTO the avinor describes Danas, he enemy 
‘of Edmond Dantes (he hare. What if we Switched the 
Underned words with silar words? 
le was a man of ewentyfive or twenty-six your 
npesponingcoumcenance, beaut obi 
an whi hordes: an thi nation 0 is 
ton at repo aprat om bar which aware | 
tionous othe ilo, made him as mach dla bythe | 
ew a8 End Danes wa ne bythe. 


for “UNPIRIPOSSHSSING allo te synonyms mean 


9 | “wriesent ne att te concatios ae arnt 


Sida 
"For “OBSHQUIOUS att os tne syranyms mean showing 


7 || rege fr pow ut te conotetins ar ot le, 
fp] Brn or mean yo maka ef pre ry 
PP) sac sonnan fo ioe yo espa has he conrtaion 
"tnt yoo ep yer cu hyo yon sou expect fo 
“amt person 
a 


| for “INSOLTINT the denotations of the synonyms are 


Ssmilar- showing a lock oF respect: Bub their connolations 
‘may clash with the original idea. "Arrogant signifies that 
‘you think a lot af yourself “Breezy” expresses thot you fobs, 
things light, which could be good or bad. depending on 
‘te station, -Discourteous: means yours rude, “Insuting? 
mons you are discrecting someone or something ese. 


‘In fact. (we replace the ariginal words with synonyms 
that have similar meanings, without thinking about nuance, 
the passage might communicate something totally different, 
ike this 


ai 
“He wae man of ore ve or twenty yam a age a 
Aeteegue countenance, uepetfil to his superiors Greeny 
tv his subordinates: and his in-adon w his potion 
2 responsi agent on hoa, which always obnexious 
a thesis, made hi a uch dished by the ew as 
ond Dante wa ened by ther, 


—— 


‘Ni these werds have smilar denotaiers as the orginal 
Words. tut ihe connolafians arent the same In the orignal 
‘escription. Dangers scunds ihe real vilin But inthis 
‘version, he doesnt sound ik such a bad guy although the 
passage doesnt make much sense anymore Zn fac; from 
‘ha changed descriphion it's nord t Fl why he solr 


_ WOULDNVT like him. That's the power of rwance! 


th 


Cte 


WoWLEDGE 


‘tance: eames sam a french word tht means what? “EA Do-presdent: ond tng have the same connotations? 


1 Araonce a sub erent mnaenn Ta, zoe ing? andro lhe the denataion of oar? 


| You replce a word na sentence nd thas the ame 19) Do house” ond mansion have the same denoahon? 
rearing tot a afferent roance than the replaced word 
Can the meoning of te sentence change jst becuse the 
rwonce ofthe word changed” 


|B) Does venation mean ie wy a word ass used n 
very ie? 


“3, Z5-derataion the some thing 98a -defntion 


{16 Do seoous- and “doubting: have the same denctation of 
feaing vy? 


1D» yor ane an have te some detain of 
sal area of yas? 


GDsruse Gveonng Gre 
Ow Ge 


(Bd v0— yan ots ano Ferg eo, ou 
feral begat 


L 


FICTION \Ws 


[te ootn mean a sal area of grass Tov can contrast 
‘hem uth sna words. he “4p ap 
meadow hat dane larga area of gras. 


{ove tecome 0 pest cay on appt Sigh 


(pel ee sos eal oes al eae Feton writing that ent aout 
fe postion reo ethene charters 

and tes oe fom a prs 

Di rec pecovse roar Ba rye aren category to tmaghaion Thre or al ads of 

descr a tre sor ng ond rj, SERS pare 
rotted and short stores, 

Wo tut poysand poetry fa Peaing 


Fiction calls for understanding, 
ll the clemants that make up a 

story tk pl chorocter. diologue, 

and toneevan the authors own le sores ond how those 
experiences aFfact what he or she writs. of comes 


‘together fo make reading fiction great = 


© Chapter AS a 


TYPES OF 
FICTION 


FICTION GENRES 

“GENRE st a fancy name for what Alma: of iteraare 
yovrs reading, Taks “adventure: far instanes. IF you pick 
¥p on adventure siory you der expect read 

‘8 book thats mostly about two people Faling 

In love a poem about @ moral lesson. Ne you 

expect action 


eee 
cua 

oes 
Soemeerns Vf, 
eee 


Severe Getion genres. and each 
sits cn characteristics i 


STORIES 

‘Stores, well. hey fella story! They 

‘can be short stores, novals, o even fold ve by a parson, 
whos right in front of you Bot all GcHon stories have 
‘one thing in common: They descebe imaginary events to 
anfertain us or te teach us~or both! 


naan 
Common Stor: 
ean 


ADVENTURE: ful of tris and action 


HISTORICAL FICTION: based on historical 
‘evens, but not necessarily historical facts 


ow 


ROWANCE: about ove 


WYSTERY: canterad on solving & 
ural, strange problum, or erime 


Se 


1NYTH: catoral story wroaly 
Involving supernatural characters: 


SCIENCE FICTION: based on 
the possboihes of future science 
or technology 


FANTASY: echon that has elements 
(F magic and other supernatural 
phenomena af the canter 

Of the story 


PARODY: a story that imitates 
‘nother piece of art to make fun 
of the work. a spoat 


‘STIRE: a story that uses 


humor 40 expose stupidity or 
corruption in the world 


ORAPHIC HOEK: 
a rove olin 
sequatil art: Wee 
1 comic strip 

AMLEGORY: a story that e 

contans.aacenmanng > ill c= 


REALISM: Fiction stories that try 
fa depict reat, everyday life 


DRAMA POETRY 

A DRAMA special Hind of story “POETRY does have any Single definition, But you see 9 
rams are texts of plays that ore ‘ice of literature uth an ural sty, formatting special 
rated by actors—uvaly n costume ‘myth. or rhymes, ana t's aot thoughts er intense 


tnd surrounded by sete enstage. ‘Feelings. there's a gnod chance Hts poetry 


Common (aes) : one 
Drama Genres 


—_ 
+ ONE-ACT FLAY: only contains a single ACT 


* SCREENPLAYS: dramas intended to be made into Gime Focus on emotions 
or television 


We 


+ EPIC: ong poems about serious events, 
wsvaly fouused on a hero 


WHAT'S the DIFFERENCE? Genre: ___\jguia sie ough he dee 
Depending on te gers, the same sary san swnd very MYSTERY sequeklyat sh could Se found 
erent. for intance. magi yours fling a story aboot STORY Fa yeavnorsn absarisear 
4 yong woman who leaves er sue tear bend f rave g aps apiece esl 
ror he eri in search of a mg Hy Hhot all restore pe egal eee 
‘ne ortnes of her father: the king Depending on what you Paling alse en 
onto empha, you Mgnt choose very ferent genres her only qin: Wherein the 
{0 workin And depending an what strctre you eacoe ct he magi by oP 


Note: 


+ Concentrates in he unsolved kes 
+ More abou hats hspenigin ber nota the est of he ek 


\what you wirite may even have akFFerant meanings. 


EXAMPLES* 


ADVENTURE —~ Agatha papsed in che 
STORY Aoorway listening. A set 
oF Foetep approached 
lve the long dak all. 
ven though ae coulda’ 
see anything het Fingers 
tightened aru the dagger 
Inet ble. 


POLICE INSPECTOR There ou 
ast Yn acer gt ay ith tht 


NGNTHEAS ao dre ais 
2 gro bee, anal oe er 
shonin ay) New you 
rover atch me 

Notes: 
wren for actors: wth oppor oso harass, 
ks heyy then ah opera hen thr mene 
~ nes sage dreetons pop, a exe thee ements 


Notos: 
> Camorra 
> Fas-pac 
2 Notice 


he ig deals area sspense 
wyling 
nor deerpion 


Genre: 


LYRIC POETRY |g ietapute 


Herne itr dreamed, 
IF jac lone ber hg enough 
hi bl come ome some 


Notes: 
+ oes ch about aan 
+ Coneentras on felines 
as yes sng 


Genre: 
EPIC POEM 
4 ‘Agatha come eam 
ier sun and moon 
And afirall her labors 
"She bh the od hey home 


Notes: 
Does ch bo 
“+ Cuneentet the big 


clings at thongs 


tune an eto 


Hocus Apt her 


WISWAL: 


+ We see most of what is being 
wien about 


‘= Instead of using exe maginaion 
to visualize the font we have to connect the 
mages we see with whatever is given 


‘+ We dort get 4a imagine vavol datos for 
ovrsetves 


LIWE: 


+7 There's 0 person-or people-rightin front of us 


performing the text? 


“+ We cont put the bok dawn in the mile oF the 
slory-we have fo wateh until i= done! 


See 
= 


Differant genres alter te Focus or meaning of a piece oF 
lferature. to authors usually choose thelr genees carefully 
nd For a purpose. An author who wants to focus on love 
story, for instance. probably wouldn't write an epic, becouse 
he would have to include so mach adventure that doxsnt 
have much to do withthe love story. On the other hand. on 
father who was mare inferested in playing with language 
than tein a story might choose a lyric poem, where the woy 
something is exprassed is the focus of the genre 


WHAT'S THE EXPERIENCE? 

Evan the very Some piece of ierature can become dierent 
dapending on how we experience it These ore variovs ways 
40 experience Iteratore 


AWBIG: 


We dort read tne words, we st sien to 
someone reading them fous 


“+ We use our imagination 42 
‘sae what's happening, 


MULTIMEDIA: 


+ & combination of different ways of experiencing 
the fext Instead of ost hearing or seeing, we 
‘528 and hear—and sometimes even fael~the text! 


EXAMPLES: animation. TV, muscals, smuotars, 
Interactive websites, vrtal reality ete 


{does o unter oF stor Sion evr change the rue 
feck oF story? 


“AL Ts adventure the genre that focuses on solving 0 
mystery? 


"31cm a play contin mare than one ot? 
{9,78 you hear a siry read wine mages ar bing 
rocked on a sree, ors you having a malimesio 


experience? 


[Gilcan ne tearing of story cange depending on 
weler is unlen as on ee potm er arc poem? 


16 Wot end of poam fel sarions story. wsualy invelving 
nero? 


“77 hat genre mokes Sun ofthe style oF another artist? 


LA story about boy whos trad ina hon son 
cxample of what genre. or genres? 


Bla siry avn rans wha hve srs on esha 
bet cant et pt nerve oa ach fer on exp of 
bot qoceae pees 


8) poom aboot two sisters who sal across the world tobe 
‘ne maptary ofthe mesing brother fan example oF wnat 
genre or genres? 


ems sw | 


CHEEK YouR AUSWERS J 


Ors 
for 
Qe 
es 
ce) 
[lene 

G7) Pacody 
{Brontasy 
DBpromance 


Bl rcventre ana mystery 


© Chapter 14 @ 
aes’ 


OBJECTIVE 
SUMMARY 


WHAT IS OBJECTIVE SUMMARY? 


Sy yout goto 
© water Fight with a 
pe Sone nse NS 
Dac 3 started ; 
fecal en He 
tated forages of 
eae mae > 
Wot ripe ad sped ) 
d 


‘the water all over him. So he pckec 
vp the garden hose and doused you 
0 course, you grata the gardan 

hose ana douse rim 


‘THEN your mem arrives 


“WHBT HAPPENED she asks. Hes 
the biggest ern he wor you 

might yell art de onything: yor 
rote mig yl bace Nether oF you 
‘© ghvng har a SUMMARY tots OBJECTIVE 


 ORECTAVE SUMMARY exces 
personal views or atiads. In contrast 
{ sumnary na SUBIECTIVE'= 
riven by «pesos pacspclen 
cor Geng notte facts 
pnions con fer from persen fo 
person, whl facts remain iri no 
mater your perspective 


‘Tosave a life. ths Greman needs 
eration rm an ectvsmmary 
ortnon cron, 


‘same meaning 


EXAWPLE! 
In th selection cm JAPANESE FAIRY TALES. Yel Theodora 
‘ak relates the story of a Farmer and a badger 


gs fog, Une old emer andi wife who 
‘had nade their hore nthe moon, eons soins 
Their only neighbor was a hed and mulls Badger This 
Dadger used w come out every nigh and rin rato the 
{aurea pol the vegetables and the ce which he 
Farmer otis viet cael culating The Fades 
tne te ule ia his misiefour werk ane da 
mach harm everywhere the Ft that the god-naced 
emer ould a stand any lng ad deters pt 
‘sop So he ay i wa day afer day and nigh after 
igh, with ib ping etch dhe hedge, alli 
sin, Thon he al rap fir she wiht ama 


‘when we paraphrase. i's okay to state the opinions ofthe 
fred characters in the story, We jut need to avon, 

adcing OU OW opinions when were writing an abyective 

summary, otherwise ovr paraphrase becomes subjective 


=i 


To write an obychve summary i #2 PARATHRASE (say again 
‘n eifferent words] or summarize a passage and express the 


>| kg 


Sometimes. 0 paraphrase \s briefer ond clearer thon the 
‘nignal language. As, when you fake al of the personal 
‘opinions and dabotati ydgments ovt of a statement. 

sometimes you discover there are only a handful of facts 


EXAMPLES 


ould beleve I Znaver thought anything, 
lee this could happen in our neighborhood, but 
\wouldrt you brow. the nstunt came arcund 
the corner. cave smoke ilawrg from 
Imy neightor’s bachyord Z be ts wn enemy 
\WoMneo0! OFA gps line explain Or you 
oc what? Eh covkd bathe sioming, 
ramaine of an alien spaceshyp. 


The only etyective summary that you 
an mabe ofthis passage fs that 
there was smoke coming fram your 
nelghbers yard, 


“ts not just excited neighbors who offer 
«Jot of personal opinions, Writers dot toe 


‘Yai Theodora Caakt thought thatthe bodger who 


apt eating the farmers crops ws dang ist 
{o bother the Farmer SEE cao 
| 

| OBJECTIVE SUMMARY EXAWPLE® 
Yel Theedara O2oh recorded 0 Jopanese fairy 
fale about a farmer and a badger: She wntes 


thatthe badger destroyed the farmers crop. 
‘ond choracteried the badger a: malicious 


HOW to WRITE an 
OBJECTIVE SUMMARY 


STICK TO THE FACTS. 15 whot you're 
luring a factand NOT a judgment? TE is 
personal jedgment or opinion ave ito! 


GB] CHE Crom KWOWLEDEE 


Then rove sunny 
TEFISRATO nor 
coluicrve. aur ru 
SL wave A or er 


‘Glew inte bor 
‘paraphrase usualy trifer ond than 
the ongal text 


“BL Wihat is the oppose of stpctive? 


ste sors ap tk 
ii aan a 


[Brat cooier nan eran abjche srinery? 


the following sentence an objective summary? 
Todidet ike any oF tha racers Z caus ot ye 4rach ths 


{4 Te oF foce personal opinion your personal attic 
or tse 


[1s the Folewing sentence an objective summary? 
The Declaration oF Independence says that wre were all 


ac equal and we show al be ree 


Sil Teor Fate hn acne smmory shold carly tote 


a ‘an opinions. 


rie a ret tect smary oA Tray Pwr om 
esos ees 


“ Apigeon whe wa very thingy sn 
signboard. Withous sopping w se wha ic was. she 
It with «loud whi and dashing against the signboard, jae 
hese enibly. Having boken her wings, se fl she ga 


‘and was caught bya man, who sid “Your rong 
seal should never outrun you auton” 


AESOP'S FRBLES- 


“Porapivase Thirsty Crow from 
“NA thirty cow once spied pitcher, and flew 10 x so sect by | 
ha ra ay ate Wha he i ish 
‘tha ther as wate, bu hat cas fa from the xp hat 

ou wot reich i thigh ae nretched her eck faa he | 
| could, She app, and thought ra herself, “How shall gst char | 
|Get prt we a ccd whine we cae 
— for em get some of” Some pbb were ng 0 the ground, 
ad plete up in hare she dropped them one by ne 
Tow the pcr They sank ws the bor, anda ase water 
‘eos pba p by ser oth ps0 tat the Crow col exly 
drink it, "Where there's a will, there's a way.” sald the Crowe, 


CHECK your /) 


[Hy onecine 
Bogective 
(9, Poroptrone 
Gino 
(im 
Gite 
(Wrase ae 
(Gr tnrsty pigeon Few a a got oF water painted on 
0 gp and igure hersalé The man wha ped he Up 
\worred he nat okt hr asa oven har caver 
“TA hrsty crow dropped pels info a pitcher Yo roe the 


Jevel oF the water 5 the coud drink ft The crow conveys 
the fason “Where theres wal. theres a way 


© Chapter AF w 
A ee a el 


TEXTUAL 
ANALYSIS 
and EVIDENCE 


WHAT IS TEXTUAL ANALYSIS 
and EVIDENCE? 

TEXTUAL ANALYSIS fs studying the 

EVIDENCE in text fo uncerstand 

its meaning, TEXTUAL EVIDENCE 

Information inthe Fext nat backs wp 


gow ANALYSIS: 


There ore two kinds of textvol 
‘endence—explest and implicit 
EXPLECET EVIDENCE ts proof 


_plinly stated inthe text 
"Neon tc An Saar 


For instance, your dad is upset 
because you didert ean your room. he 
might tel yo, “Em annoyed that you 
didrrt-clean your room, Im getting 
pretty trad oF asking you o do it= 


IMPLICLT EVIDENCE is evidence 
thats only implied by what is 


sft ef 
for ewampe Gt E- 
tt td gt 
dea owning or 

fp rnd the rg apm yo might estat 


“Dad seems mad about something” Thats mplist evidence 
‘that you could infer rom. 


EXAMPLE+ 


An Our Neighborneed: by Alice Ruth Moore: 


‘The Mares were going give «purty. Neither Mr ar, 
or the Mises Hare, tthe stall and busy Hare who 
ame themslses and the neighborhood by continually 

| filling inthe guter on special eceasions had mentioned 
this fcr un anyone, but all de terested denizens ofthat 


parca square coud tll bythe uous ar of bustle and 
setivity which pervaded be Hurt domicile 


‘The author doesn’ inde ony discussion bythe Mort Family 
where they say. “Were having a partys so there is no 
expt evidence of a party. However the author writes that 
‘he neighbors are quessing there willbe a party based on 
implicit evidencethey see the Harts 

‘Preparing their house foro party. 


‘When we mate a quess based on 
Implicit or explicit evidence, were 


EXAMPLE: 
In DON QUIXOTE, Miguel Cervantes describes an old man, 
\who has read mary adventure stores and decides ta set out 


anon dele of un 
or) 


_ ? 
“shor his wie ing uit oe he hk pom te ranges 
‘vin that evet adnan i his word ic pon, an that 
‘erstha ie famc aigtand eqae, wel or the 
suppor of his om honour forthe servic af his sountry, 
tha he Shoal make a knightetant of himself, uring, 
the word oer a ull armou and horebuck ia guest 


ae 


‘encopl fds he i of wih ina ina 
hed ler hire Thr wi be 
el Knocked pe tocol Me sci ed 
gun gin ht danger ese wok sing 
(at iol be ee ed 
6 stand : 


righting every Kind of wrong, an exping hms peel 
ad danger rom which in the sme, he was ep eternal 
repos and fame. Already the your man saw hlaself 
rmwnod by the might af his arm Emipeacaf Trebizond at 
Senta 0, led away bythe intense enjoyment he found 
Jn these pleas fancies, he set ine frit opt ie 
‘scheme imo execution, 

“The firs thing he dil was clean wp some armor that 
had belonged ws hie gear grander, and had been fe 
ving Frguten in ser ene wih stand covered 
with miley. He scoured and poled ta bes he el 
bur he pend one great def int hat had no loved 
ele. nothiog, bat « simple marion. This diene, 
‘oreve, his gsi supplied, Fare contrived a kind of 
Iultelner af puter which ited on wo the moron, 
locked ikea whol oe. Ie rae that i oer tae 
‘stung am ftv nd sete drew hs word and gave 


‘After reading this paragraph, you may draw the inference 
‘at Don Quixote is not qualified to be a kright-erron. 


‘Same explit evidence might be that he does not have the 
‘proper equipment. Same impltat evidence might be that 


he enly knows what its Iku to be a bright-erront rom, 
reading stories. the aothor Is suggesting that Dan Quixote 
doesnt have the real-hfe traiing he needs, we may 
also point ta the implicit evidence that he determines his 
‘makeshift helmet “the mast perfect construchon” even, 


Guixote& perhaps nct smart or thorough snough for not 
‘sane enough? to become a knight-errant 


‘ough he has not tested i The writer simlging that Don 


THE BEST EVIDENCE 
Most tents ore Gul of evidence. Zt 
acy 0 pul ot ane peceor mare, 

ot Hs usvally more useful fo focus 
nthe BEST evidence. When you 

+ are looting forthe best evidence to 

| support a duction, ask yours 

| Mold everyone agree that this 

| evidence lads f my concsion™ 


EWAWPLE* 
|We wont 40 prove rat Don uate ts notin his right mind 
“There are ots oF pieces of evidence for ths inthe fext 


SSEhaase 


es SS SS ee lil 


However we should choote the very best ane, Which piece of 
evidence would everyone agree Itods fo the conclusion that 
‘Dan uixat i notin hs right mind? 


“TES not so strange for Don Suixote te imagine becoming 9 
night After all most of vs dream at some point that we 
might become a basketball star. a Somous 
‘Singer. or even the president. But most of us 
row that we cor repair medivol armor 
‘with pasteboord, Not Frawing that makes 
Dan Guisote seem out of 4ouch with realty 
Tes the best evidence, 


le Clivour WOWLEDE! | 


{G26 sams simp it hary stated? 


TF something i explet do we need to use reason to 
deduce 


15) ead tis passage frm THE HOUSE BEHIND THE CEDARS, 
by Chores Wi Chesnut: What explicit evidence con 
yu indo support the deduction thatthe dressmaker 
‘eshled? 


ton acd hen unreevely i he ham of 
1 ih rede beth bet dear oh 
| uch xp in ah alas who pv 
| afm po ed the econ. Ms Maral 
‘oor ha date al dress ring the psec 
4 wine woman and urderscandig, her business thomvoghhy she 
Namie cach ifthe at wih ew a 
nigh sere fir the cen af Love and eaty 


Again i's not Hoo strange to hope that we might receive 
raise from powerful people. even if +s wnlikaly that we 
ill Sut net t fast armor after you repair tis dangerous. 
“coud even be a matter of We and death. When Don 
Qujvote doesn't test his armer, we brow hes nat in hs 
‘ight mind. It's the best evidence, 


“TF we wart fo show someone © not m hs right mind, we 
‘choose evidence that everyone can agree shows him being 
‘ut oF touch with realty. 


ead this passage from THE WINDY HILL, by Cornea Meigs 
‘What explt evidence can you find te support the dadcton 
‘hat the room was dark? 

The pace ssmed very certain erp after he ha 
SSE tern 
| the big replace with 

__ rom. There wee shadows ale o the shelf bea 

Pig ti at ei ig eal 
“hess ofthe big counting oom, ial 


5) What do we colt when we une reason fe distover = — 
impli endence? 


$6126 oor trotar Gres ot tat you wre Ts tcauee 
there now are! gst on hash eed npc 
| ep etencet 


pea pre a stp ue ar 
ar abt hobo sb ct pope, oF Raw se 
resisie Beda 


|B] Yo can eh your send is happy because he ng an 
upbeat song at tp of is ngs. id yoo wee expt or 
imple evderce? 


£5) You wrow your teachers going to qve a quiz whenever you 
come inane see “UI2* uritten on the Boor Ds you know 
this because of impli or expt evidence? 


| CHEEK your ANSWERS | a 
(ive 


Bio 


{Bhshe i troun os he best dressmaker in foun, 
She has expenence natin dresses 
Shu con sua drusin an aferoon 
She hat mad a den dresses that ant 
Si nerds ress rang 


{ET window do et meh Want 
Tha afternoon isnot sire, 
The replace fs Far awn 
‘Shasows were on the walls and objet in the. room, 
{B)Mating oF drowng an inverence 


{Mh rol exam 
Blimpie 
herpes 


® Chapter 16 


AUTHORSHIP 
AND NARRATION 


WHAT IS an AUTHOR? 
fs AUTHOR isthe parson who wrote a 
ook. ore, poem or fhe work 


AUTHOR BACKGROUND and 
PERSPECTIVE 


Every avthor has a cifFerent tographcal background, An 
‘outhars biographical background is his ar her We story and 
experiences 

TT INoLwpes: 


CULTURE 

“+ historical period, oF when, 
fhe author wos alive 

 lceation 

personal experiences 


Depanaing on the Ame, pace, and culture 
‘an author Wved nhs or her point of view 
ton be very different from another author 
‘The authors biographical background con 


afvect ne or her perspective. or the way an 
author sees the world, and the Way he or she writes: Once 
we understand an authors background. we can pet hs or 
her writing in thot context, ee] 
EWAWPLE* 

“hare were two coumbries- Blue and Ral, The country 
of Bie invaded the country of Beal and won a hugs vicary. 


Ta poet grew up i the country 
of Bue, what might his poem about 

the country of Bie be ike? 16 0 

playuaright grew up inthe country of 

ed, what might ar play be ike she 

wrote about the country of Bloe? 


‘The reader can analye whether an 
‘thors biographical background, 

‘affects hs or her perspective in 

simple or mare comple ways: Homer 

the ancient Greek poet, could write 

about cal phones, because he ied 

na time before they were invented, 

‘ut sometimes the way on authors 

biographical nackaround asfects his oF 

her parspachive is more complex. Jane 

‘Rosten was an author ata tne ard place when women 
\wererrt alowed to hold many obs. She could write about 
woman wha was a dector or lawyer er a polician, 
bbecouss there werent ary during the time when she lived. 


AUTHOR VS. NARRATOR 
ANARRNTOR «the character who relates the events of 
0 story, Hrs NOT the same thing 9s an author. The narrator 
{6.0 character that an author created. The narrator can be 
‘smilor to or different fram the author Tn fiction texts. the 
rorrator is «Fictional creation of the avthor—just ik ony 
other character inthe story 


EWAWPLE* 

‘There area lot oF ferences between the character of 
Hock Finn, who narrates THE ADVEITUBES OF HUCHLEBEERY 
FINN, oe the bods author Marie Twain. 


y 


ih ’ 


NARRATOR AUTHOR 


nal parson a real parser 


sana ‘Is. grown man 


Lives on tw. Misisipp Lives in Connecticut 


BS] CWE CKrom KL WOWLEDEE 


‘Digferentiating between the author and narrator is the 
rst step toword understanding more aboot ction Ts the 
rorrator relate, meseing he oF she always tells the froth 
cand everything that he oF she brows? Ori he or she an 
LUNRELTALE WABRATOR someone wha sometimes hides the 
{ult Sinlar fo understanding who the author is, once we 
Understand who the narrator‘. we con understand more 
tout he character ard what the author is trying to achieve 
by wsing this narrator 


“Does the ten whieh an authori brn acts or her 
Wearapicalbocegreund? 


“(BL What do we cal the character who relates the events of 
a story? 


lbs tree 


8) wy is itimportant to rrow abot an axthors 
ographial background? 


{Gl >0 a narrator and an author shuns howe te sme 
borne chard? 


[Binh mst ely te of «book urten by a boy 
ah gee vp ona arm during a ang rough? 
NcETY Suen 
TE LAST DROP OF WATER 
‘Y0UNG LADY pps 


{Te Would two avthors Grom aigFerent countries have 
i6Ferent parspechves? 


{8} tne narrators prspchve aay the same os te 
utorse 


GL. tue anes oe bornin the sume hometown ned 
yeors apart woud thy have te stne perspective? 


“| ena ns passage rom he neganing af MORY DICK by 
Herman Vee. Then. nae the attr andthe nora 


Gall me Ishmach Some yeas agonerer mind how k 
provtcly—having ite oF wo money a my pur a 
prtculat e interet me on sore, [thought woul sil 
lle sal see she watery part of the wo. : 


_— lll 


CHECK Your AUSWERS 
Ge 
orator 


(Bi re cotecton oF ones otttes. and customs oF 0 
spec yop oF peop 


[Gy tecoeseon oon bactaroied affects his er 
perspective or voy he of she Sts ad ws aboot 
fhe wor 


Bim 


(Gli 6 st pear oF wares 


|BBitothor Herman Melvile, narrator Zen 


© Chapter 17 ov 
— Ses 


SETTING 


WHAT 1S SETTING? 
“Tn teroture tne SETTING te surroundings and He 
\n-uhieh th. events oF a story fake place. 


EWAMPLES: 
WHE ND PERE. Lao Tey ft 
Infuse rng he hopokone Wars 

AOSIVAS C8, i. 

4] yer Dita st 

invelntc nate 


“THE WIZARD OF 2, by L Frank Boum, 
ts sebin the fichonal land of 02 


SETTINGS CAM INCLUDE INFORMATION ABOUT: 
“= fra or period “¢ Immediate surroundings 
‘+ Date and time of day of @ character 
‘Geographical location + Social concthons 


+ Weather ond natural PS) 
surroundings 


HOW AUTHORS SET the SCENE 

fn author SETS THE SCENE. or creates the setting. by 
describing the tings you, the reader. might experience If you 
‘were there what youd see, ear feel—sometimes even what 
ow might smell or taste. Authors may also describe whats: 
happering in the world beyond the present moment in the 
story’ where we ore in time and what big events have est 
brought us to thes moment: 


ExANiPLE: 
{hth porgzaph rom ALIOES ADVENTURES IN 
\WONDETLME by Les Cre Mab dered oun 0 
Pai ic cheep i re 
| ies yo hotel same 
adic nciksy dex Sicabon oc ag 
“momen sa think abouc stapping herself before she found herself 
riences sterol 
Bs at ao pee ty 
Past akc vai oo ne re 
|e ytee in  Nepesnce areca 
ta cikcon caacaaeciornge ica aI 
Ts eli Gg sn te ale ae ca 
key i i th pas a a 
ee 


span pices ung upon pegs 


What we 
learn about 
the setiting: 


‘he rabbit hoe fs ike a tunnel 
suddenly dpe inn something hea well 
The “well fs deep. 


t's too dark to see below, 
The walls are actualy shelves 
fila wth tings 


‘Goninon ax the stars tha shine 11 ye? 


‘The description ofthis sathing buids slawly,adcing one Aandi onthe mihy way, Th ff th Fr 

‘etalon arater: We arn something more fram each new ‘They stctched in neverening ine * "Ht rer cont 

sentence, and if ona of the dei were lef ot the rest ‘lang the mara aay: + No he ater bd «by 

oF the seting wouldnt make much sense. TF we heord about “Ten thowsand sew Lats ace, 

the shelves and maps besare we bnew Alice was Saling | Ting the hd in sprightly dance, 

‘through a wel they jst be hanging i thin air 7 

In poctry, writers also bulid sein ln by ine. “he ware bende them danced but hey 4—The ste inter nn 
‘Oued the pking wanes in lets The son ut mar he 


THE SETTING ANSWERS THE A port comld nat bet be gays ee ti ee 
olLowine THREE OUESTIONS Aah jun compuy: 

‘ee doe the story tak lace? {gz —and ped but ade hough 

When does the sory takes place? a ile all 

iat are the consti 


this time and place? 


In coch STANZA the narrator 
Se 
eWAWPLE [erasers 
“WR LE aL Wo Satelit c oaks 
: Bucs tonto he 
eee mreeet — AER Ree 
Aa tired ee ener 
Rosen eee ee cae tion 
ea re fetes 4 
Beside the lake, beneath the trees, Faria id storaa, i 
eran se! uae 
en ea 
8 SOT 
Next, suddenly, were someplace else, 54 SAME SETT berrmeatarsy 
i DIFFERENT 
Bee pe cal mina 
Pee ke eee eM hice a ences 
Ica rin pene maa Tig dm bi te _ bot theyre not atoll the some. 
They flash upon thar inward eye | Radinhe bat Ke 
wuacininestoman ete it 
ep anager EWAWPLES* 
pam ar oa aro 
paar 


(On the night we speak of all the eileen were once mare 


‘In the last stonda, the rarrotor takes vs inside a heme anc {in bod. Lehappened ta be Nana evening off and Mes, Dating 
even further inside his mind and emotions, however the ‘nad bathed hes and sung. 10 them tll one by one they had et 
Iemary oF the daffodils outside returns. The development ‘go her hand and id away io the land of sep. 

(oF the sething changes the whole meaning of the pos, Allwer looking safe and cary that se smiled at hr feats 
$emoves the setting of the ‘nom amd at dove tranuilly by the ie 1 sew. 

whole poem from taking place ira something for Michael, whe on hit beh wae 


‘outside to nse the narrators 
‘mind The seins development 
‘alse changes the time in which 
the setting con foke ploce— 

the poem Seems at frst Wee a 
single day but the narrator felis 
us tts 0 memory that ean be 
recalled wherever, 


ssttingnt his. There wae ram however a the maery 
lly by thre igi, and pee the ering ey 

‘Mes. Dating ap, Thon her head nace hs gral 

‘She wa sale Lock tthe four of shem, Wendy and Michael 

‘ve ther, Ja hr, and Mix Dang by thei, 


a Se 


From OLTVER TWIST. by Charles Dickens . The bedtime seitings are simiar—but these texts fll very 
———ahiferent stories 


ll You hare ore here be sisted and naga : 
useful trade.” said the red faced gentleman in the high chair. . 

“So you'll begin to pick oakam to-mermw morning at - 
six oilock.” added the surly onc in the white waistenat, 

Tar the combination of ath shee Henn in the ope 
“simple proces of picking aku, Oliver bowed law by the 
lnm af the beak and wa then buried ay vo 2 
tage we hee, rh ad ed ee il i+ 
to ep, Wht oe artan of the tnder laws of 
England They lt the paps sep 


Why wovid two avthors show the same setting in such, 
aifferent woys? Because each avthor wants to 
‘emphasize differant things, 1M, Barri. the author of 
‘PETER PAN, wants fo shaw how sae and peocetul ie is 
‘or the Dariing chidren at home. Sut Dickens. the author of 
OLIVER TWIST, wants to make a point abovt how hard the 
lives of poor chikdren could be at the time, when they were 
‘Forced to work instead of attend school 


EDGE 


|) Does seting desente how smeting happens or where 


GAL True or false: 4 two stories are set nthe same place you 
can expect pretty similar things to happen 


Wappen? Bol repr na eng os a snore pate om 
AT THE EARTHS CORE by Eagar Rce Brreughs: 
ro ER ea ae PS : - a 
Prince who fives in a Deauhful castle. what isthe sxtting? Together we stepped oc to stand in lene contemplation ofa 
| Tandseapeat once wen and beautifl Beore ws alow and evel | 
[2 Ten ety aoe Iasi PEGA Soe ts a osha ka eRe 
<T WANDERED LONELY AS CLOUD: chonge te setting ies vit othanaicteer nied pis eed eeem 
of the poem? same oF owetng aren riick ethers mpl | 
sous appgs uf opal vege, ad sare wih 
‘8D True or Falce: The Darling samy in PETER PAW had a, the magaificenspondar of viv Hooms. 
“omlor experince af bedtime a5 the character Olver 
Twat in OLIVER TWIST 


(5) Troe or false: 36 two authors deszrbe a simlar setting 
ke visting the ocean, thet say pretty much te same 
things 


ELLs tne Seatres that a sting can incide, 
1) Tie or false: Ancther word for setting 1 “snrounctings” 


|) Tre o Sts: The setting doesnt have much impact on 
story 


CHECK your ANSWER 


Gi wine trappers 


& 


1 re peor cast ar posal nad the notte 


{3} The setting moves from ine rel world ise he 
wuts mind 


Giro 
Broce 
il ey treo he Foote ea. pri daft oF 


day. g¥ographical cation, weather: natal syrrounaings. 
Immesiate surroundings of a characte. xia! conch 


im 

Pore 

rose 

116. Tm characters are stonding onthe shore oF alent 


‘ean filed with many islands some roek and some 
covered with vegetation 


© Chapter £8 o 
CHARACTER 


WHAT IS 2 CHARACTER? 

A CHARACTER sr individual va story 16 the story 
0. eri the characters are the population. Think atovt the 
story of Rumpelsttshin, wha helps a paor male's daughter 
pretend fo spin straw info gad and then demands her 
firstborn cid in return. Rumpelsitstin, the miller the 
rilers dougnier 

fever the firstborn 

shidtreyre at 

characters! 


Astory can be. 
Focused less 00 

the ection and 

‘mare on the characters that perform the action er are 
‘affected by it 8y earning to orale and understand, 
characters. we can better understand oll the ciher elements 


TYPES of CHARACTERS 
Gentral and Secondary Characters 
CENTRAL CHARACTER ne ofthe characters ne story 
fecaces on. SECONDARY CHARACTER doesn receive te 
most afer of testy, 


EWAMPLE! 
‘THE ODYSSEY focuses on the 
ventures of Ddyssaus, the 
central chorocte. The people 
‘and creatures he masks long 
the way are the secondary characters. 


Main Character, Protagonist, and 

Antagonist | 
‘The mast importont character in a 
stor cole te MATN CHARACTER 
ee sai 
on arma seperrata eb, 
snd ai ofl hese ngs — 
ther realtone the 

mel character However the main 


| 
tharacter fe always the central focus oF the sto | 
{Taine ATHENA, | 


‘PROTAGONIST ane of the leading figures in a story are 
often champions a cause inthe book or works to solve the 
main conflict inthe story 


\ 


‘An ANTAGONIST is a choracter who comes 
Inte conflict wit the protaganist—he or she 
prevents the problem from being soived, 


‘Sometimes the protagonists the main 
‘coracter—pit not always! 


EXAUPLE' 

“In TO MILL f MOGEINGETED, by 
orp Lee, ne main character is 
‘Scovk Most of the story is aboot 
ter ard wnat she tines and Sele 
However, many readers beleve 
‘hot Atti her fer. 6 the 
protagonist Hes the ont we rot 
For in the confit of the story, 


‘However often the protagonist and 
‘he main character are the same. 


EWAMPLE: 
‘In the HABRY POTTER series by JK Rowling Harry 
is the protagonist and the main choracter In the books, 
‘wx follow Horry Srom the moment he learns hes a. 
‘wizard on his eleventh birthday toa climactic bale 


nth the series: antagonist, Lord Voldemort 


(or, He-Who-Must-No}-Be-amecd 


Fiat and Round Characters 
+ FLAT CHABACTE® sone uito can be summed vp in ust @ 
‘aw lines withovt mary detaits obout their bles. Fangs. 
or behaviors ROUND CHABACTER is one whe has le of 
‘depth ana detall-more ike 0 real person. 


EXAMPLE 
“The Wicked Witch of the West 
(0 flat choracter in THE 
WIZARD OF 02. We never learn 
‘much about her or why she acts 
‘the way she does, BF in the 
‘novel and the musical W/TCHeD, 
‘she 16a roond character, We learn 
ot about her story and her 
fuaings. 


Dynamic and Static Characters 

‘DINAH CHARACTER s ne una caanges during the 
course ofa story A STATIC CHARACTER doesnt chang 
‘Those changes can be physical emotional, or spiritval, Wee 
rung vp faling in ve ar Griing hope oer a tragedy 


EWAMPLE: 
‘Waray sa dyname character in he ploy PETER PAW. 
(THE BOT WHO WOULDNT GOW UF. She leorns and 
grows up, Bot Peter Pan sa static character because 
| ramatter what happens. ne dees learn or change, 


FOE tpt petit mite tin afm 


ic and Unsympathetic 
‘acters: 
[A STMPATHETIC CHARACTER 
‘sone we can relate to. fin 


Most of us would probably be sympathetic toa character 
wha was on a mission to rescue puppies. Mast of us wovid 
‘eel unsympathetic toward a choracter who wanted to 


‘steal a familys new poppy, 


aa 


Narrator as Character 
“The narrator tells the story. but sometimes the narrator & 
folso a character who acts ZN the story 


EWAMPLE® 
“Tshmaes the narrator in MOBY DICK However nes 
‘loo character who experiences the ubole story of 
‘chasing @ great white whole 
‘rough the oan. Hes not BN 
‘he main character in the 
‘ction ofthe story bot he 
‘ells the foe. 


NARRATION and 
POINT of VIEW 
In. narrative. the PODNT OF VIEW \s the perspective 
rem which a story is told TF Hs a fictional story itis 
{old from the point of view of the narrator. There are 

three commen lypes of narrators in Sictione 


4 ‘A FIRST-PERSON NARRATOR is 0. narrolor Whe i 

flco a character in he story and fells i+ Gem his or 
her point of vw A first-person narrator tes the 
‘tory in the FLRST PERSON ond always refers 40 
that character as “F —or "Wf is pla 


Authors might choose to use frst person If they want tne 
Story tobe told from a single paint of view ond ifthe 
thoughts and feelings oF the narrator are impertant 
to the story 


Twas torn in.a smell mountain town called Dela Goria 


_ poeste mssn maar sry 

15161 enappening fa -your wing words ke your 
and yors* tutors might chose second-person 
narration hey want ne reader fo steraly 
‘aloe tothe story a they are ging the reader 
spect introctons 


ENAUPLE® 
Youve probably never seen any place quite as beaut 
1s the sarune mountain town of Dela Gloria. 


3 ‘A THIRD-PERSON NARRATOR Is @ narrator wha is 

= roto character in the stary This narrator tls 
‘the story in the THIRD PERSON and refers to 
‘he characters as*HE® ‘SHE® and "THEY: but 
never or "we" 


‘third-person narrator may have a limited point oF wil 
or be OMWESCTENT, which means the narrator knows ol 
‘and can describe the points of view of many characters 
‘An outhor might choose ths point of view she wanted to 
write about the points of view of many choracters or tal 
‘the story without focusing much attantion on the narrator 


EWAMPLE* 
‘Sebastian Smith wos prowd fo have been born in the 
‘small mevntoin town of Della Gori, His lder sister, 
Jocebia. was not. 


‘characters point of wew is his or her perspective. or 
hhow a character sees ond thinks obout things. An author 
‘van develop or show a characters eit of view in several 
aiferent ways: 


net offers Jimmy a 
bow of ie cream. He 
refuses fo eat it 


CINDIRECTL}) Yonet offers Jimmy a glass 
of cold water and he Gshes all he Ice oot 
before el drink it 

ther characters Say newton 
tye character: Janet says. Oh! forgot tho 
‘teeth ore sensitive tothe cold 


CONTRASTING CHARACTERS 

‘One woy a writer develops characters isto contrast them so 
‘he reader can ste their differences and define them more 
leoriy, 


EXAMPLE! 
‘my 180 very protective character She may rot have 
much reason fe show thot. unless the author infradces 
assico, who fries fe bully Amys frend Tala, Suddeniy, 
‘my has someone to profsct and someone 4a ston vp to 
5 Jessica werent mean to Tala. we might ever learn 
how protective Amy is. Amys protective quolties also 
ighlight Jessica: aggressiveness 


(Wil Sessca back dowin f she's challenged Wil she learn 
something ond be nicer after Amy stands up 4e her? Unless 
Aimy and Jessica ars in contrast to each other. we might 
never fed out about either oF them! 


am! 


Contrasting Characters 

to Create Effects 

‘Sametimes authors contrast two characters to create an 
effeth ora cattin Seeing or mond na story 


HUMOR 
200 and Jason get suck in ating cable car that 
‘traveling on wires ateve an amusement park 6b iE 
ferried of heights and cant wait to get down, but 
Jason is totaly Comfortable ond begins ta spread oxt a 
lavish lunch fram provisions im hes bacepace 


AAR 


CHARACTER and 

PLOT CHANGE 

‘Another way we learn things about characters is through 

“PLOT. or the sequence of events in a story, A PLOT CHANGE. 
(sometimes called a PLOT TW/7ST! it a sudden change in 

+e events of 0 story from what is to be expected. 

‘in ovthor can use a plat change 40 reveal characteristics 

cobevt sach character by shewing how the choracters react 
clifferentiy fo the event 


ENAMPLEC 

Seren aces 

Chin pd Lor Ty Dv 

ana ach ae a som 

Piainienreae ote 
| smoreMEey 999 

saat an hee an 

Trance per at ots 
pul dar tara eer Soe 
jens asa ra i Se ie 
‘But Christine wants to help, 
Shuwert hs leg 
pee aes 


SUSPENSE 

Condace and Mare le next door 4a each other Candace 
“weeps er place incredibly neat. and Maries ploce i= 
ways a mess When Candace has to go oot of town For 
(0. week she asts Mari to come over a few times, st 40 
water her plants But Mane decides the plants mist De 
Joely so she spends hours over af Carwdace’s plage while 
‘Candace is gone-—andd makes the place a tal mess. 
‘Sefore Marie has a chance fo clean vp, Candace decides 
tocoms tome early! 


Tt 


Vow wat Candace react wen she gets home? Tne author 
| eres arg contrast between tse atid on 
the meaning of ‘leant to create svspense 

posing init 


a 


Untithe pl changes Loura and hrstin seam to be the 
samt, fu offer the plot change. we. can se that theyre 
‘ctoaly very diferent 


SIMILAR CHARACTERS, 
DIFFERENT STORIES 
‘Differant lypes of texts may include mila characters 
‘Hower, because of the traditions oF a particilar genre, the 
‘characters come across differently. We can compare and 
contrast similar characters to explore the di¢ferent texts. 


EWAMPLE: 

‘The main character in choriotte Brontes JANE EYRE isan 
‘orphan named Jone Eyre. Simlariy. Mary Lennox is on 
‘orphan in frances Hodgson Summetts THE SECRET GARDEN, 
‘oth books fella coming-of-age story, 

However. the books come. Grom aiFerent 
genres—O/NE ETRE is mix oF a mystery 

And a romance rove, wil. THE SECRET 

GABDEN would bs called realistic ition 

\When we compare and contrast the i 
characters, we can see how the genres | 

encourage different choracters: Jane 

Ives in a gothic manor. gets involved with a dark mystery 
‘with lots oF suspense. has dreams winere she sees the 

| fofure. ond follsn love Mary oiso a Yves in mano fi 
| of secrets. where she discovers a family member she never 


new she had. The covsin i but she norses him back fo 


health and they bard a strong Sriendshyp whie exploring the 


manors gaeden 


ey 
“There was no posi of raking a wal that day: We had 
‘been wandering indeed, inthe els shrubbery an hour 
the mornings but since dinner (Mrs Ree when thane 
ecnpany lied eal) the cold winter wid hed 

Iroughe with clouds se wombs, md i penetrating, 
tha further outdooe eerie was sow out oF he queion 
as glad of neve liked long walk, expecaly on 
hilly aternoans: dread mmc wa the coming bane 


re rom Charlotte Bronte's HVE ETRE: 


the raw ewig, with nippod agers and oes and ear : 


‘aie by the chiings of Bess, the nurse, and humbled 
ly the consciousness of my phy infeloriy to lia, 
Joh, and Georgian Re 

ee 


Excerpt from Frances Hodgson 


ferrets THE SERRE c4RDEN 7 


Ree ian i en 
‘wih her ancl everybody sal she as che mow dagecale- 
Akin chil verse, Iwas tue 106. She had alee thin face 
and litle thin body: thin ight hairand a sour expression, Her 
hair was yellow and her face was yellow because she had been 
‘born i nda and had always een ln one way o another Hee 

| thr dl poe he agi Gorement ad 
‘daly Been buy ad hae and her mother had been 
a peat bay who cared only 0 gow pars and ase hell 
‘wth ge people She ad not wanted ali ied tall and whom 
Mary was born he hdd hr oer wo the cate of am Ayah whe 
sees ade wo nndeotand that if he wise plea che Mere 
‘Sahib she mast keep the chikd out of sight as mach as pores 
So whe she wa sickly cl ly Ha aby she was hep 
out af the ways and when she became a sickly, freeful, toddling, 
thing she was kp ut af he way ali She ew remembered 
sccing Folic anyting but the dark fc of het Aga and 
the ether mace even wi a hy aby caged med 
eet her one way in eeything aus the Mer Sai 
el i angry if he wae die y er crying by the ie 
Ses rnd tre fram na ace 
24 eve lv The young Engh gerne wh amet each 
er el ar wre ide er ws ch tat thee op het 
lest hee mom and wht ether ern xine yw 

{fix higaitge tenn inky a Ra 
‘So if Mary had nat chosen 1o really want ww know how oo wead, 
Seok he would never ae eae ere all 


aS 


Za 


‘nemast al plots Follow ths bask: 
‘sequence, which was: frst described by 


‘he German navelst and playwright - 
GUSTAV FREVTAG and is sometimes. : 
scribed as FPEVTAGS PIPAMID, 


4, EXPOSITION: The author sets (Sze) 


fhe scene and explains whats 
ping on 


2. RISING ACTION: a seres of 
rises that leod to the climax 


5. CUUNA the most exzting moment 
‘fa story, where both people and 


events change i 
4. FALLING ACTION: the events 
‘hot follow the climax, = } 


Exposition Resolution 
5 RESOLUTION: the conclusion in ‘The avttor sets the ‘he canelsion, in which 
we al he tensions 26 the pot “seane and expaine al the fensions 0 te 
ore resohed whats gong on plore esas 
0 PH 
CLASSIC PLOTS + | ‘Teastonglxscatsc: ROMEO AND JULIET is a play by 
“There ore ol binds of plats. bot there are some big patterns: | Willan Shakespeare st ia medieval 


‘youl see over and aver agoin. Classic plots are stores that : 
have the same basic sequence of events and, 


‘Verona ond Mantua in Taly, 


appear in many siones toughout story. | —Wapero reese. 
asl plot can come From - WEST SEDE STOeY ison 
‘amerisan mwsal based en 
THE WORLD ROMEO AND JULIET Instead 
- oF the star-crassed lowers 
TRADITIONAL STORIES, ich os bung for between warring 
fairytales arc foeales ite the ores “Haan Sones, rege ton 
Caleta by the Beaters Grimm or befuten warring 
invented by Hors Chistian Andersen ties York iy gangs. 
RELIGIOUS WORKS EMAMPLE® 
FRON SACRED TEXTS: ‘The plot about a brove upstart whe 
‘stands yp to a much stronger enemy 
tne sourses ine WARDBOILED NOVELS ‘and wins has reappeared 
ADVENTURES or ROMANCES reve adgovr varean Tn the bikcat 
many authors fel he same basic story with story of David and Gelith, Dovid 
erent deta 4 young Tsracite, sands up to the 
fant Goliath. Using ony a singshat 


EXAMPLE! 
‘plot abovt he children from worring 
‘omikes wha happen to Sali lve has 
buen rapeatect 


‘and a stone, he brings him dew, 


a the mawe MR SMITH GOES TO 
| _WASHEDIGTON. a young cengressimon stands vp to 
| ch more powerful potions ond deveais them. 


EWAMPLE: 
‘The plot about on artist who creates: 
fan mage of a weman and then falls 
‘n love with the image he made hos 
been reused 
Yayelogcal yersiay Tn Owes 
Scien 
sculptor Falls love with a stotve 
he carves, 


reiheeenneenrerrenren 
‘hres different scenes create a pit, 


Madero yerseay Zn the musical Mt FRIER LADY, 9 rich 
‘man helps 0 young lady Grom the streets become his 
‘dea ofthe perfect woman, then falls in ave wath her 


HOW an AUTHOR 

CREATES a PLOT 

Anavttor compares a wot pce by pce with SCENES! 
Senet mabe vp the story irdudng al the pieces of plot 
‘exposition rising action. climax. fling ac ard resoion 
You ean ehart he pl of a story you read 

(or bud your oun story) by creating 

“PLOT DIAGRAM amar to he pct puramad 

rset cae! STORYBORRDING 

‘plot diagram shows the plot 

af estoy, sane by scene oF 

plot echo by pot seton 


sce rene Liven a goa Rat 

saan, ne a= Que, by ame 
Senta ew id pogel esas . 
chi laden er yee Mier ong timc home. 
‘was promised he. 

‘Ques Lon erm w the plied hen etme 
Aocthebirh ofthe promised son drew nigh dengue of 
‘he Jog wh cae eigen wha the chk 
ate would he andthe yournget of thems anewered and 
sald, Que! ae ci wl bays rad he wil Hie 
to bea great man Bat fr tah year you mast at lok 
son is ace fr ether rt or hs father sei fit 
te years are py wil sey ie Thi what youn 
oust do 3 soa a the child ben you amt send hme 
say wcllar underneath the gound, an nee et him 
the ight of day fr ech years Afr they ae ones he 
nay come fr bathe the iver put on ew clothes and 
‘isle you is same sll be Raja Raat, ad he shal be 
own far and wide" 

So, when fai young Prince ma in due tine bac ato 
the worl hs patents hi hin away’ a onde 
pale, wth owes and servans and everything ee 
‘ing son might desire, 


i 


‘The writer may have planned the plot wath a plot pyrami, 
le so 


son & promised, but the 
‘yoo tll ner she must 
ice the son away vo 
is twat birthday, or 
cil wil dle. Sa, the son 
sshidden away, 


Exposition "s 
‘There sa king ond 
‘year who wont a can 


ch scene propels the plot Forward to the climax, which 
ould be the boy's twelfth birthday oF an sarly escape 
Th consaquences that unfold thareafter are the Falling, 
‘octon and resalohon, 

28 


DESCRIPTION: what we 
fhirk bout a parson or 
pce affects te way We 
feel aboct it ond what we 
gn do 


EXAMPLE 

“Tmagjne (the underground palace where the boy 
{s Nddon was described as “dank and dor: That 
might be enough 42 make his mother, or his Cater 


or somenedy else who cared about hm want to get 
him oot of there 


Other Parts of Plot 
‘Scenes bul the structure of a story but his fairytale 
contoins afner elements of plot. Wee 
CHARACTERS: Pot what happens to the characters 
ina story, but whoa choracter is also affects the plot 


EMAUPLE 
‘The queen in the Indian Fektale seams to behave. 
shot he yogs ld fe her. Sut imagine If she had 
bean stubborn instead: What if she had refused 
to-do what 4he yogis said” This might be a very 
aisserent stery’ 


"DIALOGUE: 11 may not seem 

fee wera doing uth hen ie 
jai Bot the tings people soy. 
on maar pop nad. 


rmaks fwo people fallin love, 
make them spi tate secrets, 
‘ane more 


In the folrtole the yooys don+ nave an army to 
Force the King and qoean to do what thay say Bot 
‘heir simple words inspire the Hing and quean to 
hide tir own son away Gor 12 whole years: 


an 


HOUSE 


BEAUTIFUL 
HOUSE 


HAUNTED 
HOUSE 


Topic Versus Theme 
“Two pieces of wring may be about tne topic oF cawrage, but 
‘hey may pave cferent nemes 


EXAALUPLE* win ne ope of comage, rant 
outers can writen aren ees, 


5 roveminason new 
Classic Themes OeenEaC aA CE 
Tere ore al ks of themasin stores and poeme, bot here 


‘re some of tne big ones yout se over ond aver again 
The Importance of Love and Friendship 


ESAWELE* zn sx taensox00r QD) 
THERINGS eis vangastad onignena “ZOD 
‘rend haps 0 fend @ 


EXADUPLE® tn frances Hodgson 
Burnetts THE SECKET GARDEN, Mary Lenn 
thos to learn to deol with the oss of both of 
her porents. 


The Importance of Family 


EMAMPLE® In vodeeme 
Léngles & WRINHLE IN TIME, ts 
‘he love Meg and her brother Charles 
Wallace nove far ther missing father 
‘hat gives them the courage fo yourney 
‘tprovah time and space to find him. 


Learning to Be a Hero 


EMAUPLE' mn Greer 


mythalogy. Hercules has te 
perform IZ heric labors, or 


‘sts, to appease the gods, 


‘What It Means to Grow Up 


ESAQQOPLE* tn puepie wrarscus, 

by Chmamanda Ngo! dich. a teenage air has to 
learn to become 0 growin confident woman despite 
the dssewies her family Gace 


| The Coexistence of Good and Bad in 
[2 Person/the World 


EMAUGPLE® 1 Harper Lees TO KILL A 
MOCEDGEIRD, a young girl watches as her Father 
Sights for justice in smal town, 


Where Do You Find the Theme? 
‘You Find hints of the theme everyubere in a story’ 


“The theme does show up in yst one place, Hi come 
back up again and again.in the detaie of a story. 


‘Asingle sentence can bring up a theme # whole scene 
‘ean be about 20 


‘theme can appeor in how a characler changes. The 
‘way a moin character evolves in response fo a conflict 
‘ofan points t the theme, 


‘theme wall appear threughovt a story, evaryuhere from 
‘he begiwing to the end—sometimes in large Woys, lee 3 
‘ene with a plot fui, ond sometimes in detalles ways, 
Ure in the language used in a santence 


‘oth stories revolve around tne themes of wealth and 
‘categories of people. bot the authors express the theme in 


very afferent ways We can compare ond contrast how th 
{wo authors feat he fopc of money trough the Heme 


A CHRISTMAS: 
CAROL 


Money is connected, 
with negative tinge 
“People with money, 
are grouchy 

Money seems to 
diminish freedom, 


Money seems busnessite 


23 


Pl Wate ethane nasty 


11 can you ind evidence ofa theme in something os smal 
aso srtence™ 


9) con whole scene be about a theme? 


“AL Te orate: choracer wi sometimes be acer 
based on hr reatonshp fo ems 


15) True or fae: The setting of story ean contribute to 
the theme. 


6) Trot or Sake ov cant Sin the treme by lehng tthe 
toe 


True or false: theme doesn’t affect the plot 
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(5 ac te passage from 4 £00 


Tvs of Golce: Every story thats aboot the same theme wii 
‘explore that theme the some way. 


AZM h VIEW, 
by M Forster What isthe theme? 


(One of the hed people whom one dose mest abroad | 
Tesne forward oer the table and scaly ira ie thee | 
argument Hess "Thane avi hase cw 

Bl Ret elo pene pg 
ook then ove fra ayo ewu bore speaking, and often de 

| ot indo tha they woul il they a ome She knew 

ee eet ee ew geet ee 


a 


40. Pend this opening passage from FRANKENSTEIN, OR THE 
(MODERW PROMETHEUS, by Mary Wlstanecragt Shelley 
‘What 1s the theme? 


“Si Petersburgh Des: dh FT 


TO Mrs Sail England 
You wil le hear chat no disaster hs accompanied 
the eoemencement ofan enerprie which you bane 
‘syne wth ach ei focbodings arrive here 
esterday an my ist tah wo ansre y dea ste of 
ny welfare an increasing confidence i the success of my 


Pate 
‘am alteady fr north of London, and ay Halim 

the sucets of Petersburgh ela cold northern breere 

‘ay ap my checks which brace my ern tl Fill 

‘ne with delight Do you understand thi Fesing? Tie 

cere, which has rae em the regions omar which 

Tae dexncine ecsiye fected ome eer 

Inspired bth wend of pro 


rt ta eel 


1” daydreams become 


ANSWERS er 


Tp Te sutyeet oF ig Wea ina piece of writing 


Bs 


FT] Manners and perceptions oF people 


$8) Zgnorng warnings and being naive 


489 and HO have mare an ot ett atte 


© Chapter DA w 


TONE 


WHAT IS TONE? 

‘Tn iterate. "TOMB ts the way an author ereates an 
atthe er mood ina pece of writing Youve pedbaby heard 
“someone soy, “watch your foe!* 36 you know what that 
means. you know what one is 


EXAMPLE: 
‘Say you don want fo go with your dad 4x the gracery 
‘lore There are a lot of afferent ways you can cenvey 
that information te him 
‘With 0 gait tone: “Sm socry. Dad, 


Tis rather no? 


With whiny fore: why do 
‘T alwoys have to go fo the store wlth your 


‘Some common examples of tore are: 


(ort 


‘Compassionate 


Questioning 


‘and on ard on! There are countess tones an avthor can 
vse ito tone con change threwghoot a stary, depending on 
‘ns scene, the drama, and the characters 


{y understanding the tane of a piece of writing, you 
can gain a deeper understanding ofall the elements of 
the story. Tn fack a writers purpose for writing may be 
revealed inthe Yone—tone is often the emotional center of a 
‘ext and con revel an author's attitude toward the Heme 


HOW AUTHORS SET THE TONE 


‘hathors use al Kinds oF tools fo set the tone of piece. 


Figurative Language 
figrativelngog is lngoage thot means someting 
beret rom itera INTERPRETATION Insied of 
sirng something very plan. 
an author might chose more 
Iagratve words to express 
the same thing uth ane 


EXAMPLE! 
He lacked lke hes ust stepped off a long, delayed Fight 
‘rom the end of the world 


“Tread of ist writing “He was fred this sentence, 
\ncldes other images to add to the tane—the exhaustion 
‘ond srustrakon of being on a plane for a long te. and 
‘the stress person might feel the Fight was delayed ond 
‘came from a far-awoy place 


‘Some types of figurative language are 
FIGURE OF SPEECH 
IRONY run 
METAPHOR I 
ALLUSION 


(BIBLICAL, LITERARY, AND NYTHICAL) 


Connotative Language 
CONWOTATEVE LANGUAGE goes yond 9 rc spe 
Incaning othe tings tate wd is associa ih, 
{cater might choose arta words abc vs of 
cervetaon oenghaste he tre 


EWAMPLE! 


“TF we say sometning is prety, we mean its pleasing to 
look at Bot pretty: also connotes that something is delicate 
tard possibly Feminine. So we waouldrt svally use it fo write 
about a car, 


A word doesr ist contribute its 


Simple mearing, to tone, brings al 
Its connotations with tas wll 


©,,8 


@ 
(3) (<) 
© 


(3) 
@ @° 
aw 6°@ 


Word Choice 
Word choice reser 40 the decsions an autnor uses about 
what words to use, 


‘Say on author Wants fa describe a strong character bu 


doesrrt want to usa the word “strong 


‘Bp 1 the outhor chooses ough the character might seem 


hard to approach 


By tre author chooses steady” the character might 


seem borg, 


{Bp TF the author chooses “powerful the character might 


seam We leader 


‘Sight voriakons between diferent words can add vp to big, 
aisferences intone, 


Rhyme and Repetition 

Bynes occur when the sounds athe en of words are the 
same Feptiton us refers anyiing that happens gan 
ond oonin oth rhyme and repetition can make language 
Imre inert or mae sem more play depending on 
ow theyre sea 


ENAMPLE* 5) @ 


“1s almast me to turn the fest ins im told Becky 
SL pow? Becky said 


“This exchange is pretty simple: 4m tells Becky something, 
‘and Becay tes him she already brows. However If repetition 
is included, the tore shifts 


ENAMPLE é Ga 


Tes almost Hime to burn the test in tn told Becky 
‘Lnow.T know Tknows Bucky said. 


‘ow teeny sounds prey arrayed. almost a8 im Hels 
her stuff the olrendy sous ob the tne. What i we 


add an exclamation point t the repetition? a Q 


EXAWPLE* 
“Drs olmst time to turn the. est in” dim fold Becky, 
‘Throw! T prow! Throw Becky sold. 


“Ths time Beery sounds pretty frantic, as if he's trying to 
rap up the fast before the end and is parhaps worried. Jim 
might just be 4rying te give her @ hand because he can see, 

she's working down to the wire 


‘The tone can change thravgh the repetition oF the words 
and punctuation. but what happens f we we rhyme” 


EXAMPLE: 


es almost time fo turn the Fest in? dm told Becky 
Dino? Bech said “And so es he 40 ga 


‘Suddenly the Fone hos turned 
playful The rrymes let us know 

‘hat Becky turks things rent that 

serious of this paint. ond they 

might even signal hat were in the 

middle oF a poem, where the regular i 
ries of daly fe dort elas hold. 


Similes and Metaphors . 
pea 


‘one thing te another They are like 0 
+tui-or-ane daa in setting fone, Not 3 
only do they give the Slavor of the 
thing that's described, but they also 

bring nol he Feelings associated , 


‘at the thing its compared to. - 


Simile: 


ur Sriandship slike tree with deep roots. 


Metaphor: 
ar endip ats n cerpree. : 


‘These sentences express that long friendship has some of 
‘the quobties oF a tree with deep roots Ts sturdy and hard 
to disledge, even in tough times. 


Allusions 

‘in ALLUSTON isa reference to another work af art or 
calfure. ilsions bring vp our memories an associations 
‘with what they allie te and the other work lends its 
‘one to the new work 8y making an allusion, an author Is 
encouraging the reader 40 recall he otter work's mood. 


EWAUPLE® 
Mes gor a grin We the Cheshire Cat ed? 


‘Tne hush Ca character im AL.TOES ADVENTURES ZN 
WONDERLAND Ws gin powerful that shes aroond 
van afer the cats ke body vanishes! So hen peopl 
sai hes got a grin lie the Cheshire Cat they mean ts 0 

memorable grand aco perhaps a ie fantasteal 

‘stating, oc mysterious, because fe Cheshire Cat in the 
anfosy frustrates Ace and remains a mystery 


eres 0 visual summary of all the tools an author can use. 


to create tone 
Repetition 
Aion 
Figurative 
Language 
Mtaphers 
Simies 
Rhyme 
Word thove 
Cammotative Analogy 
a 
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GS) CHIECKivour K WOW LEDEE 


1F) nor sigue of speen compare one tng fe nota 


|] What sigore of speech compores something to erater work 
af ar or etre? 


1B) Pstne rhyme 


1) Can you enangs te tne of station ut by repeating 
word? 


“Does connetotive language depend only on the simple 
meaning oF wore? 


6) Whot co we cal the decisions 0 writer makes in selecting 
words? 


Trova false: iteration contrite to tore by moting ve 
‘hin ofa he ater tings the words usd might mion 


231 


Con the fone of a statement affect what it means, even 
6 mene of tha words change?” 


{9} Feo ths passage Grom VANITY FAR, by Wom 
Matepaace Thackery, What the ne of te passage? 
‘What words or devas give Hat fone? 


About sister dove apo an eeingy ng aa 
crappie howe i Pak Lane, a etvelingchatoe 
id saeco 08 the pediment fea in 8 
rec ella timed cain the rumble a ge and 
confestal man onthe bo. Kw the eae af our 
fu Min Cry etening Fm Hats, 
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ead ths passage frm A DOUELE STOR by George 
MacDenald, Whats the fone ofthe passage? Wat 


words or phrases give it that fone? 


|, There wan cra country whee hing wd wo grater 
| edly. For tnance, you could nee ell whether i was 
| lag ano a or wheter 0 a he mal we ing 
‘tw cur sou fea impose say wheter the eat baby 
‘wold bea boy: o gi of een afer e wa a week ld 
‘shether ie woul wake mec tempered css 


answers 59 


‘Analogies, smiles, and mefnphors is 


II 
= | POETRY 


faice E| 
hse |_| WHAT IS POETRY? 
{BI The tne conversatenal. confidential gospy are | ekry doesnt nave a srt definton but poets often ae 
aplnanatd, The avtor offers lots of aprons nthe ngage nurs way fais abt gy maga 


ezripes te exceedingly sg id wir appoinieds || and emctional cs, 

tov deserbes me ctorctersos seg them 0 

a flan, The word “or asa makes radars fla 6 | 
| 


‘hayre part of a conversation with the asthor 


Et 
| “And, ss imagination bodies fort 
“The forms of things unknown, the poets pen 
NW THe fone splay of, The author ses informal © |, Turns them to shapes, and pives to airy nothing 
language the “you could ever ee which makes the ‘A local habitation and a name.” 
reader fe ihe scmethirg unpredictable may happen William Shakespeare. 
MoscDenald uses ls of examples fo give a sence of A Midsumnmnce Night's Deesin 


int 
= “>? 
| 
id | = 
COMMON KINDS ___. Lyrical Poems 
of POETRY 1 taten. Poems ore ise songs 
Narrative Poems | nrnytm or sitet mate. 
Narrative Pcs | Engineman 
mnraeresiuarct | Gf kenguianmy 
+ mieten 
EXAMPLE more freewheeling than regular 
(CASEY AT THE BAT, by Ernest L. Thayer, speech in some ways. Zn other ways theyre more formal 
-fels the story of a dramatic basaball Wee the Fact that they must conform te a rhyme. Se iyrical 
peireee aire | Emresmmnenen nang re 
that meaning must be delivered ina specific frm, 
 BMAMPLE' 
inn 
bby Sorojini Naidu: 


Free Verse 

FREE VEBSE poums do not follow any strict rhythm or meter: 
Free verse allows for ist about any meaning because there 
‘re a rules determining what these poems must be about — 
‘or how they shovi be soi. 


EWAWPLE* 


‘An excerpt from “A FARM PICTURE: by Walt Whitman 


“Through che ample open dor of che peaceful councry barn, 
mit pare fl with cate al hoes Ring, 
‘An! are and las, she Far havo aig 


‘There is no rhyme, Feed structure. or set top 
‘Walt Whitman wrote Srealy abovt what he wanted, 


Ode 

an ODE isa lye poem that is unien tea particular 
subject inode must be writen fo something, so it wil 
ohanys be obout a certain subject. ond always addressed 
‘to that subyeet—and it ould be any subyect! 


[DONT IORGET ATA ANZA A a of 
JIMS 9A counost A Romero Pt 


exameLe 7 
The Sin stanza" lt Fea “OD OA RECTAN UR 
ice abou beta ic oar lr 


‘© Attic shape! Fir atte! with brede 
DO haere set oer 
Wh forest ranches and the een woud 
“Tho sila form dove esses oat of thought 
‘Ax dot eternity; Cd Panes 
‘When old ag stl cis peration wast, 
“Thos shale roman, n mii of other wne 
“Tham ours sien at whoo dha a's 
“Beauty is rach, rs beasty—shar all 
Yelknow on earth, and all ye nced ws naw.” 


ga 


—— 


Ballad 

‘A BALLAD is a pou that tulsa story in short stanzas, often 
or singing, Since ballads fl a sfory, the poet needs o story 
‘0 ell Some ballads aiza ave repeated lines, lke songs do 
‘When lines repeat. thelr meaning often changes—or grows 
mere intense 


EWAMPLE® 
‘in excerpt from h BALLAD OF JOHN SILVER, 
by John Masefiela 
cal J 

‘We ere schooner rigge and ris, with» lng and lissome bul, 
‘Ard we lew the prety calms of thecrmbooes and the sl 
‘Weld big black Joly Roger flapping grimly ae che fare, 
‘Aad we sled the Spanish Water inthe happydays of yore: 


Epic 

fn €FIC\c a long potm abot oscar even wsialy 
(Seted aaa bea eninieia panieistiada ert 
ane that story mst be about something ston. fl 
Celt eteroaren cca lot ern 


EXAMPLE: 
“In the EPIC OF GILGAMESH 
‘translated by Wwilam Muss-Amalt 
fn arrogant king is confronted by @ 
wid man conjured by a godess 


al 
And athe cattle wer frightens were she pepe 
Like the doves, the mide sigh and oe, 
‘The gods of Ural the strong-walled, 
Assume the shape flies and bure about the sects 
“The protecting ete of Uruk the strong 
take onthe shape of mice and lute ino thelr ole. 
“Three years the enemy Beige the city f Uruk 
the cys gates wer arrd, the bolts were sho. 
‘And even eta, the goddess could not make head 


eater 
= 


Sonnets 


‘ASONNET is a W-line poem with 10 syllables of TAMBIC 
"PENTAMETER per line. The form of a sonnet is so demanding, 
{hat the poet may need to compromise meaning in szme 
places fo tthe formar the demands oF the farm may 
force poets to discover new meanings they hadrt dreamed, 
of betore! 


WHAT IS IAMBIC PENTAMETER? 
An TAME (8 group of vo syllables, with the emphasis 
om the seccndsylabe. Like: “tam “da DUM, ike 3 
heartbeat. Pentametr is from te Greek root PENT, which 
mean ive, So five amb i ten sllabes with a paetculae 
emphasis and rhythm ike tho folewing examples from 
Villiam Shakespear's "Sonne 12 


‘When I do count the clock that tells the time 
(whichis read ythmieall the "Whe {fo count / 
the cock / hat els he the") 


Thievery famons ine from Shakespeare’ HAMLET Is also 


“HOW DO LOVE THEE” by Bizabeth Barrett Browning, 


How do Hove thee? Let me ent the wap 
“oye thee to the deel and cad and beige 
My soul can teach, when feeling out of sight 
For the ends of bing and ideal grace. 

‘owe thes to the evel of every days 

Most quiet nc by sun and candlelight 
‘owe thee freely ¢ men strive fr ht 

ove thee prey a shey tue fom praise, 
‘oye thes with the pasion put wo we 

In myo grief and with my childhood fie 
owe dhe with lve Ince ose 

With my os sine ove dhe wich the breath, 
Sales, tears ofall my if; and IPG choose, 
I shall ue love the eter fr death 


fer Siler Siler Viled 


ees 


iambic pentamter bat with sight ts ( 
a 
“YP “To be oe not to be, that isthe question.” = SS 
if yon read it eos, yo eam soe this uote Fs actually LI 
rllsbles. That’ because sometines poets adda "grace mote” 
{) the begining ofa linc of ambi pentameter—a quick 
ANALYZING POETRY EWAMPLE! 


“Poetry doesrt always come right ovt and say what it 
means: ts FORM —the way poetry is written ond the. 
‘Figurative language that is often used in postry—affects 
its meaning. One way to think of poetry is a5 a puzaie 
+o salve—lock forthe cles in 0 poem 40 igre out what the 
thor i trying to convey, 


“In the poam below Christina Raseths describes ine 
happiness of being in ove, 


‘A Birthday. 
by Christine Rt 


aM 
Shove 


reece Ee hte 
iy ear ilk a singing bind “hut ba 
; snd aby ond ot 
Chesrepem Whom est ininawate’d shoo 5 aud nd 
lero ”_ My hearse an apples revit bb 


FE ha Whe bh ar ben with shia fs) 


My bau tke rainbow shell 
‘Tharpaddesinahalyom see Tha you 
My enti der han all hee! 
Besa ny lire come nme, YH 
le beat bot eB 
Rabemea dais le and down: >) Th nr 


angie witead igttrel| Sees 


Carve itindoes and panegranate | F=7 


And pocockxwith shamed eres “aa 
“Werke ia gl and hee grapes, 

Ieee sedate Mesr-de shrew 

Seca the birthing af iy life eet sd 

sie boeee yy 

(Cicer move came te me, Tu 

Tapa het apn ct npn ltt 

BPR bmg 9S 

sg a ea mal etn ae 


asl TE hl pm abt sen Ning < 


Aster READING ond ANALYZING °A tirindaye 
ine by ina. we could argue that this is 0 


‘poem about how love can be. 
0 new beginning, 


Unite mat pucks, theres noone “right” answer to 
hata poem means. The thor usualy does havea poi 
ac shal rig a get ores, bok alot oF poe nla 
pent intecpretatinpeape who read it may ucerstoed 
it kfaretiy And that port ofthe fn of postry=bring 
what cer people sau tat you did are sharing he 
thing: you saw in a posm tha somebody ae 
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SP] CMEC WOW LEDCE 


|) Wat ws Hes of puns are mast songs? 
| wnat ste nome or a graup oF ines ina pout 
1B) What hind of pum has Hoes oF mbic pentameter? 


"32 ow many sylales are rena neo amb 
penanate? 


IB) True or false: A powm cont be an ade uniess itis written 
42 0 pacific subyeck 


SE) Tor false A narrative poom doesnt ea story 
5) Tre or fate tn epic pou usa contains hero, 
1H) Tres or false: The form of @ poum con affect its meaning, 


|) baad te Glowing poam What type of potm i? 
ou dots he or offect were hace” 


18 


“Pireand le by Raber Fae, 


Soon sy the wor wil erin fire 
Sm ey ine. 

| From what erate of dere 
[ol wich those who Foe Be 
Bur fc had wo peih ice, 
[think Hanow enough afte 
“Toy that for detrcton ice 
Isalbo pret 
Ad would slic 


od 


Sais ates yon 


| By those who ne'er seceed. 
| Tocampechend a nectar 
Requires sree aco. 


"Not one ofall dhe purple host 

‘Wha ouk the flag tay 

Cam ell the definition, é 

So clea of views, 

As he defeated dying, » 


Wyse betel! 
"The distane strains of tmp 


—————— 


EGK you 

[ital ond bts 

GBilsrama 

Bisennet 

@e 

Bhim 

Girase 

(ee 

Dine 

(Gil ie and ce isa lyrical poem that Focuses on felngs 
so rst must choose words tht person can experience, 
The form ofthe pom affects te meaning beast th 
{eas mst be conveyed sip iin sng ns 00d 
fhe as mest be carwaye in hy. which mean hat 


Frost has a smaller number of words he con choose from 
to uxplain his idea 


NSWERS 


By hoe who ake met 
| ‘To comprehend nectar 


Ineraoest ma 9 Pols nt ated Hi itt 
ae 74 gto son ht 


Nocone fall te pup or 
‘Whe nthe lg dP np 
(Can tall the definition, eats: 


So dear fiery, — ene seit ee 


(whan biden ea 
“The dita sain of inp Ty pple wh or? 
Break agonted and ea! ced 


wont tenancy 


Se 


sam 


LL 


gSqGa050 
gy | Ferien 


READING LIST 


“Fiction isla a spiders web attached ever so lightly 
perhaps. but stil aHached fo le a all Sour comers. ten 
‘he attachment is scarcely percephbie” 

Virginia Woolt. 4 200M OF ONES OW 


go5008 
aeocges 


6th Grade FIETOON Reading List: 


+ Adremute Comey 

Wake arlout 

“4 A crary jen detention carp ines 
is on he desert tn ig es al day 
to each th Jeston. seems wseless, 
bt ne of hem reales that he raly 
ging oe tease! 


9 Mululayered Drama 

= Powerful 

Five tries that nk characiers 
actoas to cominents sd how 
hw asc ean nercme gest 
(ear and prejuice 


ran ay 
“Hex ating ssone 
Aina as poet he 
tom ton he stefan th 
sein bt ying pana ly 
say bunch ol aie al be ld mem 
ee 


> Sence ition 
> taderprad mystery 

+ The undergsvund cy of Embet is the as. 
ome of altars but is slowly 
‘nning out of power Lina hears sere. 
“Te sect might sae everyone, Oc Knight 
in eer hing. 


> el 

> estons he om 

Meloy cannot yall otal, 
butabe's deerme ia beak 


rough very Hess er 
and define hers 


Contemporary Hetion 
9 Wonderful 
9 The story of Aupee, an extenonl inary 
id wa teaches his las bose 10 
| ehoose kind” 


‘7th Grade FICTION Rending Lise 


+ Wsoceal 

+ brana 

4 Dong Seieteck 3 shiny punk whom 
ter kid tay ny from, but her's more 


to hm sha that. Seti the 19000 
sarang make you cry Ike 3 baby 


raphe Novel 
Acton packed fable witha 
susie vis 
Three sores hac answer: 
‘What happens when ye the oly 
Chinese American student at your Be 
schol Who she Monkey King? And 
— fw do you run your exuin’s Ife 


> Scene tein 


9 Great game 

Ener fiver bythe tary oy t9 a 
space station to pectce hatte simulations 
gansta ivatng fore of up likealens, 
But Baile Schools har enough a sure 
an sova, 


+ Amscan soy 
3 Sasa 
Inn Gone, 62nd 


‘slondly..and her only frend, Hannah, 
Is suspected of beng wth 


Worl sary 

ts deep 

> An orphan in (2h-centry Kone 
orks for iret but bist 
potery maser who Is seeking 3 
‘Royal Commission. Asai and 
sb journey. 


Nature Myemure 
+ Surin 

Sara runs.2y from home and ets up fn 
hl te tn che Cash] Mounts, 
Naw he jut has nuvi. 


8th Grude FUETION Reading List | : 
E 3 Oe tin, ee replied 


> ste 


2 Sens rsion a Se ea 

a Poene Bid you ay THE VESTING ANE? 

“Hheminhbeematian a then ou havent ea he 
drug rd esa compound ese best mere. a 
cverybody ates him, and he hay m9 1 4 


ea wy he as made : 


3 taniasy 
rama : As od a8 the mores ae had 
Nese thett : ilo isa comorefrtag Homebudy 
TNS HOOK 5 THE EST: EAD ET NOW. unl yard stows up ahs 
hfs ed by ana stead ‘tor ana whi hi of on an 
evel, The the fn clever. The é adventure ul of ngey tals 
napus mater. The aos srk frets ape gs, and 
Aragon. 


neta. : 
Spon istry 
5 Siting | > Delighul 


story about gl yo fs vtbrant 
aud eager an tata to ouch This 
ook wil charm anybody who reat 
-Abig.long series dive Taio. 


_ Het om | 


thal allstar hashetbll sory 
loli poetry aboxt salle named 
ilhy Mest. Head i ont ou - 


ante 


READING 
NONFICTION 


everyone ovesa good story But what i youre interested 
in THE FACTS? What you want to learn someting that 

| youre sare is tre inthe word around you. rot justin a 

| “eriters imagination? Thats hen you lok Sor nonfiction, 
NONFICTION is PROSE writing based on fact That doesnt 

. ean you went find stores in renvicton~after ote ral 


‘wor is fl of stones. Test that 
Innonicton he stores yo read — 
letter theyre soornalm, essays, 
speeches, memos oF more—are trae! 


ae 
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TYPES OF 
NONFICTION 


dst me Fletion nonfiction comes in differant pervade 
types 1X youre reading ones orice, for rstonce, you 

dont expect the author o share her opinions on the events 

shes reporting orto fll her own personal story and discuss 

how itreloes To the news, Bt you pick vp a personal 

smo; you do expect the thor To share Ns personal story, 
‘T¢-you listen to a speech. youre probobly hoping tesa the 
authors apiions 


Just ike with genres in fiction, every nonfichon genre hos 
ffs own speciol features and ts own way of teling a 


_ 


SHORTER-LENGTH NONFICTION , 


Journalism i writing intendes tobe poblshed ar 
roadcastby the news media, seh a5 in magne oF 
reuspopers.or an media xbsites or felevson. 


i] 
| eee 
| 


— COULD-BE-ANY-LENGTH NONFICTI 


||) Historical Accounts desentenstory 
Scientific Accounts deserwe = 
seine covers oc experiments 


JOURNALISM 

Seurnaiem ows #o tl the tro. the whole truth and 
nothing bet the truths Ths nota place where journalists 
share thelr own opinions or reveal details about their own 
lives Instead, journalists REPOET on stories, which means 
‘hat thay do lots of research, making sure that every deta 
In their story ic Arve and that every quote is recorded just as 
twos originally said. 


Journalism alse tends fo be very matter-of-fact in the 
way its writlen Journalists dort usually use the tools oF 
lieraturs to create droma or tension, or save the most 
Interesting parts for the end, Instead, their goo is 0 
get the facts 4a the reader as quickly ax possible, Soin 
|aurnaliem, the most mpartant facts go first and the fess 
Important anes follow, 


LITERARY NONFICTION 
‘Some of the bust stories in life are 

‘rue. Sometimes the dry delivery of 
pornalim jst won't da. f weiter may 
‘wart to fella true story in a dramatic 
‘asbion, complete with plot tension 
setting character description. and. 
‘lalogye, Thats when he or she turns to 
Iferary nonfichon Tr uses all te tools 
‘hata fiction author woul use to fell an 


ag story The onl ference? In ieroryrenition, 
the Herys Chas 


BIOGRAPHY and MEMOIR 
‘Slogrophy and memoir are trve stores that are personal 
‘and highlight an individual persons We. They might wse the 
forms oF literary ronfichon,incleding tots ike plotting 


+ an aioe. OF 
| May might be more 

| porn ane 

| st convey the 

foots Chances re thy al 
| semeuhere elwten the fu 


| Biography 
Biography fl the story oF 
4 life ora part of a ie supposed tobe FRCTTUAL: or 
‘rooted m the facts, and supported by researen # biographer 
might be abe to intervie te subject of a biography. 
Sometimes, though the subject wort want fal with 
‘he biographer or the 

biographer wil 

te working aster 
‘the subject hos 
passed away.” 
ose cases the 
‘iographer uses 


Jetters interviews, published reports, ond anything ese she 
can find to create a complete picture ofthe subject. 


Memoir 

‘mamair és 0 pice in which the author writes douin hs ar 
her own memaries: Unlike biography. it deesrt have fo be 
rooted in fact or research. although some memorists do a 
lot of Fact-Finding and probing, The important thing for an 
uther writing a memoir is ROF to get the history right. but to 
share his or her memories and. perspective on them, 


WHAT'S the DIFFERENCE? 

‘our ehaice 0 genres may be very diferent depending 
‘on WHO youre uring fer and the point you wont to 
make Different genres alter the focus oF the tape, 59 
outhers usally cheose thir genre carefuly nor 0 
purpose Awirter who wots fo ge he Facts noress 


Qui al prebobly work 
in a journalistic style oo. 
sorter uho intrested in . 
buitng treo ond wnting fo € 
lalogee in a true story 3 


might choose to work with 
Merory ronfichon. & writer 
‘who mostly interested 
In recording his memories 
would be belter off working, 


in memoir than dong al he research necessary o write on 


onebogy opi 


Depending on the genre of 
onto, th Same account can 
sound very citferent For exami, 
tere are many diferent ways 

to write the following vation 

The twins next dor get thelr first 
remote-contal model lane. nit 
somehow winds vp onthe neighbors roo 


Journalism: 
A remote-control mod plane was found on the roo 
of the Mis ame in Rooreva Cleon Twezdoy 
afernoen Tain ere and Jessica ones amie 
‘e.aunng the pone bu ime hey hat na Hace 
how irhad arrived there 


Literary Nonfiction: 

A plone sora out avast andere Be hy 
for abreathtohng moment oppeord eto rack 
famabe a prec! lang on om ahaha Fes 
at nen made a strange. retin ten an came 
arrest tu sones ever ther has nthe of the 
hore o€ he Miers ther nex-deo hes 


‘5 Uses PACING to build tension 
‘+ Uses literary descriptive techniques 
‘+ Treats the sects as characters: 


20 


Biography: 
na of the frmahwve moments of Jesseas young Me 
‘us the day at her model plone on ts inaugiral 
gh. lnnde onthe roo of rer reghbors ame 
later years toth Jessa ond seffey came that 
‘hey hd bsen the rem plot of te errant plans. Set 
nobody wos ever sure why both ware so sage fo fake 
responstity for he crosh-anding-or which ane oF 
‘her had achoaly nad ter nands on ne contro 


“+ Raters fo reszarch and other sources 
* Focuses onthe whole We of one invidoal 
“= Uses a blend of jeurnalstc and narrative style 


an 


Memoir: 
“Linaw that plane was Flying #20 Fast and too high 
ot Jeffrey woukint Roan ome. ust he me, hed never 
lofed a remte-contral plane before think he jst gat 
armed away, because a mute later trad plunged ovt 
of te sy act arsed on tre Miers roa quess I con 
fel the froth now decades later: Sut Mom ha already 
been threatening te sknd Jefray fo bearing school 
he gotin any more srovle.Z dnt Frow what Fl do 
aot an So Kad cite tok responsi 20 
Me tet fe Mam that ne was te one iho i 
Bol I wo: se good at shcking to my ines. even Back 
‘nen. that Mem covdnt tll which ont oF ws was ting 
the tron, So she grounded vs both Sut she dn nd 
him owoy.X tink thats probably whan T sist Fra T 
might have a future as an actress 


a2 


The EXPERIENCE? 

swith fiction genres. the very same piece of nonfiction can, 
become different depending on how we experince it to 
matter what o text says. makes a big aisference how you 
experience it 


COMPARING STRUCTURES. 
NONFICTION VS. FICTION 

Fichon and nantiekn can be abavt the same topic. but 
‘there are big déferences in how the authors treat the top. 


a3 
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On eee sees 

o— = TEXTUAL 
Sieomcunmucenenemrern, —— ANNTATYSIS 


fanfiction author writing abovt the same events nas to 


rar and EVIDENCE 


Many of the fools that we use 4o read Sitio can also be 
sad to read nonfiction, 


OBJECTIVE SUMMARY 

‘in obgective summary qves a brieé explanation oF 
something without adding cw own personal opinions or 
Judgments. In Fact, an objective summary might be even 
more important in nonfiction than in fiction, because 
‘nonfiction s meant fe highilght reality ond Facts, 


clemat, Sroping emaminc and sone ate weet Aomers 
Cale bel le, beans he rage peta seb 
F Ineli wigs Bot he <A ED 
- [Never have I found in the ypeemhouses of the Norte such OF! 
es chloe of ry en 
Sl ome. They wsed 19 hang in Yong fess rome oe pach 
filing the wha si wih ci Frganc, wna by any 
ary sa and lathe ely nog, wasted ate dew, 
; if CAEP va op wondering ty 
Ah ot rele he spbodel f Ga een 


EXAMPLE® 

“He ST08Y OFM LTE by Ken eter Na 
describes how Helen woos wander her [AR = E 
Sayrertyosenegn fy PRY 


| 
ee 
ee bly dP ted 
Ps prasad ve el eee 
foe wen fn fica ad Th 
Las Gnas Tonde ef eee 
athe is oa etaloem el ae 
spe nh kn oR wer ply 
jp pc un ey dy pen 
Troi by aes dlc ad ay 
She sn ahh come ie liv soe ae 
sh he a esi eng 


ry 


‘paraphrase that is NOT objective: 
len Keller lved the res oF her cidhood pome mare 
than ony others se evar found, but thik thaFs Because 
she drt experience all the best gardens OF the word 


EXAMPLES 
‘parapheasa that IS objective: 
Helen Keller used to walk the grounds of her Family home. 


errerravenr 
EVIDENCE in a. 
NONFICTION TEXT 
Le eer 
aa een 
Hotere ataes ~~ 
INFERENCES. The explicit and Implicit evidence categories 
‘rom fiction also apply to nonfiction 


EWPLICIT EVIDENCE 
EXAMPLE: 
Someone in. news article is quoted as 
saying < ort ike dogg 


“This person expliiy says he or she dows NOT. 
5 we can aim tis! 


EVIDENCE in a 
NONFICTION TEXT 
“Tn SAILING ALONE AROUND. 

“TWE WORLD, the ovthor, Joshua, 
‘Slocum, meets a fellow captain 
‘aned Pedro Somblich, 


Such we ely need in my Wes ada 
hing neo eh eu ued bag of coe aod 
ge cote pd ele ccd 
Teel wi wn lary tic ea ben, 
sro mb wd yn ur tat ml 
Decoy ith <u Bo er. The 

a Fe ifpcs ens ab al eee 
Pak ese ok aed ee 
imi wold arb Lal stl a 
eg oa 5 ery of Ree ele pel 
‘Ib bre hel ed bad eee me 
a ie a erite eee 


———See 


(MeLierT 
EXAMPLE: 
‘Someone writes in an essay that 
‘they have akways avoided heights. 


‘We can TNFER that this person 
probably hos a fear of heights 
ond does net want a career as a 
mountain climber, 


EXPLICIT YS. INPLICIT TEXTWAL EVIDENCE 


EXPLICIT EVIDENCE: 
‘What Does the Text Clearly State? 
‘Samiblch gave Slocum tacks, bascats. and verison, 
‘Samblich thought his bread was more nits 
‘than Slocum, 

3, Samiiich gave Slocum a compass, 
|| 4. Slocum thought Somblchs compass was better than Ns 
3. Samtiich offered te help remave Slocum mone 
6, Samtlich offered Slocom gold dunt 


IMPLICIT EVIDENCE: 
‘What Conclusions Gan We Draw from the Text? 


EVIDENCE ————> IMPLICATION 
‘Samblch gave Slocum many. Samoikcn was generovs 
‘tings. 


‘SamDioh YNAPS Ns Dread Sammi ties Ne HNO 
‘ond Is compass are beer. more than Stocum, 
‘Slocum calls Somtlich ‘Slocum is gratetul ta 
Jarge-teartecs Samblcn 

| ‘Shucym soys hi brad ‘Slocum dsagrees that 


‘sy fo Break, and Sambien's  Sambich’s breads better 
| snare 


The BEST EVIDENCE 

Most nonfiction texts are full of evidence. Sut what iF we, 
‘only want to prove that Somblish is generous? Choosing the 
BEST evidence ¢rom all he evidence is crvcial We want 40 
‘choose the details that wall get the paint across quickly and. 


convincingly 


EXAMPLE 
Heres al the evidenes obout gifts being given in the passage: 


Sambiich gives or offars Slocum 
Tues 


goa? 


‘TF we can anly choase ONE piece of evidence, which place 
of evidence mazes Sambich seam mast geraraust What 
You choose as the bast evidence i up for debate! Gold. 
uct way more precious nan hard biscuits, so we mht 


‘choose the geld dust—however. a compass could be even 
‘more useful for a sailor than gold dust But maybe we Gnd 

‘vt thatthe author loves meat and wos very hungry—then 

verison would be a really gznerovs git. Any oF those choices 
might work, bot its unlikely that tacks or biscuits would be 

tin best choice in this cast 


CHECK rove KMOWLEBEE 


1) ge sign outside a ating store says SALE” You 
decice fat alte shoes inside are on Zo. Bo you Hous 
this rom expt or mpl evidence? 


| Tive or false You can store Sor evidence n a ranfcion 
text. but rt in ikon, because +s imaginary 


5) Tru or false: Imp evidence is evidence that stated 
ary inthe tex 


GH Define erences 


5. Tru or Gols oth nonfiction and tien contain expeit 
and imple evidence 


“6. True or fae: tn objective summary shovld nat contain 
‘onyone’s opinions 


EL True or fase: fn bjcive summary shoud not contain 
the opinions of the wnt of he smmary. 


“Rac hs possage ra THE PERSONAL RECOLLECTIONS OF 
SST-JOAN OF AR by Mark Tue 


“Teas sent tn Donner. ute prin, whone housekeeper became 
Slving mater wore: The pte, the ure fees Eight 
‘net read and write, and he ad I were the only pesons in the 
village who posessed chic earning, 


What explicit evidence shows that the priest and Joan 
OF fre were better educated than the rest oF the village” 
\What implicit evidence shows that the priest thought i was 
Important for Joan of Ar fo learn to read and write? 


GR) True or Sais: You can use implicit evidence to draw an 
inference. 


1B, Yow frend syst Gre you came ovr bt you con fell 
fram her voce hot shes oo red Yo have ch nso you 
ace fo se er some oer fn Ded yo we ext or 
imple evidence? 


(ence vournuswens 
portman nn 


Ti Tne 


Expat evidence: The priest and Joan of fe are the only 
‘wo in the town wine know how to read and write 


“Implcit evidence: The priest spends tne time to teach 
‘Joan of fre haw 4a read and write, theresore, he must 


think mportant 


Tew 
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AUTHORSHIP 


WHO WROTE THIS? 
\We fend tothink of authors asthe people 
who write novels and poems. But in fact 
‘oryone who writes anything isan author 
wheter they're using Schon, Wee poetry, 
‘or nanfichon, such as scence textbooks 


‘Tn memairs. avibiegraphies. ond journalistic pees, refers 
40 the ovthors own POINT OF VIEW/ (POV), 


‘These are some factors that impact an authors ‘POV’ 


| What ime in istry eas this athe writing? 


____ al 


‘An author always has a unique perspective ond purpose it's 
our job to gore out whot tis: 


AUTHOR BACKGROUND and 
PERSPECTIVE 

{st ike In fichon, an authors biegraphical backaraund 
can affect the way he oF she writes nonfichon. An author's 
biographical background this or her fe sory, cultre, 
historical hme, location, experiences, etc) affects his or her 
perspective and writing—even when writing about facts, 


ENAMPLE: 

Compara these two possoges abovt riverbeats. one by, 
Moxim Gory. wha was born in Pussia In 7868, and one by 
Mork Twain, who wos born in America in 135, 


From *On a fiver Steamers by Maxim Gorky (F123 


eee 
ryaplcieermsr es 
eee a 
Say cena cee 
ene | | 
BRS epR AE mmo 


Dreamy di the Moats of he pale whl sap the 
ter Under the planks of the dec the engines ed 
without cessing Stem hissed nd pant At ntera the 

|. engine wom Bel jar pon the ae. Attra ho 

| the ler chain sfidwand fo with dl ating sound, 
econ tothe sro stiles set pon there 


es sounds escaped failed wo catch ane’ attention. 


from Mark Taain's speesh on Fulton Day ot Jomestouin, 1907 


‘You probaly donot know 2 great dal about tat boat. Iwas 
‘he mos important steamboat in the would. Tas there and 
saw it Admiral Harrington was thes atthe ime. Knee ot 
surprise you. fore is nota old at he looks. That ith bot was 
“mtresting in every way. The sie of You ses the fist and 
‘most importa detail isthe length, then the Breadth and then 
‘the depth .. Then her tonnage—you know nothing about a boat 
‘uni you know rw mate things: her peed and her tonnage. We 
Jeno the speed she made. She made four mesa sometimes 
five miles. Now comes the tonnage of that boat, Tonnage oF 
hoa means the amount of diplacement daplacement means the 
armaune of water yee em shane ina day 


] 
fein untersore uring atovt tomtoats, bt there | 
ting fom poste sds of the word Ther pespactves, | 
creak frat 


GORKY 


Focuses: on tne rlvur 
‘round tre Doat 


TWAIN 


Fouwses an the boot 


Describes hs sensory Deseribes the dimensions 
experiences ond techvcal abies: 
of the boat 


bese Sind the boat 
‘very interesting 


are thestombosts Gory (7 
and Tn desing realy hat 
aiferent? Protaly rot orky 
ar Two ware ferent 30 ty 
sau ne bots aren. 


Say ifs he most 
important bea} inthe ward 


Gory hod ust hved through 0 very 
CGifscut tana in Russian history, wath a 
‘great deal of contiet war. and ehange, Zt 
makes sence that he would focus on his surroundings. 


‘because understanding the ig picture would have been 
Important im atime of confi Or one could argue that he 
‘focused on nature becouse i+w the only constant in a Kime 


‘of great change. 


‘Bot Tygin was writing during ime in American history 


Ngai ea eoned cern oaety te riects 


‘he world. Zt makes sense that he would Fo0¥s on the 
‘technological details of the boo. because atthe time the 
‘whole country was interested in new technology and, 
‘everything it seamed +o promise fr the Futre, 


WHAT'S the AUTHOR'S 
PURPOSE? 

Every author writes with PURPOSE in mind: the 
reason an avthor sat down ta write nthe first place To 
understand a pece of wring, we must think about the 


‘hat the ovthars have a purpose and are trying to convince 
she reader of something, 


‘The first headline announces DONT VOTE FOR J0€ JeBOME 
owever the BYLINE sous it wos writen by Jou Jerome's 
‘ponent. The second headline stots MY BROTHER SHOULD 
NOT BE MAYOR However the byine says Jos Jerome's ster 
Sune Jerome, wrote Tn bon 

‘ese cosas. te biography oF | 
‘he writer oFfets hw ne or she 


wrote the article anc how you 
read the article 

T} would be easy to see that Joc Jerome's opponent srt just 
‘yng to inform you of the issues, He wonts fo win. That 
offacts his parspactive and the way he tei the sory. Hes 
more likely to highlight bad things about Joe and leave out 
Joes good qualities, 


‘On the other hand, you might assume that Joe Jerome's 
sister would be on his side. She could have a lot oF reasons 


for not wonting hin to be mayer. 


‘The reader would have to remember that his or her point of 
‘yew js also a personal perspective and may have more to 
do ith personal opinions than with oitics 


Besides persuasive wining. most types of raniton 
writing are meant Yo be written as objective as 

possible, SH the authors perspective and purpose 
‘affect what he or she writes, For example, scientific 

pars are only meant to shar the results oF 

scenic restorch, However perhaps someone has 
‘tfocked the sianfist'ideos, and the sient mast 
defend Ns or her Ideas. Or. wnat F the scents did a study 
‘on something small bt beleves his o er Findings should be 
capped toa broader field? These realities. and many mare. 
can affect the way the "acts" are wntten 


Finding the Author's Purpose 
ow do we igure ext an avttors prose? Sometimes they 
ome right ov a ele 


EWAWPLES 
The purpose of this paper is to show ¢hat the calcilations 
‘hat Doctor Zhivago published last yeor were incomplete 


However, most writers dont come nght ovt and say what 
they mean, We can figure it ovt For ourselves by looking at 
the details that a writer chooses fo concentrate on and the 
tai he or she chooses to ami For example, if 0 scientific 
article does nothing bet attack the ideas of another 
scientist. we can dadace thatthe author wants everyone to 
row the other scientist was wrong, We can also deduce by 
the author’ lack oF new discoveries that perhaps the author 
hasnt had any recent breakthroughs in his or her own lab. 


EXAWPLE: 

“Patrick Henry made the Following 
speach on March 23,15, at St 
ohn Chorch in Richmand, Virginia, 
shorty before the American 
Revoluhon began 


Geneon way ery Peace, Peace—bur thar 00 psc, The 
war ic actally bon! The mer ae thar reps ros the nor 
wil eng to our cas the clash of resounding ams! Our heehee 
ave already nthe Bi! Why stand we here dle? What that 
ener wish? What woul hey aye ses deseo ese 
so sweet a tw he purchased at the price af chains and sery? 
Fox i, Ninighty Go! know mot wht cours thers may 
fa: bat Fr ie, yve me liberty a give me death! 


Henry doesnt came right vt and say “The porpose oF his 
speech is to encourage Americans to start o reveiohon” 
However, ook atthe facts he chooses to highlight: 


=m 


‘so joe ot te questions he as: - 


(We get the best sense of what Henry means in hes Famous, 
lost ire: 


Henry begins by saying he doesn Know what others might 
o, but by the Hime he fishes ts prey clear he thinks 
everyone should ight for freedom. just IK he says he al 


CONFLICTING EVIDENCE and 
VIEWPOINTS 

\Wheraver anyone has on ideo. there's probobly another 
‘person who has 0 conflicting one. The Some can be cold 
For evidence, 


‘ase other points of view and pleces of evidence In 
hs writing —and explain why they shouidrt count This 
is called o COUNTERCLAIM or COUNTERARCUMENT 
Aexnowledging other points oF view especially opposing 
‘pons oF view) maxes one’s 

‘argument stronger because 

i shows forethought. Pus. 

‘jvis the writer a chance to 

refute those paints and show 

‘why his or har epponent's argument isnot so sturdy 


EWALPLE* 

“In this selection from "Eugenics and Oiher Evisr 

6 Chesterton explains hs arguments his opponents’ 

arguments and why he is correct ji 

“PUN sere mon 

"PLUE - rman orntons (rocoto sex 
“There exes to-day sche of ation. 1 thing that cam 
be peed out ea ching ha canbe dacs am 


— 


| 


believe in augenica 
reve good, 


Good writers dont ust express ther side of the argument. 


Luke Chesterton. they anticipate what ine other side might 
‘rave to say, Then they gather evidence to refute the claims 


(fF the naysayers and strengthen their wn arguments. 


COMPARE and CONTRAST 
DIFFERENT PRESENTATIONS 
Even when nonfiction is wriHen aboot actual hstoreal 
‘events, auinors can presant events very differently. & 
‘personal essay won't read the same as a journalistic article 
‘Aspetch won'tbe writen the some as a dictionary entry 
‘even if al of them are about the exact same thing. 


| fit Lj discon the mos eat il a dail 
‘cerseen vile an alk inthe wood ay. These mast 
‘hoe ben thowsinds ftom thee anda amernbe of his 
‘ori scety, cok esis sealing dw sheik 
‘Whey Tyne boom faa patch lk anything Fd 
‘vec, ang al yellow and white. OF une, god 
fuera had ee sample, ie w present 
‘hem this ereniog wy moter, wiht whom noe 
‘wy achievers inthe oral wad wa 
‘have been pone. z 


News Article EMAMPLE* 


] 
Biography EXAWPLE: 


11. They reskin the MeN Dafa Rr 
Sr, Fay pre co be por ome in he Roy 
Si att veh ad he eof Cala bromo 
‘imiry champan. Aer che dale wer dep, 
secur at the ste wus ee ity eon, andy 
_major donors declined 10 contin: funding, Hearthroken, 
Finbeomavich changed his name and joined the circus, where 
te cata station re as Fn Famers Bt i 
ithe acres whether dali ih ly 
be the hang-sciaghe cure far insomnia was hast fovever. 


{] 


11 Tre or False: An ators ography affects his or her 
{ction writing but not his oF her nonfiction writing 


‘ive or False: The place where an author grew up can 
‘affect the way she writes a scientific paper 


3) Explain what an authors purpose ts. 


3, True oF Solse: The purpose of a pace of writing wi 
ever be different Sram what the avthor says is. 


3) Paod the following passage fram THROUGH THE MAGIC 
DOOR, by Sir Arthur Conan Doy)e. What is the euthor's 
purpose? 


1 care not how humble your bookaelF may be, wor om 
ley the aoe which it adorns, Close the doot of tha 
Lbchind you, shut of with i all he cares of dhe oust wold, 

|_| plang back nto the soothing cormpany of the great dead, 
fand then you are thraugh the magic portal in shar far 


CHER KrouKWoWLEDeE] 


ead ths passage Sram Mary Wotstonerf's VINDICATION 
(OF THE RIGHTS OF WOMEN. What he alors wpa 
Whats he cppsing vegan? 
“Theelicaion of womens oFlis been moe ssnda han 
fame erthey al eed fea and dled 
plied by the wie wha ender by sie o intron 
ieeonen" 


1. True or false: When a good writer builds an argument, he 
‘worst mention the opinions of people who might disagree 
vith him. 


1. Truc or fase: Someane who tls har oun story wl rot 
always have the same perspective a ner egropher 


YL True of false: A bagropher wil never cantradit Ye apnions 
of the person he is writing about 


40, True or False A journalists culture might affect the way she 


‘writes about a story 


CHECK your ANSWERS 
Diam 
{ip 


[he ovtnors prpose  renson oy abs 
tog somating, 


Gian 


{3} Te avtnors purpose so show thot i oasnt matter 
here or what you read—reading can anspor} you fo a 
new nd beter place 


{Gi Tm autor benves nat women ore gaining mere acess 
to aducahon Yet, oppaeats tele thot women are 
{rvs dd hy ad ride tha 


Dros 
Blin 


© Chapter 26 &@ 
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CENTRAL IDEAS 
and ARGUMENTS 


WHATS the BIG IDEA? 

‘A CENTRAL IDEA isthe most important idea in a piece 

of writing, 1s he idea that wos s0 interesting that it 
got the author to sit down ard start writing, Ths the thing 
‘he reader Keeps reading to karn more about. I+ appears 
‘throughout a piece of waiting, from the beginning tothe end. 


DEVELOPING a CENTRAL IDEA 
“The avthor carveys the central ea by choosing details that 
help the reader understond it better 


‘When an author presents details that explain he central 
Idea, he or she tx DEVELOPING #he central idea, That ust 
means offering the reader more facts or details that 
‘expand the central isco. 


rN 


EMAMPLES 
Monarch butterties are travelers, 
‘Every fll, they migrate in big Socks 
rom the Great Lakes reajon oF the 
US. ond Canada to the evergresn 
forests of Central Mexico. ong, the 
‘wo, they can Fl a5 fast as 25 miles per hour and as 
high as 11000 feet The trip iat a short one, citer: By 
‘he time they reach Mexico, those big flocks of butterflies 
have traveled approximately 2,500 miles. 


The central idea of this passage is 
‘hat monarch twHertiks are travelers 
The writer develops it by intoding 
relevant deta, Ihe 


WHAT IS an ARGUMENT? 

An argument is 0 pice of writing where the author fries to 
‘convince the reoder to agree with his or her central idea. 
“The ovthor sticks with 0 central idea throughout the piece 
‘and inches reasons and evidence for believing in that ide. 


“You should borrow my 


shoes she told her sister: F 
“But T alway let you borrow 

‘my things she replied 

“Yeah but there ARENT 8VEN 

‘any frogs in Spain! she 

replied 


That argument doesn't make any sense! The girls mast 
_Ukely wrong, far one thing—there are prebatly some Frags 
‘somewhere in Spain, But that doesrt matter, becouse the 

girl is breaking the first rule of having an argument: Shes 
not sticking with her central idea, Tf you dort stick to the 


central ideo, you cant argue successfully. 


DEVELOPING an ARGUMENT 
‘An arguments more than justo disagreement In a 
disagreement people con simply make claims or state that 
‘something is the case without any reason, 


EXAMPLE* 
yall shoes are mine, tea" 
“ho, theyre not 
nfs, Hay ore 
ho. they are not 


Evidence and Reason 
‘Av argument goes beyond claims 
fn an arqumert a aim backed 
vp with REASON and evidence 
(ersabie foets and deta: that 
support the claim). 


EMAMPLE* 


No. theyre not T. bought them, 
‘and can show you the receipt. 


So, you cant smply state a clam and eave i a that 
To fully develop an argument, you most affer your reason 
(or reasons} ané information that supports your point: 


EXAMPLE: 

‘THE FUNDAMENTAL 
“PRINCEPLE OF A Re PUBLIC 

Isa speech Anna Howard 

‘Shaw gave in New York 

‘hy in FRE, Her clan woe 

‘thot women should have the 
‘ight to vote, She reasones 

that if women cannct vote. \ 
then the state of New 

York is NOT o republic Her 

‘evidence wos the definition ofa republic, 


"Now whar is a republic? Take your dictionary, 


encyelupaia,leseom, or anything ce you ike 
snd lok up the definition ad you wil fn hat 

Republics form of rem im which the Les 
are enacted by representatives ese by the people” 


‘Shaw twids the foyndation of har argument on 
‘evidence—tne detinition of a republic, 


“Now when dl the prope a New York ever elect | 
|] sa ove eps Neen he al The 
1h en New rae ad yo hie 


peopl, aia people at Fra they go, but they 
only go alway” 


‘She ays ovt her reosoring ty noting #nat New York does, 
not fit the definition oF a republic because only men get 
to:vote—and they are only alt of the populahion 


“Ther sl nether blo the ppl win ine ot | 
[stent cena ee dae 
‘ofa Republic in which lf ofthe peuple elect | 
rstnepmen rok hepre® J 


‘She returns fo her evidence and reiterates her 
reasoning New York does nat mest the basic requirement 


\Withovt reasoning ond evidence, Shaws claim would nat 
stand up on is own or win a debate, She olsa remains 
consistent ft eughout by tying everything back to her 
‘antral idea—women should have the right to vote, 


Evidence ond reasoning play on ETHOS fered) PATHOS 
{emotion and LOGOS log You can argue in asterent 
\ways for ai ferent reason. Fr example, you ora tryrg 
+o convince yoor parents of something versvs frying fo 
convince 9 lawmaker oF something versus frying te convince 
your bestfriend of something .. you would wse diferent 
‘TONES WORD CHOICES, ANALOGIES. and more 


‘8y tweaking your argument fo have the appropriate creole 
Information, emctional mpact: ord log. you can mare 
sffectively convince your reader 


Tone in Argument 
‘The way on evthor writes about a subject ond how he or she 
creates the mood ofthe pecs can ols affect whether o¢ 
‘nota reader is persuaded Al oF he fols that fiction on 
ronficion writers ust. can help se¥ fone in an argument 
tnd win over the audience to. Such 0s: 
“+ \WORD CHIECE—chaosing just He right word to 
express yoor message exactly 
“+ FIGURATIVE MEMIENS—sing language thats not 
striy tera) 
‘+ CONVOTATZVE MEANZNGthirking aboot how a word 
'swsvolly used ond how that of fects what i means 
‘» BNALOGTES—comparing two things that are olike 
* ALLUSIONS ~referring fe other coral works 


“The words you choose can make your argument weaker 
‘stronger 


EXAMPLE : 
That book te good 
¥s 


“That book(s fast-paced and ul of Fascinating, 
descriptions 30 you cant stop reading 


‘Simply writing that something is good doesrr fell the 
reader much about t or why the writer thinks its good. 
(ond why the reader of he argument should agree) 
However inthe second example, the avthor coreCully 
chooses specific words that get to the heart of what 
unique and why it matters: 


Because of word choice, we know exactly what makes 


the book so qooe~ard we are mare persvaded ta read it 
ourselves! 


‘hn analegy can help people magine mare ckarly what 
gore saying. 


EXAMPLE: 
-L dont think its pod idea to take this step witht 
‘more preparation, 
5, 
Taking this step without more preparation is he jomping 
‘vt ofan airplane without a porachote. 


‘Suddenly the author has everyone's aHenion. Everyone 
‘rows just how bod an idea he She thinks it ss—and what 


‘the consequences might be 


EVALUATING ARGUMENTS 

How do you know if an argument is good or net? Go back to 
‘the deginiion of an orgument reasoning and evidence. To 
have a strong orgument that can withstand 0 debate the 
reasoning and evidence must te strong, oo, 


Sound Reasoning 
\When reasoning is tong, we cal tSQUND. assoning 


sound f+ 


=-_o 


Unsound Reasoning ERAWPLES 
‘Some people report feeling cramps when they go 
‘Swimming immediately atter eating, So swimming 
‘must couse stomachaches. 


‘In the example above, one thing does come 
after the next: Sut the reasoning tat sound, 

because there srt enavgh evidence ta prove. 

‘that swimming causes stomachaches, Lots of other things 
could cause them lke 0 fear oF water or getting seasick 


Sound Revsoning EMAMPLE! 
“16a person i plang fo bein the sun or she should 
wear sunscreen, The sun emits powerl rays that ean 
Gamage shin ard vitmatey couse concer. even hen it 
eset cause a wise born, Bot mutiple shies have 
‘proven that sunscreen protests shin Both from barns 
and from sun damage that may be inal invisible 


‘The argument nat pecple shoud wear sunscreen is 
supported by sound reasoning and evidence. The reasoning 

| sound because there a strong 
relohonsip between not wearing, 
“sunscreen and son domagg. which is 


| sapprte ny seni dence 
ce 


Relevant and 

Irrelevant Evidence 
‘Sound reasoning relies on strong 
idence, Evidence is strong if 
‘itsupports ne argument ana 

| closely relates fo the central 

| (dea of on we call 

ta 

"IRRELEVANT EVIDENCE is 
Information that isnot connected 

| tothe canal orgmant: 


EXAMPLES 

“TF you are orqulng that the price oF 
blueberries is expensive compared to 
‘that oF other Grud, the Following is 


RELEVANT EVIDENCE: 
4. The peice of Dhebaria, 


1. The price of strawberries 
(compared 40 the pre oF Bvaterries) 


1, hconversion af the price OF a pound of cherries info 
1 pint oF cherrss so that the price can be compared 


fo that of bioberres 


IRRELEVANT EVIDENCE: 
1, Tha way you Fe about bheberries 


1 The price oF Dukberry pies inot 0 Suit 


Any information abowt the hine you wien @ Blueberry 
ple eating contest 


| 

| AUTHORS and. 

_ ARGUMENTS 

|The perspettive ef an avthar can change he way he or 
| she writes a story-ond the same i frve for an argument 
_ Depending on an authors background and purpose, he or 
| she may 


EWAMPLE! 

“These fuo avthors have diferent perspectives and. thus, 
different arguments about whether the school should se 
sugary drinks to students, 


Say Noto Sugary Drinks! 
Wy Ya Vio j 
|, When ee ny pe oan ve da 
wi oe he arto la ad ps, 
Welles ach ho ig we 
seule ce ce 


S10} Weteall made up of waters 60 pert) 
SP ga ty am eat Our di we wer 
vo cast mares telly 50s no wonder 
‘2040 we et histy—ia's a nortan ob Lakes 
FAI ees aren filed with we, bee dn 
fot at a Bae regan frie, Water The 
FA onl Cemer oe Hel St sept 
that wary drink ve Been inked poo 
ic ay, weigh gin, aes and in ads 
type 2 dbs” So why woul! we pu vending 
teaches fal ofthe in out schoo? Let tay 


Inalthysopethr—by diiaking pure water 
Nor Soko 1 


We Deserve a Choice! 
‘ANCA ROM VAIS CIM, 
eerie St Swecting Urea i hg UA ro SPO VARIA 


MOMMIES We're all made wp of « loc of water, Bat we're mot 

wae, What ker peal he pares oF 
SST ay ha ae jst tthe api leo ht 
FRnvorn® eakes cach oe os who we as, Tha why 
IMT ike soda fromm time to time. The bubbles and 
‘547 4 aor mabe the day moe incetng Some of 


aencucan 


the drinks conti gar at ne comtsin fruit 
sy MESO ae iil wh amin They pre 
Fite saloes, which everyone needy Fr energy: 


Furthermore, ifs inporeane that I get co mike 
my ows choles, even about things like denn. 
rater or sla. Making 2 good decison is part 
of groming up. IPyou neve ge me « choice to 
make, hw can Leatn how wo ake 3 good one? 
sono wane 


CLEC Kire 


“True or False: The central wea of an argument cant De 
Found nthe deta 


|B) Tre or cake: cenrlidna only oppears in ae poce in 
a text ot trengrvt the uk ting 


13) Teor false # clam 20 stohment tnt no sopparte 
by reason a evidence 


|) Tre or Gale: fn argumant isa stotement tht 
supported by reasen er evidence 


"52 Pod tis passage. 1 an example of snd reasoning? 
hy or why ot? 


| Upom inesignting the scene, the dtesive found « ook 


vith the scents same writen im it. Based on this 
Alicawery, he conch shar the suc herself mas have 
‘ben ache 


{Bread tsps Than write yr oun comberogment 
ting en f the fats ht teat we tn passage. 


pe! 


Sales have shown that students farm more whom thie 
‘lass sare aml The calc inerstain fo hin 
| a ety re ae pn morte wth ach ent 
Bo gies kn mer sll eit 
__| enc he things student learn fom each othe? Bigger cass | 
snr aro fone, bu he mone iets in. ls he 
more perp eich det cn gin fom. Imo jae 
he tech who dct the eching 


[El Toe or sate: Two altos mating organenis abet the 
same topic must se all the some Facts, 


{B) rx or sate an attr igh choos fo ve porkewar 
ort nore fo ete tne Fan argent 


“TB. True or false: Irrelevant evidence doesrrt support the. 
orgument, 


Sansers > son | 


GB Na Seman secraguaiayndta stock 
fat bee Saha bok osama 


(5) shes hve ss taser dss sans erat shunts, 
Same argv Hato arger Cases offers eater 
diversity of parspechves among ne sider Bay tah 
two mary Siders das. oto of he perspectives 
al get eo, Thats why tees sng tateaerng, 
deareases os ats ses grok Shodan kar bes fr 
tech ofa; ond fem afer: sale gyevp. 


Dias x 
Om 


Om 
es 


© Chapter Qi « 
———aErnrvr 


STRUCTURE 


Iniih 


Is the organization of a text—or how the paces 
{i Yogethar Some common structures in nonfiction are 


COMPARE AND CONTRAST 
STRUCTURE 
‘analyzes what is simiar 
‘abovt two or more 
things and alse what is diferent 


‘ne way to differentiate between the types of fextis to 


DESCRIPTION STRUCTURE _ 
| ges an acount of meting 
| yofferng the revant deta. 
| characterises, ond information. 


334 


rrerrr 


| 


} 


% 
&® 


| 


“The major sections of a place of writing are the big pieces 


pesioamgostig 
NADL eg it ppc ode arc cf surronsine evence | 
TE ev Seniesa 
Sieh oer ee = am 
> | concivsion 


{ODT contains the elaboration and det of the 
main idea 


(cece ee) 
—— | 


HIS/MER EFFECTS OR IMPACT ON SOCIETY 
AND HISTORY 


| 


GENERAL, 


\PETANLS/ Pll 


How Each Part Contributes EXAMPLE: 
to Structure “Tarte appeared n THE AFRO-AMERICAN LEDGER on 
ach sie of nonfchon as ium shrcture uh diffrent 

rain sections. ne matter what the sechons ae, lof 
ham are necessary te Ferma comple pice 


EXAMPLES 
You pick up a newspaper. butts 
missing the First page. On page 
wo, you discover that a man wos 
running down the street boretat 
and carrying half a pineapple 
‘80+ wathovt tha beginning sachin, 
Yow nova na idea how he. got 
‘here oF in 


‘The some thing is true with arguments. IF someone tls 
You. “ou shovld never eat chocolate ice cream you might 


ee wiling 40 listen to hem. Bot if they ‘Anews article has a strict structure Simiorly. 
avert got any evidence to back their ehvonolagically structured pleces follow a timeline. An 

Claim vp, youre probably not going ‘argumentative essay. however. can sittin time iF serves 
40.be convinced. To make a good ‘the argument However, every part contributes to the 
orgument, you reed al he parts the strectore—we wort know what the author is trying to prove 
claim AND ibe evidence AND reasoning 1 we dont read the Introductory claim On the Fip sie, 
‘o.support it Oftan the genre dictates ‘we don't read the conclusion, we may not Know winere the 
the order of the strecture argument frally endst 


KEY INDIVIDUALS and EVENTS ‘ro, eo ent Ge ming ot 
sapere Bie Ear T ad id yng st 
work. The topic of conversation I had introduced 
ln fy 1 le on ow 


ranted 1 take the weithoud oveland that nigh. 


Make comactions ond DISTINCTIONS petioeen 1 ane ho mci wife an ew th 
Individvols ond events ‘nan «bc for dhe presence ofthis Cesheruy I'd have a whack 

F sr that mat pi myself But Cerberis mapped himself 

Jn the pi, and I saw that I must placate himy if were 
something tha vet & topes share of S| sighed 19 mplFand acepted —_/ 


EWAMPLES is work moraliy- 


Introduce hey ncividuals and events 


‘Innis passage from the avtebiagraphical memoir “OF course I yane work” I Hatt, = 
THE ROAD the author, Jack London ells haw he begged for “Do blive the snort 
ood while crisserassing the country as a hbo “Try me” Tanirted, warming toe aE 


: “All ight he sk “Come othe coener of blank 


There treme hone fx particular where 1 vas ad Blane strects”—(L have frgotten the aes) — 


twened doven that evening. The porch windows omorrow mocning, You know where that burned 


pelea any oerand gee alg and pro we sng ch 
alte oo es en Alig sin be hr” ; 
eat sl whe Kelle whine benr on tng, Sp ae ees 
He was prosperous, and out of his prosperity had been a | couple of minutes he looked up with an J-thenaghe-yon 
Eee ‘| Pcs eat ie cnral tema 
" ona mwa ; 
see a  ——] 


} ———— 


“1 Lam wat for smething to et” Tid Tissier twat thece was. cher of miei le 
em ihe eye: As or hin be was aghast—but wheter at the 
Ry coca sro flat oud be tad " Nihal possicgofs cforms banat chat sold 
“Hn the meant" Iga bt he inerupted. | f oc enable hi ta get anybody co sus ick fr him 


“AFT gave you womething te eat now, 1d never see En So Rr Oe i Eg 
ys apt Ob, naw your hind. Look a ; 
man, {have acer descended 0 lo 
food, [have always eatned my fond The table with | 
you is thet you ae ble and dsl. Leam see iti your 
face have worked and been hovest have sade myself 
swat Tam And you can do the same, if you work and | 
are hones.” \ 

rake you?” queried 

Alas, ao tay of hutnor had ener penetrated the 
corre wrksodden oul of that man. 

"Yes ike ma” he answered 


sy one oe 


are eee 
oe 
‘at we all became key Vad allow me on | yeh 


pine ou that there'd be nobody o tors bricks for you” 


al 
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You can alsa think about structure os a way of finding out 


SB] eicetrom euowLewee| 


4) True or False: Not ll the sachons of a piece of writing 
care necessary to fully understand it 


22) What fs the structure of a newspaper ortile” 
3 Uist three common structures in nonfiction, 


1 Teve oF fase: The structure of a piece of writing doesnt 
ofFech ts meaning much 


3) What structure dees the folowing passage use? 


“Town afl have topped forthe pox eel yar ovr | 
the problem of wha te do vith she wind af ens and 
| branche sha lier year big orm. a propose 
| wii: Rate thas el ih the onan ne 
see, san chip and el i iy eee ad 
is Ec feck me ing anced chy sal 


Truc of folse: When an avitor elaborates on on event, i+ 
isthe frst time the avttior mentions it 


True or false: tm author would never use an analogy to 
make a connection between two characters | 


EWAMPLE* 
Robert Stausell Bal introduces the famous astranemer Galea 
Ins book GREAT ASTRONOMERS. GALILEO GALILET. 


ae CoS) = a 
patel Entipbiy sdetails 
Ca GRE REG Noe 
\, Gases. ttewartte tsrson of Vincene e Bora 
Wey Pde Galilei a Flosatine noble, Notwithstanding. his 
SS/ES lwo bith nd eset, woul scm that the hae 
SeTim™ im which the per pilophers childhood was spent was 
Man eh tT levi at et th eg 


rer 


over, which he ealiae dliganly, Indeed, ic would 


ten 
oe Spe eee Sap 


CLS sf dei hen paling se pon Hl 
nal, Sits omer deed cha Be hol vnly medias, 
Tossa According find ha when Ga wae 17 yea af 
BSR, spate bd added sknotledge of Greck snd Latin this 
Eh Geqniatanc wh the ac art be mas dy entered 


or 
Mil Une ofa peearinrs 
Tat nese ncatnea nw, Mintoamed tact 
fd ebcianpea iy Gain sof Ghd 

Bs ast lied cenchalon of reebesl and Gallen aby hie 
LOM Fiat raaepeaty 


SS — am 


‘Write a headline fr ths news item: 


(Over a hundred sudents met i the streets of Mulberry 
thie afternoon es part ofa large valance effort to ellect 
ranches aa leaves damage in last nigh’ soem From the 
trees thet lie the city’ ates. Stents sive shortly 
| afer school ede and by igh, and 9 pa they 
i 


lets and branches, 
SSS eS eS 


{FE oes ths paragraph belong inthe Introduction, body. or 
concusion of a piece of wnt? 


Falls iom all the evidence gathered ere, we can sce lealy 
thatthe plan co collet damage ibs and fallen faves fom 
| the streets of Mulberry was a esunaing succes, The sect ate 
| leaner and al beter fe—thanks tthe new igh we were able 
‘onal withthe proces athe tl of garden chip made om 
damaged tre limbs that woul hae otherwive bees discal. 


40, Trve or False: When an author makes a distinehan between 
‘hw characters, the author is pointing ovt what they have i 
common. 


CHECK your ANSWERS 
Drow 


{raat ended, body 


|B) Arg three of the folowing compore ond contrast 
‘chronolagical. cause and eFFect: problem and soiton, 
desertion 


Grove 


G5) Prot ad ston 
Won 
Diase 


(Tl rserrystodnrs Save ty Sraets 


ana, 


False 


NONFICTION 


READING LIST 


Gh Grade NORMFIETION Reading List| _ 


Lavine 

toro sony 

+S group of sents rac trash fom 
cy garbage can al he way out 
Jina the ocean, wher collects ft 
terrifying islands of junk if 


> Ameria toy Bigrapiy | 
Best west 
The life story of ans Hesves, 
A108, Marshal and forme lave, 
bo rug Yo dhe WI West 


+ Meimitdree Verse 

> Meatbreak am joy 

+ Gorasous prose about what was ke 
‘beam African American gi Svinte 
sha of Jim Crow and eng the ih 
ofthe ii Rigs movement 


+ Nthalogy 

Opie achievement 

Alte great stores about Zs 
and the Olympians, ba with god 
ering bi tine 


ee ee t 


> Amerean istony/ogeaphy 

leadership eslaing 

> Tons of pcre ie cory ua ere 
resident whuse ie was al bravery 
ani drama and whose death mocked 
the coir. 


4 Hisory 

Fun hare 

> Fourteen massheserew ps by fan0 8 
people wll make anyone feel beter 
bout eying and fling, and ry 


= 
7 


ude NOMFUETION Reading List 


 tswey 
> theace 

neo he most famons los tn istry, 
nr mysterious dsappearance. and 

the woridwide seareh for ter and her 
lasing aircra 


9 Misior/tce Verse 

 Hleing or eed 

Poems abit bat 1986 er 
tree was fr independence, 
and ll ao feedom an and 
aut ta ead 


r swory/clence 
+ Aedes explosion 
+ Atheller etn Word War, where 
Scents ceo favent hese bor 
an pies ceo sshorage 


> Hinanelal racy 

5 Money a 

Forget lemonade stand. Think 
Jemomade brand, and learn how 
to ear, mest, and ane, 


 Sckence 

Raging marvel 

How do can openers workt 
ove do ceates wort Hom do 
ps wr 


> comlevlisory 

The pity facts 

+A raphe novel abou that one tie 
Aeris alot choked to deat in 
eof Se moat destructive nara 


eee 
. 


= Sports 
= Cant ose 
+The greats spats book ver yetuen 


> Ilistaryiograpy/Scence 

+ Simething for enryine 

> Noone, but TWO tiling stories 
stout bella female pietats 
unlocking the sere of mcear 
ssh and ehanging history 


> Word Moy 

> Heave un kids alone, 

> Tecrtyng sceount of how Ado Hen 
Sorel the largest youth omy fa 
‘ubiory and Indctrnated dem 19 
‘cue ls soldiers 


> Anubesien 
Maser class 
> This legendary graph desiger teaches 
4101 course on typography, calor theory, 
nd everything ese you need in have 
rca taste 
+ Cones graphy 
> Comles classe 
> A graphic ool about ssurtor 
ofthe Holocaust, ina worid 
where he Nai ate cas anid the 
Foes are mice 


9 Meme 

 Yonngest eplentofthe Robe Peace 
re EVER 

Hyena gumbo to the heal ean Hoe 
this ll dyn Mala speaks ut abowt 
fet Journey and hex fp Fr the ht v0 


sn eheaion 
ame | 


Everyore needs tools 40 write well—and not just panall and 
oper, Understanding the basics of researching, writing, 
and editing. as wall as Frowing all the nithy-grity deta, 
like which conrecting words help inroduce Ideas. al come 
‘together to create great writing Some of the most comman. 
Forms of writing are: 


“cTnvcematve texts 
“fxplonatory tents 
“crates 
(nce you know how to writ these, ou can write almost 


anythin} 
Sue 
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FOR 
WRITING 


discover new knowledgs. WA research 4 get new 
Information and explore cor own ideas further 


han ut research, we Gt mist lok fo 
SOURCES orything or anyone tat con gve 


Us information. You can got your information 


be something not even written, 
down —it ust depends on what 
(you need for yoor writing, 


SS 
RESEARCHING 


Sefore you begin to research, you must have @ clear idea, 
OF what sues you want to learn about anc which questions 
You need to explore You may want to start by creating a 
RESEARCH QUESTION, which fs simply a question that maps 
cot exactly what you want 9 research 


Good Research Question 
EXAWPLE 


[What laws have been prapesed in the United States in 
‘he last ten years fo close the wage gap behueen man 
‘and women 


This question works wall because itis specific, soit offers a 
clear pain for research 


Bad Research Question 
EBXAGPLE: 


‘What jaws are about wages? 


This question dees not work well because its s0 broad that 
It wll be dificult fe research, ard becouse it does not have 


0 clear porpose or reason why somecne might want to 
row the answer 


Good Research Question 


ow does the author treat the sunject oF magi: in 
THE ENCHANTED FAUN? 


“This question works well because itis focused enough to 
result in a cleor answer, but broad enough for that answer 


to be compex ond interesting 


Bad Research Question 
EXAMPLE: 


\what happens of the end of THE ENCHANTED FAUN? 


‘Ths question dots not work well because the answer is 400 
specific T+ does not require much research beyond turning 
40 tne last page of the book, and it does not offer much 
opportunity for thought or discussion, 


| SOURCES 
“These sources can provide information for fiction wining or 
‘evidence to support arguments or analysts: 


Literary sources 


Fiction is imaginary, but hat doesm+ meon we can learn 
| anything feom it: Fest ofall, fiction is often carefully 
researched by the author. who might have learned a lot 

| avout the historical fime or 0 certain ploce to write about 
‘taccurately and in great detou Gut whether a fiction pice 
\sheaviy researched or not can often tell vs something 
about the Hime in which # wos writers haw an author 
‘thought and felt about the world around him or her Some. 
literary sources ore: 


Nonfiction soureas 
th mater uhat bind of ronichon we brow were obs 
nf ind one ting init Sts Often thats what were 


‘where weil rn fo find oor information Some nenfction 


looking for when we do research So nonfiction is frequently 


Credibility of Sources 

Not every source CREDIBLE. 1° your 
brother 18 always berrowing money 
‘rom you bot never pay you back then 
hes nat very ereble when he says, 

A promee Ti pay you tock ins He 


‘The strength of your argument 
depends on the sirengin oF the 

supporting evidence. Ifa source isn credible, the evidence 
ould be wreng, biased, or inaccorate, ond thus yoor 
‘argument would not noid up either. 


Hou do you know if a source i credible? Ask he folowing 
gyestions: 


‘Does the ovthor have a good reputation? 
‘= Do other writers trust his or her work? 
‘+ Hos the outhor been published in respactoble 
pobiications? 


‘ows the publisher have a goed reputation? 


‘= Do other writers rely on this publisher For 
information? 


‘+ Hos tne publisher published other works that 
people quote and use in their writing” 


How recent is the information? 
‘+ Ts the source from the correct tims pericd? 
++ Ts the information vp-to-datet 


oes the information match another rehable zource? 
‘+ De two or more ether rele sources show tne 
| same efarmahon? 


Using Multiple Sources 
ven wien your sore crac, he or sha probably doasr+ 
row everyting Te get the whale pcre, use maple 


EWAWPLE* 
Two eyewitness accounts describe the sinking oF the 
TITANIC in Apel S12 Eaobeth Shutes, a governess. 
on the ship. wrote: 


‘Anumber of men the climbed over rhe rail inua the boat 
‘when simcone pushed se fom behind and shouted “Get in 
lcioe™ 1 climbed in and ina few moments the Boat was fled 
and onders given to lower. As we wee lore oat 15, whlch 
had bee lade from the hast deck, was alo being lowered, 

By thi we wer fora ew minatex place ina perilous position 
sohic shee aur destruction We abersed ase neared the 
ater that oar boat was being kee ie nt che meme 
sume uf water hrm cut Foc the ship’ ake by dhe condenser 
ump. On the Tanith was svn abut thee eet 
lamest, which was hewn wih grea ones or ght Ft 
From the ship. Ie woud istry have swamped our bot. To ad 
10 our ansery, bout 15 had swung directly ver on head ovring 
‘tw the ic that the carer had settled several fee int the vests 
at her bow. Both boas wre being ler phen us oa ren 
cof warning wete hear abone an the lowes of ba ats 
arrowed. We had no officer ot seaman in our boat wo direct ws 

‘but forunately were abet diengage-an oa, and with ph 
‘thew of aur boat, which onerhing the threstening waters 
{rom che pump ight ee lt from the ship side when 
‘efeasing the trigger we dropped im the water and were at once 
‘hep aay foe the steamers ie hy great fore oF the water: 


Ou feb, with 36 in i, been Lowering the nea, The was 
done amid te greatest confusian, Rongh eae al ving, 
Alifeent orders No offer abun. Axenly ome eof the rapes 
‘worked the lifebou tone time was in sucha postion hat ie 
sensed we must capsize in mid aie Atlas the ropes worked 


-7Fsogether, and we drew nearer and nearer the blacks oily water, 


“The et wueh of eu lifeboat on that Msc se came to meas 
alan good-bye w lie, and so we pa ofa ny bout on great 
SR eas 


Woehington 
edge. a doctor 
‘on the ship 
wrote 


“The officer in charge ufloning the bots were cool apd 
maser reyeing a far as possible all disorder and enforcing 
| she command t care foe women and cide fist, When bos 
1s wn Tore A deck tobe lade 1 vent w this deck After 
SW worncn had tee pac! abonal no farther Women a 
hiklen mere within heating to respond othe officers’ ell, 


on 


12 Getting into the boot 
5) The lowering of the boots 
S59 Woofer in the isebeate 
ES) Trouble with lowering the boats 


$5 Landing onthe open sea os she TTA sank 


Se Shutes describes confusion on deck, whereas Dodge 
escnbes order. 


Jes Shutes gives a brieé description of the nautical 
technology, and Dodge gives a detailed description of 
the ravtical technology 


[Shes doesrt describe much of what the people in 
her boat dd, ond Podge explains thot resents 
oF rs boat shovte for help and used an oar #0 
stay sate 


Le 


[Neither Shotes nor Dodge is wrong, they just now different 


things. Se fe get the while picture, you need to read both 
Ssources—and maybe some more! 


PLAGIARISM and CITATION 


‘When writing, importont 40 
avoid stealing someone else's 
\dea5—jnats PLAGIARISM: 

Tou mus alwoys gue cre fo 
tne orignal author or publisher 
for ther own work Make sure 
{you CETE te source o incde 


Yow se someone's nse words. 


\Wwhen nat to ite? TF the information 
cammen knowledge, Often daring research, 
le paraphrase or restate ideas or 
Information te include only the SHUFE we 
‘need from a Source. Paraphrasing can hulp 
vs avaid plagiariang a source because we 
put the research in aur own words. However. even i sin 


00 own words, (+5 Hil not ovr own ea, so we must cite 
‘he Source! ny time you mention someone elses idzos or 
anything they've discoverad in hair original ressarch—evan, 
if you paraphrase tham—you hove to cite them asthe source. 


How to Cite 

“There are several diferant styles of citation, and diferent 
‘reachers ihe different styles, However, most teachers ask 
‘For 9 page at the end of a report uith citations of ol he 
research resources used. Each citation wall mest Mikey inclode 


AUTHOR yeronuto ote Ra 
TTITVE ond itis pork Fa larger work ts Hea 


PUBLISHER: the company that printed ard distributed. 
the work 


DATE OF FUBLICATION: fora boo. ust the year 
or an orice date and the year 


LOCATION OF PUBLICATION: osally just city 
ara state 


PAGE RUNBER: where the quote con be found in 


ce 
ce 


There ore different style guides that explain 
how a citation should be Sormatted. The 


some of the most popular style guides. Each 
‘eather has his or her own favorite sty, 
‘so remember to ask which to vse for any 
writing assignments, 


Book Citation EAMPLES* 
APA Sormats 


Dumas, iexandre, (1849) The Three Mustefeers: Paris, 
Fronce Musteteer Publishing, 


“MLA Format 
Dumas. Hexandre, The Three Musketeers Paris: 


Musketeer Publishing, 1894, Fin weet 


OMS formate: 
"Dumas, Axondre. The Three Musketeers Pans: 
Musketeer Publishing, 144 


‘iia. Moriana T. (20, Apri 30) The sey oF Books 
Retrieved from hifp/uwnuuurkdbestrarycom/ joys 


MILA Formats . 
Tole Manan TT ey of Sons Te Works BaP) 
DérarDpAmerican Liorarion Publishers. 30 April 2015, 


web 15 May 2085, 


ONS Kormats 

Bio, Mariana T, “Ths Joy of Books” The Worlds 
Best Library, April 30, 205. Accessed Moy 15, 2015, 
http /unuiworldsbestibrary.com/seyorbooks. 


CITING SPECIFICS 
‘When you use mare than ane research resource, you may 
‘need to clte where you got a specific pice oF information 
{in te body of your writing inext tothe information oF 
words you are eng). Ain. etotion wl lok ci farent 
according 10 the various styles 


‘Sentence with information (thor, Year of Publican) 


EXAMPLE! 


‘Diartagnan was one of the musteteers (Dumas. 184#L 


Mur sermati 
Sentence with information (Auihor Page umber) 


EXAMPLE 


‘DiArtagnan was one of the musketeers (Dymas 16) 


‘Sentence with information! 


EWAMPLE® 


DiArtagnan was one of the musketser : 


‘When you cite a website For a specific deol. Hl look jst 
‘he same 05 when you ce a book—except in MLA style 
which uses page numbers. Because there are no page: 
rumbers on the we, just nciade the ovthar's nome 0 your 
readers con find the source on the citation page. 


CITING QUOTATIONS 

‘Sometimes you may wont fo include the exact words written 
‘OF Spoken by somecre 2lse—you can do so ust 

‘Simply provide some context; use correct punetoation, and 
‘tfribute its source (ether in he context or as you would 
ci a specific defaid, Again, osk your feacher what style to 
‘vse when citing quotations. 


Gitation in Context EWALIPLE 
| Sn trie ofthe Lie oF tderex Dols rear 
| Dovglssdsabeses Nerthernes uta fre sors sng 
J tecose they re hoppers Soves sng 
Wiese eet ar ct bps Ti sre a 
1 ove represen she srr oc sears abe 
i 


relieved by them, only a5 an aching heart isreleved 
by its tears i 


Citing Specifics EVAWPLE® ————— 
(APA format) 
DDovglass disabuses Nortterners who think saves sing 
because they are happy, when he wines, “Siaves sing 
most when they are mast unhappy. The Songs of the 
| sJowve represent the Sorrows oF hisheart, andes 
relieved ty them, only as on aching hearts relieved 
by its tears (Douglass, 1245), } 


FURTHER RESEARCH 
and 


REFOCUSING RESEARCH 
‘Sometimes when you start trying to find ovt the answer to 


‘0. quastion, you wind up with mare questions. 
EWAWPLE: 


‘You have to write a report comparing two animals that 
are lool wide. The Fragen the swamp behind your 
house make o racket a‘ter dark 50 you go aine to 
Go some research. You discover these arent ost any 
‘rags. The Srogs behind your house are bulirogs—tre 
taggest Kind of iraq in North America. Not only tat: 
bur you read that you can fella male froma Female 
ty the earcrums they have behind their ayes In 
males. the eardrum 

Rigger than the eye, 

in Gemaies. ts about 

‘fre Some sae. Aso, the 

‘Females themselves grow to be bigger than the males — 
sometimes 0 whole eight inches bigger! 


“Those would al be questions Gor further research 


‘However. your teacher wants you to compare tue different 
local animals mn your report You might stort of€ researching 
rag sounds, but then you must research the different: 
sounds that other local animals make—cows, dogs, birds. 
te You discaver that birds in different areas of the country 
‘ctually have special accents—a bird hatched in Michigan 
‘ings differently than that some species hatched! in Georgio. 
‘So then you begin researching more abovt your reajon's 
tires and their songs. 


\Whan we discover something n the course of ovr research 
‘hat sends us down anather appropriate path. thats called 
REFOCUSING research Tt happens often and it's a sign that 
‘theres more to learn 


CHE CKroue K WOWLEDEE 


1) te or fats: 14s rat pagar yoo use somacne 
tes eas but rot ir words, 


|B tive or fase: 1¢ you want Yo brow if a source rete 
hack hefner ther pubisher has a reputation for beng 
srushworthy 


|B) Troe or flee We dont ahways hove to ea source 
shen we use someone ese as. jst when we we 
biggest ones 


UY) Tre or false: You cart draw evidence to support an 
rgumant from a literary source because tneyre not trae 


18) True or Falee 16 youve go a craic surest the ony 
source you need 


Teo False: You can only draw evidence fram printed 
sources, not the Internet or television 


1 ts sa goad reseorch question? Wy or why not 
What fe de he stars vitally appear nthe Sty over 
Devan miko 


{8 Yoo are working ena paper abot the mage aren by the 
ble Telescope ths year Lt ree possible scweas. 


1 ov are wring an a rezearen paper anno Emly Dickson 
caries bout ann her poetry, wv antws arf about 
«a Disnson fy rein writen bya stant eave be 2 
afc sere forthe paper” Why a wy a? 


“HB, crooee 0 erent event in the reas nd research he 
accounts f fo tople who were ata here ad aus 
ithappen Than wane bras paragraph campanng anc 
cenirasting thir acon 


(= 50 narrow in focus that it dees not all room, 


for discussion and analysis 


ie. 


ent published articles about the Mubble Telescope, 
public images from the Nubble Telescope, ana the offi 
Hubble Telescope website 


baby not, west those mem 


relate directly 


‘oth Mike Chang and Tabitha. Jones attended the recent 
Spaeth oF a vining pabtiian, on oF them mention how 
passionate the poliion become when dissusang education, 
‘and they both state that ne sid ne use to stoy up al right 
fo Finish ns Favorite books. However. Mike's descriphon 
‘Focusas on the oudience, bazavse he wos surprised ta se 0 
mary young, prope in the crowd, Tabitha spent mare He 
falling about the pobticians arguments. She agreed wth 
hm that more rescurcas shovid goo schools bt she wishes 
he had spent mors time talking about the importance OF the. 
arts in Senos oa. 


© Chapter QO o 


WRITING 
PRACTICES 


Development 
Yoo want a une someining bot 
ners do you sit” Yu stort with 

There ors tuo 
stages of development 


‘There art three questions to think aboot to develop an aa. 


Ala TASK: wnat do yoo want to write? (Or what have 
yoo been assigned fo ware 


EXAMPLE writing a business plan for your soccer 
‘team fund-raiser 


2. PURPOSE wnyao 
yoo want fo wie iP 


EXAMPLE to get enough 
_manay from your friends, family, and community to 
renta van to travel to a state competition 


3. AUDIENCE: wno are you 
swnting for? 


EXAMPLE: your friends, Fomiy 
ommonity. and local business 
owners 


‘You may even wart +o jot down the answers to hase 
questions before starting to wnt, Tov can Keep the answers 
In front of you as a reminder of what you must writ. 


Audience 
‘Your audience is the people @ 

{you are writing For whe wal ee 
Covet Peo 
arta yoo 0 ourakst at 

a cal reuspope you may write fr your community. 16 
yovre a mystery ure you may wrt era people who 
love myteries 


(nce yoo tow Your audience. ask these queshon= 


> * Best audarce eo everyting yo We? 
Your audece. may rot be Fame ath al the people, 
(© 225, ngs. ar ens at you tos TF ay are 
{pnt invari onc explain tase things 
Bet yor aches Fomor he information 
@ carom tetas, yn dont pnd eon 
te conespi, 


79,7 Doss the aire Gs he same way yo do? 
‘the audience doesrrt agree with you, you may need 
to spend some time making your argument. 


Does the audience expect something specific from 
Your TF youre writing far a very specific tach, 
purpose, or audience, then it doesnt make sense to 
write somthing that doesrt 4 readers expectations. 


_ Poe 
EPPS Eeeises ee ite 

(eR Sian 

eects eee ee eta 

Le areata gic yee 

ee 
(ee ceae i wince 


| PLANNING 

| Brainstorming 
a pre nara Hey eae 
alle thinbing yo do bafore yo atoay srt puting 
ning on pope oon fn screen Bu at econ youre 
rat creating fisted surance deer meon yovre not 
tating, Panning a crac pot of 
the uring proces 


‘ne tol you can ue ine planning 
stage  ERAINSTORBING once yoo 
come vp witha top, youl start get 
|ceas ond queshors Se o nem wi 
be goad, ond some oF them wort be 

to god Seme oF them ul Been te 


and some of them might rot connect 


Soret e a anmeaa 
yl pr tat nt a Te aT oe 


‘some time when youre in the planning sioges just fo write 


‘down whatever comes into your head. That's brainstorming, 
Once youve got it all down, you can start to think about 
what you wantto focus on. what you want 40 eliminate, 

OF that other ideas You come up with! 


Organization 
ne Yo deity your as, you nef ergona hem 
arder fo an uot fo rie. Ted hat, ook Back of your 
faneuars othe Josh prpest and ocanee @vestons 


iy | Seseeeren rent 


your piece 


sult your ash 


| XAMPLE: A fictional short story and a newspaper 
rtile dort start out the some way. Theyre organiaed 
iFFerently, Arnews article pots the mest important 
thing: at ie begining A ficonal short story can 
have a lot of different structures, but offen it has 

tne mast importont achon toward the ere. ign your 
organizational structure to your task 


o® 
gS 


PUP pO See wry 1 yoo wort aa: oroaree 
purr eestor purpose 


EXAMPLE: In a news article, you want ta get the 
‘ews to everybody as quickly as possible. That's why 
fs organized with the mest importont information at 
the beginning, Tn a fictional short story, on author can 
have a lot of digferent porposes—if he or she wont 
+o express on dea, the svthor may weave the ideo, 
‘troeghovt the story. Fhe author wants 4a write 

1. mystery, he or she probably wont reveal the most 
Important information until the Very end. so there is 
suspense throughout 


AUdbeNGe@s sire oe you wit” orqanae 


Your infermation to best swt your auciende 


EXAMPLE: Different auciences prefer afferent 
‘organiaation.1F you want to explain a scientific concept 
49.0 group of scientists, you might organize your thoughts 
{nthe Sormat that they are familiar wrth—perhops like a 
‘standard scientific paper, with an introduction, argument, 
‘ond conclsions. Sut if you want fo explain that same 
daa to 0 group of Grst graders. you might organize it 
0s 0 story, with a beginning, middle. and end, sa you con, 
beep their attention, 


Outlining 
fin outline i ke the road map fo your pce. Zn it; you 


r Kea acrosshare fo Stark haw fo get 
(our Points ACrOES. and where you want fo wind vp. 


Detiring gives you a place to jot down all those 
‘thoughts. using main headings forthe big ideas 
‘ond subheadings for your svpporting details. 


& 


TITLE: Why Public Gardens Are mportant 


INTRODUCTION: lat and belt history of public 
anders 

‘Claim: Public gardens ae important pacts 
of our socket 

1 The est public ares 

* Ho the raze gree 

‘Public ardens nthe present 


Reason Why Public Gardens Are Important: Health 
Physical health benefits of public pardons 
‘Menta health benefits of public gardens 


Reason Why Public Gardens Ate Important: Com musty 
= Conamuaiy Is all by worklng a gardens 
* Community is bull by visitng pardens. 


nthe fate 
Recap uf Importance 
Mans for he future 


Revising Your Outline 

Once you have rien your oui. review everything 

fk yoorsl he some estos you sari oot ath 

than ack yours youre accomplened wot yoo stout to 


TASS wnot ax wont to soy Hove Tsaid tt 


PUP POSS wy a0 x want to wnte aboot 


ths? Hove T occomplshed what I meant to? 


AU ai MEO wroismy owiencet Have I 
planned points that will connect with them? 


OFHAMIZATMIOMS sours 


organized” Ts this the best way to present my ideas? 


COP PIOTIOMS te tres toeghis 
cmp? s anything msn! 


Now, youre ready to write a 
‘RAFT 


REVISING the FIRST DRAFT 


Once your first draft is finished, 


heres sila tHe more work 0 
dost you hae tEDIT and 
revise ito its bate 


‘To edit and reves we use the some three qoeshons we 
started with, on task porpose. and audience 


EZAMPLE: 
‘TASK. PURPOSE, 
‘AND AUDIENCE: 

Te you ore writing a 
business plan for your 


soccer feam fund-raiser, maybe ot rst You thowght you 
\wovldr bother fo inclide Information abovt competing, 
soccer teams. But then You reals that your ounce — 


| Your frends. Fomiy. and commonsty—dert now that 
(Youre neck and neck with another team and are very 
tlose to becoming champions ofthe stote, which is why 
it's really mportant you gett te competition. That 

| means you probably ead fo oda secon aboot the 

|__ competing soccer fam ond your oun Fam ark 


I 


CLARITY AND STRENGTH:Once you add that section, 
read the whole thing over again. making sre that your 
sentences are dear and hat you've used al your best 
Ideas and al the strongest evidence you can ind. Wait 
You realie that yu didrst offer ony evidence to prove 
how much you believe you ca raze this year, 0 yo cig 
up the amaunt raised last year to prove that this year's 
goalis posable 


————ryryYPOeee 


GRARMAR AND PUNCTUATION: Frally, you go over 
the nitty-arity details. You turn a run-on santance into 
‘two proper sentences. You capitalize your one's name. 
which nad somehow sipped through the 
‘racks, Yoo make sure that 

fhe rest ofthe grammar 


som 
a Ma) 
ra 


STYLE information in the sentence stays pretty much the same, 
\SIYME apy he nyc 


something is wriHtenit rot the idea or ‘Style cam influence the audience's impression oF what = 
thing being expressed. You con express the being expressed. When you write or revise your writing, you 
‘same idea in completely diferent styles ‘want fo choote a style thats appropriate for your 
EWAMPLE* 


‘Many people who grew up nthe Blue Ridge Mountains belive, 
secretly or nots secretly, that they maybe the ment beat 
‘mounts in the wor 


The style oF ths iting ie SLIGHTLY FORMAL anc 
cones respect for the people oF the Bive Ridge 


ida ince 


Those people from the Ble Rkle Mountain al seem to chink 
they've got the mort eauifl mountain ange inthe world 


The style of es wing & nore TNFDRMAL, almost 
ArcAsh aNd KoMVeYS A. Wt oF darespect $c the 
People oF the Blue Ridye Mountains and their opinions. 


Task: 


Does ine style neip You da what yours 


posed to do : Does the style elp accomplish the purpose of the task 
Te youre wing a news arti, does At tne style : Does the style help get the argument across? 
yours. wnting a scientific paper Does it help tell the story well? 


does i Sit he style oF a Scientific paper? 


oF a pews artic 


EXAMPLE 
EMANPLE Alene repeat mes antec 


A wellwurtten speech that is appropriately formal : 
preprint 


“aes aod penlesven, {am delighted to take 
the podium and deliver iy new paper un the behavior 
paiern of the Bermuda glowfsh 1 this 
distinguished audience” 


‘badly written speech that is inappropriately informal ‘Abodly written recipe that is too wordy ond confusin 
y iy feeestg ond Tg 


|_With an artisn’s earful tooch, ms the cracked gs, 

the soos bute, the transhicen of, and the lif 
vanilla together The dr ingredients wl then get equal 
Aweaiment, being sifted together ina fine dst of hoe 
racked from golden wheat, baking soda to Jed puneb, 
the swectnest of sugar, an the mysterious biuerness of 
so poet 


Audience: 


Does the style help you connect wih 


the audience’ Is i the style they. 
‘expect to haar? i the style theyre 
mest Uialy 10 sten tot 


EXAMPLE: 
4 wel-wniten story hats entertaining ar Wel 


‘body wntten siory that s dry ond hard fo follows 


= Dashes give even more emphasis to what's between them, 
‘an commas or parunthases. Use them when you really 
‘want someone to pay attention. 


OASHES EMAMELE* 
The whole qymnasium—which had bean 0 j¢t-fo the 
‘school only the year before—wos filled with soap 
bottles as a senior prant, 


PUNCTUATION, PAUSES, AND BREAKS, 

‘Commas ond dashes orer yst good for adding a Wtie 
‘extra information fo a senfence Sometimes we can ure 
‘ham when we wont to take a Ite brea inthe action. 


COUMA EXAMPLES 
The game was long, but exciting 
BASH EXAMPLE 


Jessica thought the game was over—until the score 
wos hed at the last minke, 


Grammar and Punctuation for Style 
“These area ew fat tha can ad othe sie of yoo pce 


PARENTHETICAL ELEMENTS 

"PARENTHETICAL ELEMENTS are things thot arent essential 
{0.0 sentence but that you want to mention along tre way, 
‘There are three main ways to punctuate then 


) commas can be used where yoo want te nreduce 
a sight mtrroption 


EOWA EXAMPLE: 
The whole gymnasium. 
which was the size of two 
basketball courts: was 
Filed with Soop bubbles. 


Q.0% 


°@ 


)) Parentheses oe tit commas, bt they put abt 
‘more emphasis an whats ise them, 


PARENTHESES EXAMPLE 
“The whole qypnnasium (which ad been Filed wth 
sap bubbles) was impossible to use, 


‘Theres anciner way 
jotake a breakin a 
‘sentence as well 

‘the ELUPSIS: 

“The lpi int ust for pauses. Tt 
can also be used 4a indicate that 
something is (MESSING) srom 0. 


‘sentence For example, someone 
‘starts to say something but doesnt finish 


ELLIPSIS EXAWPLE 


Tush. bet thot does matter now, 


(Or iF we are quoting something tna someone ese wrote, but 
‘we dort want to quote the hele thing, 


ELLIPSIS EXAMPLE 
‘Orginal quotation The whale team. whe had bean 
‘heavgh all S0 states and managed 40 track down 9 
‘epperorl paza in every one they visited, was glad to 
be home 


@uotation with eps: “The whole fsam... was 


| 


Style Tips 

KEEP IT CONSISTENT 

Good syle consistent That means does change in 
Jone érom sentence f sentence or from beginning f end 


CONSISTENT TONE EWAMPLES 
“Tle it ste Gor all gped people to come fo the oid 
of te parade saat committee. How f the time Sor ve fo 
ceomplsh this considerable andl werthy task 


‘Te you start ovt in a formal sty, stay forma, (Ori you 
start ov in.an informal style. stay informal) Switching 
‘rom style to shyle can be ring for your audience 


INCONSISTENT TONE EXAWMPLE 
Hey. yoll Now isthe time for us to accomplish this 
considerable and werthy tosk—mabing seme awesome 
oats! 


DON'T BORE YOUR READER 
Shy shoud be consistent, but you dont wantto write 
‘he same type oF sentence over and over 


REPETITIVE SENTENCE 
STRUETURE EXAMPLE* 


T went to the store. I got a carton of mil. 


iz Joa of bread, T walked home, 


‘Thats pretty boring Instead, use VARIED SENTENCE 
“PATTERNS by changing the styes in your sentences. 


went to the store. where T gota carton of mit Then 
gpta loaf of bread. Finally. went nome. 


Thats lot more interesting to read thon the previous 
‘example. You con also vory sentences to emphasize your 
meaning, like this! 


EWAMPLES 
went to the store, because Z was quite hungry T 
picked ovta loaf of bread, and then realized that 
was alko thirsty, So T alko snapped up a carton of 
mil before Z went home. 


‘The original version doesn't explain Witt the author cid 
anything, but this version adds quite a bit of meaning to 
explain why th avthor bought the things he or she did 
‘The original version also makes everything seem equally 
Important: becouse all the santances are the same, But this 
sentence structure shows that being hungry and thirsty 
‘and buying food and drink. are the mast important parts 


of te sory 
= 


AVOID MORDINESS AND REDUNDANCY 
WORDIMESS ic using an excessive rimber of words. Its 
best to Fesp things short so each word has a big impact 


WOROY EWAWPLE* 
Hes an extraordinary contortionist and the best ot hes 
‘raft. There's no contortionist as remarkable in history 


Whan we vse unnecestory words, the sentence loses ts 
Impact and your reader con get lost or bored. Solan: 
Make sure you don use unnecessary words 


CONCISE EXAMPLE* 
“He wos the mest extraordinary contertienist whe 
ever ived= 


Your audience it likely to Forget that any time sen! 


REDUNDANCY is including words nat could be omitted, 
‘withovt losing the meaning oF the passage. 


REBONOANT 
EXAMPLES 
“Shes the most wonder, 
lamang perfect fantasti, 
Uunbalavable extraordinary, 
marvelous nner Te ever seen 


\when we pile words vp on each other—especially when 
‘hey mean similar things—they tend to lose their impact 
‘and mearing. Solution: Pck ust a few precise words. 


“Shes the mast extraordinary runner Te ever seen* 


‘Thats a statement your 
‘ucience wil remember! 


extraera 


Publishing 
Once ypu write something, you want 4 share i wth the 
sore: How! do yo da Hat” By publishing i Thare are mang 
\oays fe publsh your uniting fr et Ferent audiences 


Sélf-pablishiog sllows you to publish your work 
‘yourself snd share with whomever yow like. 


Jin och ofthese categories, yo can pbsh your uring 
in mang asferent mediums 


+ Magazines 


Books 


= Internet publications | 
* Blogs \ 


AL Tr or fle: An elipsi can indzate a pause or on 
amision ina sentnce 


|B) Wan you wor uth another writer whats calc? 


Dating “style: 


Vat rec things do we nae fo Hep in mind at every 
stage of wring? 


(15) List some ways to ad style to your writing wth 
porehvation 


What do we call mating change texting text” 


17) Should you develop your ideas frst ar organize your 
ideas frst? 


(Tee or Stas Teste ofa yoo stntnces shad be 
fhe sane 


{B) Devo an ea or short esa based on ti prmph 


Can computer games be used effectively as an educatcral 
‘och inthe classroom? 


401 Wie an outine based on your fas fr the prewows 


prompt, 


CK you 


HSWERS 
Bhim 

laoraion 

1B) ty i the woy something ic writen 

(0) 10, pepo. shee 

15) ty wang parenthetical ements th commas 


parentheses, or dashes. Asa, by breaking up sentences 
wth lips 


satis 

TD rvetep 

Wrox 

[5 & compar gue tat alows ts 0 planes eros 
\neratonalberdares. and and explore ose 


‘euntries virtually could be used as an educational tool 
In assis on care andl geography 


Tntodton 


“Pose question. Con computer games educate” 
rawer Yes 


‘Benefits of the International Geagrapny and 
Culture Gome 


Gets ond basps Has Attention 
Twoches Culture 
Teaches Geography 
cenchson 


Restate queston’ Can compoter games educate? 
Rastote benefits 
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WRITING 
ARGUMENTS 


ARGUMENTATIVE WRITING takes a positon and supports 
| with reason and evidence. An argument consists of: 


‘the summary oF your argument or the ral 
_edgment yove reached through your argument 


ORGANIZATION 
Organvantion helps you structure your wiring 50H 05 
persuasive a5 possible. In an argument. the order matters 
2 lok ZF you start giving evidence before you state your 
alm, people may not know what youre trying to prove 

Xf you state your reasons before you give your evidence. 
people may think that youre just making up came, without 
‘ong facts te support them. To make an eéFectiva argument 
everything needs tobe in the ight order, with your clams 
supported by evideres and reasons. and al afi leading up 
‘te-your legal conclusion. 


Everyone Frows that studying helps you learn, 
‘Bot exercising your bedy és as important as 
exercising your mind, Tn fact bids who exercise 
more: do better on ests—even when they dart 
study ony more than offer Kids. People who do 
some gant exercise as theyre Istaning to new 
information tend to remember it better 

‘So. you want f learn more, ond learn 

better dont jst hit the books—get moving! 


WNORGCANIZED EXAMPLE 


“People who do some gente exercise as theyre 
listening to new information tend to remember 
it better, But exercising your body 

{508 important as exercising your 

‘mind. Everyone knows that stodying 

hnlps you learn. Sof you want fo learn more, and, 
learn better, dort ust hit he books—get moving! 
‘Tn fact Mids who exercise more do better on 
tests—even when they dent stay. any mare 
than other bis. 


“The sentences ore. in random order so you can barely 
fall nat tne auther saying) Even when alte right 
pices are there, they wont get your point across 
Unless theyre inthe right order 


Transitions 
\Whan winting an argument; certain words can signal 
the relationship between your claims, reasons, evidence 


counterclaims, and conclsion—tney are called TRANSITION 


WORDS or PHRASES. These are some commen ones: 


Specifically 


In. other words 


Counterclaims: These words signal that the suthor 
{s connecting x counterclai to x prevously explained 
concept, why he or she disagrees with «counterclaim, 
ni how a counterclaim i connected to his or hee on 
argument: 


One might argue Neverthete 
Bu Otherwise 
However Thowgh, 


n the other hand 


Transitional phrases are lite road maps through an 
‘argument. They can olse help us within each section of 
an argument to communicate things ike 


More to come: 


Next Besites 
Furthermore Finally 
In addition sult 
Moreover Unowiee 
And Simisely 


Also 


Most important 


STEPS to BUILDING an 
ARGUMENT 

Introduce Your Claims 

The most important thing in on argiment isto make sure 
everyone knows what your main points. Cleorly state your 
claim—nobedy can agree with you if they don Know what 
youre saying 


UNCLEAR EWAMPLE: 


\We shi nzed reqular backs. even with computers 


‘This clam isnt focused 
eneugh to be char The 

author hasnt explained 

what sregylar* means. The 


category of “computers 6 
00 brood to be meaningful 


CLEAR EXAMPLE! 
Digital Books may be catching on. but readers shil want 
printed took. 


‘This claim s clear and focused Tt draws a clear distneten 
between digital books and printed books. and also explains 
\what the author nekeves about both, 


First Eventually 


Seoond Sinoe 
Third Earlier 
Next Before 

In. addition Now 

Afterward Meanwhile 


Support Your Claims 
‘oo drt havea strong argument you dont sppert 
our os. oo sa, you nee to rite car reser 

td suport em with relevant evden, Zneke facts hot 
‘apport yow ind dence Iforetin than 
Sarat fuori oii cee nome 


Readers stil desire printed books 


GwAMPLE' — 
Gis) 


‘My eam wll win the late capo ship this eae. 


\ehavea great rue 


7 ane abl delense and sic ayes. 


‘the last to win the state championship had the exact ame 
characterises, 


‘You must always connect your evidence to reasoning, 
or a strong explanation Otherwise. your evidence wiertt 
support your argument well 


EMAMPLE cam 
Ta ink sg ea 
Cranes ero 


mine 3 


The rain a Fact abou the werd, 
bot by ise. Fs not a reason for something, 
‘reason connects your evidence to your argument 


EXAWDLE: yin 
dor tn apo ea ope fod 
Tamang see ullgtet ee Rae 


evmmence rrerieh 


CHECK your LWOWLEDEE 


GD we ar tea pars of agit 


[BD te fle. ons rnky attr nok order ou 
ab ie a reason on etc 


Trt. flo: center supports he ral ai, 


[99 True or false: Tes ne to introduce evidence without 
offering reasons why it connects fo the orga cum 


1S) nt tres words that can signal a cancion 
‘GE. roe or fase 15 not mortant to early inratce 


your claims, because peopie will start to understand 
‘them over the course of your argument 


GEL rn oF an argomant you want fo moke fo your 
reightors and nt lear claim for 


ACKNOWLEDGE ALTERNATE AND OFFOSING CLAINS 
‘You can't win an orgument by pretending no one disagrees 
‘sith you—then you leave your argument open te readers 
pointing out obvious counterclaims Tove got fo acknowledge 
these disagreements and REFUTE them or prove them wrong 


‘Simply include the opposing claim and write 0 
REBUTTAL or esen ‘hy the coum srt vl, 


se ouch ai enon the eal wide pried ok 


CONE TOA CONCLUSION 
\When you get 40 the end, is tae fo wrap tall up with 
‘CONCLUDING STATEMENTS. & concluding statement showld 
estate your argument or claim and summarize the most 
Important points covered in the passoge 


EMAMPLE 
Given the fact ih she printed book has survive enormous 
cultural changes eve hundred of yeas and he act th 
readers today are buying moe of ther than bei, I's hae 
that the pated book sere to ay 


8) ovine yor argument mating se yoo nce ve 
necessary elements 


AE) Write your argument os a short paragraph to be given as a 
speech fo other students 


118, Write your argument os several paragraph tobe poblated 
a an opin article 


CHECK your ANSWE 


{BD Adlai, evidence, reason, countercioims. and a conchision. 


1 fore 
Bl fake 
Bae 
1B) As ores Hanes, Fray 
Brave 

‘FT thmgh #0 have mane than on ete ante; 
{7.25 important o sha at locally owned businesses 
{8 Zotrodvetion: 8 chain row caver the United States 


Claim: Sut its mportant to stop at locally owned 
busnassas, 


Reosor/Evidence: Tt bus connecHons between peopl in 
community. Studies show people Fee mare connected, 
with each ofner when they shop local, 


shop locally Some say chain stores can bring jobs fo a 
town. but the majerity oF pape in the community wal 
nly shop in these stores, and that means mare money 
wil. gota a distant corporation than come int the 
community. Finally, we make the whale werid a more 
Interesting place. The culture of the entire country 

Is eiched when efferent local commorities syppart 
their own spacial trades, crafts. and praducts: So lets 
oll shop locally! 


1B) 86 cam stores now cover ine country offering many 

Of the same pacts in every state St tht jst 
Ios more. important ron evar to stp locally 0 
strengthen ew commit 

Wh we shop ely build cannchens betacen 
ope our community, We oe io brow the store 
‘anes ond rir stork. and they gst to now cars 
We rn nt frends nd rghbors wha are also 
shopping at local stores Stiles shaw hak people et 
mor canncted wn each ether when ty shop [oly 

‘We ota strenghnen our commits economic base 
ty swpporting cal bres ss, Some argue that ic 
ran stres ore booked from erring @ comm 
‘he commonty wort get nese cbs Although a chan 
an empl Same peop. the may of peopl inthe 
community il ony shop ate chal. Therefore mare 


‘Renson/evidence: Zt strengthens the economy oF oor 
community Economic Indicators show that the community's 
fanancal strength grows when peopl shop locally 


Countercaim Chain stores can create ys ana the aby 
fo bay ne prac, 


‘Rebuttal Mast peop n the community wl ony spend the 
money in the new store—nat get jabs—s0 mere maney wl 
{0402 distont corporation than comes into the community, 
‘so. products com chain stores are generie—they aren as 
unique as ovaly made crofts and products. 


Reason/Evidence: Tt jves us a richer culture everywhere 
More focal tusinesses mean mare interesting options For 


everyone, 
Concusion’ We shovid shop af locally owned busmessas. 


1g choin stores now cover the Urited States But Yat jst 
maons its more important than ever to stop lal. when 
Wwe shop locally we bull our community. Shdles show that 
people feel more connected with one another wren they 
shop locally, We alza strengthen our commanitys economic 
base, os revealed by economic indicators that show a 
community’ financial poston improves when its members 


many val. goto a ckstant corporation than come nto 
‘he community, When we. shop localy the money we 
spend siays in the community. inthe hands oF our 
{rend and neightors wha offen put right back Into 
0 own community Se i na wonder that economic 
Indicators show tha a community financial positon 
Improvas when its members shop locally. 

Finally, we make the whole werld a more interesting 
place when we shop af local businesses Ts a lt more 
Interesting ta stop 4s get peach cider im South Corchna 
‘nd lal hi in Cincinnati than its Yo eat oF the 
‘same fast-food place everywhere we gp, Who wants 
generic products from choi stores when there are 
Ungue locally made crafts and products? The hire 
OF the anire country is enriched when aieferent local 
Lommunities support their own spacial trades, crafts, 
land products 

‘Shopping locally! strengthens our economy. ovr 
bonds with one another, and the cature oF the whole 
country, That st makes sense 
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EXPOSITORY 


WRITING: 


INFORMATIVE 
AND 
EXPLANATORY 


TEXTS 


®XPOSTTORY WRITING is writing text that 
‘informs. dseribes, and explains, There are. 
‘00 main types: 


ORGANIZATION NM 
Tare mcd nl Sarge faa 


‘explanatory writing, Some common strategies inelude 


DEFINITION: 


‘Define ond thoroughly deseribe your subject. ging 
tails that help the reader understand what is 


EXAMPLE: 


fn assay defining the We eyele 


CLASSIFICATION. 
Explain how your subject relates to ather subjects, 
helping the reader understand where it fits into the 


broader scheme of things. 


EXAMPLE: 
fn encyclopedia entry explaining how one species 
of seagul relates to al other species of seagulls 
sraund the ward 


' LUMFORMATIVE WRITIWE 
conveys iformaten Tt writing the fel yoo | 
tout someting TF yoo Frew at abot bss 
stars baseball. er anything ee, ord yout 
Ine fe share tha rade with thers yes 
‘ant to ne infra ting, 


|Z EXPLAWAVORY WEUTLY 

| offers explanations 2s wring hat answers, 

| a question ik, Mow dos ts hing werk Or 
Shy that ng ike iat 5 you want fo 
expan ny ine sy i be or how foe 
oF ray i led Friday, yoo seme 

| expianatory uniting 


CONPARISON/CONTRAST: 
Describe the similarities and the diferences between 
wo subjects, 


EWAWPLE: } 
avnistory Dock ha compares the way No cferent 
presents ea he country dorng a me of eonomie 
presi, eszrbing hu hey faced smior 

| creamstanees ot rerponde thm Seren 


CAUSE/EFFECT: 


Focus the couses behind events and their consequences 


EXAMPLE: 

‘speech that lets Hs Fnow that they begin to 
‘save Small ums af money now the Interest on ther 
savings wl grou aver time and pravice Ahem with 
more freeciom when they get older 


‘Once you have your overall structure, you can help get your 
point across by using otter ekmants oF organization, such a: 


FORNATTH 
Headers, or section Hite, that let people Frou where 
‘hey are ond what's coming next 


Guarmics: 
Charts ond fables that shew information viswolly or can 
‘display information that supports the text 


EXAMPLE 
ere 
| RBS me 
= ony a 
rena nh 


9% #0 GUNES BTTLAFIOK GELS. PIER -FI0u CODERS 
OBR GRAOURS Ao BA CHAOS 


free ran cenes eee opnoees 2778 an cxAORS 


PAIK 4K CUCU 


MULTING 


Depending on what you are writing, you may be obi 
Include aude er video 49 help lustrate a paint 


EMAMPLE® 
Ts ypu are writing a blog post on the mestcinal plants 
‘our! in the Amazon, you may want ink to a video 
‘Fa shaman discussing the power of a plant fram tne 
raln forest 


Introducing the Topic 

Tn informative writing, on - 
inreaston sine premen fill acer 
Subetyooutegine fee 

describe. It gives the reader a 

4 gimse af what: ging to 
came nent 


EMAMPLE® 
“People have been staring up a the aon, 
making guesses about what must be 
Sez up there for centuras. Butts erly in 
the past few decades that astronomers 
‘and astronauts have begun 49 find ch 
scientific answers to that question. 


Developing the Topic 
‘After the introduction, the topic is developad with relevant 
facts and pits information that drach relate tthe op 


EXAMPLEs 

“BARWARIE Astronauts were surprised to find cut that 
‘because of the ack of ahmosphers, shadows onthe con 
tre much darker than they are on Earth. 


REID Everyone Srom poets fo pop stars has writen 
about what it might be lke fo spend fe. on the moon, 


“The most comman way of developing an informative or 
explanatory text is fo inclide: 


\Whan you incase desintions, details, or examples i also helps 
to precisely describe the nature of the subjects discussed. 


(UPRECISE EXAWPLE 
‘A moonquake is a shaking ft experianced by Yhe moon, 


‘ding detais can offer additional relevant information, 
break down tricky concepts info mare manageable chunks, 
or expand the readers understanding of a paint 


PRECISE EXAMPLE 
‘There ore four kinds of moonquakes: those. cowsed by 
‘meteor impacts. those caurad by the heat oF the syn, 
seep ones coused by Hides. and those caused by shallow 
Internal geological shits 


Quotes, which report drsct speech or language witten 
‘by otter writers, can add a Firsthand account, bd on 
Information given. ond offer a second verification of facts. 


EXAMPLE: 
‘Shallow moonquakes can cause a lot of motion on the 
surface of the moen and a ot of noise. Accerding to 
“Professor Clive Neal. who studies the data rom the 
‘onigjnal Apot meen landings. during some moonquakes. 
“The moon vias ringing ihe a bell= 


‘Examples can offer an istration of the topic undar 
discussion. 


EXAWPLE 
Lunar ds which & very fine and very rough. a big 
‘threat to astronauts on the moon. For instance. it ean 
scratch visors so badly that astronauts can barely see 
‘through them. Lunor dust has buen brown te olmast 
completely disintegrate msn boots 


Making 2 Conclusion 
“alnfoneciv 6 eploooery ring, conceding 
‘sfafementssmmori te nformatio tt ns presenti 


However you should not simply repeat exactly wnat yoo 


urate previously you should find @ new way 4o restate 


‘he. mformation ttt brings Ht ll together and highlights the, Domain-Specific Vocabulary 


mest mprtant pints ‘DOMALI-SPECTFIC VOCABULAAY are words that ore used 
(0 partelar topk. Certain professions and groups 
EXAMPLE: ‘se spetial vocabularies. which are called JARGON. 
Poets ond pop stars mnt nave Doctors ue mesheal argon, Layers use lel jargen 
snooght thers ols Bena need Engreers ore computer programmers ave fein argon 


fecdream about the moon after 
astronavts brought tock reports 

Som the surface ut with super-dark shadows, 
imaonguakes, and srangelonar dust theres even mare Honea be care rae ow choc jk 
‘e.dreain obout than ever before now demain-specife words 1F the vocabulary i not 


{¢ yoo write abovt a world that uses jargon. you con use 
‘heir domain-specific vocobular 


‘common knowlsge, expan the word or phrase’s meaning, 


Conclusions can alto vite the reader te get involved in the 
topic—tike af the end of a persvasive piece or argument: 
“They can suggest Curtner steps to learn more, to, such os EMAMPLE* 


ihe ent rosin prem 
USE JUST the RIGHT WORDS caycisei one 
Transitional Phrases and Taryn tials 


Signal Words iesser? cooted up.in 


You con vse all te transitional phrases and signal words. thn. cocrival scoheuse before going #0 bed 

Yoo use in writing arguments fo write informative and 

“explanatory text. fo, fut instead of thir jb being to EWAWPLE: 

transi between claims. reasons, and evidence, they i \when a lawyer says shes gen ta “execute 0 document 

shou the relahonshyp between ideas and information. it doesrt mean that anyone nee f fear Kors or ee 
Ie legal yargon to “exazute: someting means to sig 


somaining, complete a tase. or carry avt an agreement 


CHECK our WOWLEDEE 


{1} What flustrotes an ideo or concept? LHL Use your research to write 0 brief informative piece. with an 
inoductry sntece, facts, explorations, anda consion 
“Trae or false: Because informative using is about 


shoring information, it goed o include as mary facts ‘TK. Thnk a teh that you dont bo hou! cook Da some 
as possible. even if theyre rot relevant research then nts nates on oul 4 create i 

|B) Wnat do you eal an arqanaatonal style that explains “1B, Sased on the dish you ressarched, rite a brit explanatory 
where a subject fits n among other subjects? piece. ith on ntraductary sentence and a conclason. hat 


shares that explanation 
9 Teor Ge chorts cart be edt ep your readers 
comprehend your pot. 


|5) Tre or fle: Tn informative irtng, the introdction 
Serve a 0 preview of hat f come 


© Toe or false: yo se argon, dant waste sme 
planing Ha yor aalence 


{1 choose atop you i fo know more about: Do some 


research. and write three facts about i at you dt 
ow besore 


at rayre very ebeiet ana oe fe ds rng win 
ther auners They alsa mare gp pater some 
Dir some of em mgt tale than tir Ouest 


foe {8 How tomots mozarea cheese 
Blemsseatin 1 hace oe a water to od mi 
Bppotse 2 Heat vp tne mit ther take OFF the hea 


Dm 3) Ad rennet an enayme) and wait for curds form, 
then out ie curds 


{Bias 
: 4 Heat te cur bck pte ake tam off the burner 
{7 eah O hae mic tan ae Sy and separate the cerds and whey la watery qa 


‘Wvhat is the works tollst dog? The Great Dane The wad the cures until they become bee dosh 
cocrant record & helt by a dog name aus, whe stands 
irene ta Great Dares were bed by Germans to ‘Streton he cards then form te cheese backnto 
funt boar They are eeecnt and av ode thing with aa 
5B) Mezzoraa cheese dees and 
[B) Tre oreo tof cog bree at grow gate a th uta Faw simple ngredans. Te process sorts wth 
2 he fest dg inthe worl a Great Dana named, 4 gpl of cold mils. Cire acd and water are ace to 
2 ho stands 4 ches tall Great Dones were bred the mil whch I then ead. Whan the mustore isnt 
by Germans to hunt boars they needed be Bg rennet an erayma is added to form eds. Once ands 


‘orm, theyye eat and heated again, Then the white 
‘rds, hich wl become cheese, are Separated from 

‘+h whey. « watery liquid. The cords are Freaded 

‘together anil they become ike dough, then ars 

Stretched to give te mazzarela ts texture. Analy 


‘he cheese is shaped back into a smooth sphere thats 


a NARRATIVES 


AWARRATIVE | 3 descriphon of events that are 
connected to each ofher—olso known as a story Fiction 
‘writers use narrotive fo describe imaginary events, but 
Interesting stories happen in real ie, foo. Nonfiction writers 
vse narrative fo describe real events ust like any good. 
story, a gped narrative has a baginning. middle, and ane, 
Narratives also contain these «laments 


‘Put these together, and youve got al the ements of 
story—hetner its Getional or true 


CONTEXT and/or SETTING 
Peoders often ned both CONTERT ond SETTING 40 
orient them in a story and understand it The context of 0 
narrative is 


EXAMPLES 
Winter was always tough in the tiny vilage of Dela 
Gloria. because every year thy mountain snow evs 
‘066 from the big town inthe valley below 


fier sinter after the war 


¢ nde was especially bad. 


How to Create a Setting 
‘Answnr these questions ta begin creating a vivid time 
‘ond place: 


NARRATION 

“Ina fictional story, the story f tld from the point af view 
‘2F the narrator Authors often choose érom the three mast 
common types of narrators in fihion: 


‘+ Feu more things to consider when thinking about 
narration ste 
pote ree ee eee 5 


|| objective nacraive style concentrates onthe fens | 
! ‘and opinions of the narrator. 1 


fing glowing fish on the frst 


! 
i) 
thing inthe werd whan the 1 
| 
ight in agus | 


1 
1 ec ad ath ree 
! 
' 


b 
Re or eee | 
[opinions slant 1 
1 ewampce: ; 

nthe fst nghtn fugit he tle wh iy 
=. | 
ad 


toe - 


—————— 


A TRUSTWORTHY NARBATOR cong facts ard pins | 
J Hettemerte rere cost thstey 


| EWAWPLES | 

J earrator es yo ath begining of the story. | 
int mise decom ofhesvents ofthe 
story cantem that hes 

Lo ee = = =I 


rc---------- 1 


fn UNTRUSTWORTHY WARRATOR conveys factsana 
prions that ir cot be false or msteading over J 
‘ne course ofthe story i 


EWAMPLE: 1 
Ararat es yv ae baggy | 
the oer crates 6 i at 
pavemeenearrnege tgs 
Ahroughon he stry. 1 


bee ee ee eee ee 


How to Choose Your Narration Style 
‘Answer these questions to find the right narration style for 
story 


CHARACTERS or ACTORS, 

‘Once you know where and when, yov naed to know whe. 
X¢ youre writing a nonsichon narrative. who are the actors 
in the story? TF you are writing a Sichonal narrative 

who are the characters inthe story? 


A character or actor is often introduced the momant the 
weiter shows him or her doing something —or purposely 

net doing something, You don't have to fel the audience 
_verything about a character or actor the first-time he or 
she is intraduced, but keepin mind that the sudlence doesmt 
‘row anything about a choracker ures you tell them that 
Information The audience often needs 49 know quite a bit 
about the characters 4o understand and enjoy the story 


Sebaasian Flee tar at he wind 
cove. coulda ru and pl he now with RD 

che ids esas he'd ben born with ooh ep, 

What abody i stow sew, fowene was that 

held alu been bra wich sting 


ho she perv fy, 


| Character Development 
Tr yor chractrs ora nfrering yp story ue 
be. wrynferasig. obey wos fo rvod a strobe 
tapersen wha dvs ine abovt much. esr core 
et rech ond sits orev al day daa refhng, Sos 
ieportontt cent chrsclessuho ons yparie= ty 
fats econ chang hor, and ars 


We also wont te have a ful description of these 
characters. We dort just want to hear that a character 

(5 resourceful: We would like to know exactly what that 
rmaans how thay-ve been rescorceful inthe past: how they 
plan so they con be resourceful now~even wha fought hem 
how to be resourceful. Characters shavid be vivid—clsarky 
described with enough well-chosen details that they begin 
{take ona life of their own in the mind of the reader 


How to Create a Character 


Answer these questions to help start to create a dynamic 


chorocter who is vivid inthe reader's mind: 


PLOT +iaicROEHASEAT, 
‘rorrative \5 a narrative because its bout a story, not 
‘arguments or informatian. The sfory can have a rea or 
Imagrary plat 


‘# PLOT STRUCTURE isthe way experiences are organized 
Info story. There are o feu common plot structures: 


“lots can bagin af she beginning 
Beginnings—> End of the story ond contings 
chronologicaliy othe end, 


“Pots can begin at she en. of the 
Beginning <—e End _ story and go back to the causes 
In fhe beginning, 


“Plots can even begin in the 
inning ——> End midole of a story ana move 
ng ry 
Forword and backward in Here 


No matter what: events need to wnfld lagjcally so thot 
| ypor readers have all he pieces they need to understand 

| hat happened and what's happening! That doesn mean 
| everything has to be in chronolegical order, but HF DOES 
man that everything needs to fit together and be relevant 


‘a the story by the end. 


How to Create a Plot 


frawer these questions to create a sold pot where all the 


evants make suns inthe reader's mind: 


] 
_ NARRATIVE TECHNIQUES 


| To develop choracters or narrative experiences, you can use 
| rarrative technique such as: 


|| Diogu hic reports the Hinge people sa to each otter 


EXAMPLE! 
| sDmtungry> one of the lds outside of Sebashams 
window saxd, 

"Som Z>-sad the ot n the green cool 
everybody's hungry ths winter Nobody's bean able 
‘te.get down fo the tour in the val For 0 long, 
‘But thisking abovt It won't make it better. Lets make 
another snow angel* 


“Pacing, hich is the speed at wich things happen 


FAST-PAGE EXAUPLE* 
Thiel th eck 

ly dun ves er arms 

fe Sas nthe Sasha, 
iaodxsee ip anh tf 
Imprint on angi fhe 
rasi-paeed wate sro. 


SLOW-PACE EMAMIPLE* 

The girl the green coot lay down. Fora lang 
moment she stare up at ine ble sy, thinking 
oF warmer days, wher the hile. which wos 
row covered with snows had been covered ith 
strawberries The thought of rt made ner mouth water 
Then the hunger inher belly made her eyes water 

‘After a minute. to cistract herself. she spread her 
arms out in the unforgiving snow ard waved them vp 
and down at er sides 

‘She wos so hungry that she was sure Kf sb had 
‘ne strength to stand. Bot when the cold of the snow 
began to bite into the backs of her legs. she found 
her way to her feet and loaked down atthe mage 
ofthe snow angel she had made 
‘he Sresh-packed white snow 


Description. which gives SENSORY. 
information obovt characters places. or experiences 

Tn feck a good way fo describe a cane io Hin of how 
it woul be experienced through several oF your senses 


CONCLUSION 

“TF your story is wall written, 
‘evarypre will want to kno wht 
happens ot the end. The reader 
‘Wants 0 concusion to the story 
In a narrative, a conciysion 
needs fo do wo things 


LOW THE PLOT, 
1. var rappe athe ed rads to foow 
Leal ram th vets th stony 


{Sebastian has te Fy down the mountain te get 
‘0d for his hometown becouse there was no other 
way to get there. he car+ttake the train beck That 
doesnt make logical sense 


EFLECT THE NARRATED EXTERIENCE: 
22 cxarncars ston a way thal consent 
th her prvi crs oe thoughts 


‘IF Seboston hast been able to Walk before, he 
shouldn't start walking at the end of the story Sor no 
reason Or f Sebastian has besn a genuinely nice guy 
or the whole story. he shouldnt suddenly turn mean, 


‘Sebasan abaya wale wil was so da for his mer 0 
Be ser accent lian toned at 
eps ea sap 
es i ii fre pel go 
‘eat into ‘help night. The CARGO he hilly 
Ra ee SUG pf el ae oe 
| dee dh ilo ep pd dig ha 

the faraway valley und the good things he planned to being bale 
faci fil ad ods om The pei nee 
ese i iui a 

ai Firs bite, 


———S 


Word Choice 

‘Descriptive language shovid also be 
‘precise which means choosing st 
‘he right wore 


‘In ne ity Sebastan ‘ied his Fropsack with o ot oF Gand 


PRECISE EXAMPLE 
‘In he city Sebaction filed his Fnapsack with 
‘sausages and mushrooms, candies and cheeses— 
‘50 many that the bog strained at ine senme 


‘Characters should be vivid and dynamic. which means they 
‘should grow during a story, However a character shoud 
suddenly become something they werent before withovt any 
explanation. That's nat good narration. 


‘wt thot doesnt mean there cont be a ite surprise 
ot he eng 
SCALOPLE e 
Ais eee ele al ex sh fl he el 
came nein Stain 
He halt ait ine cat he al ep 
tw ae ef a dns he itp en | 
‘though he dda’ now what he hoped wouk! happen ext. | 
“Ssh” hed ling his ling co rade 
tho, ber chad cn thes. The 
tellyour z 
‘Schatan eart sae Wa the ging cf that he ed 
tim as moth a he ved? Mane that wa wo mud hap 
“Anya he thought, tbe ion her ce wale evan enough 
‘rw hic ornihmen he did' do ny of hie 
Sad iveidamempece 
Seer erect eich 


“Thee et. 
“Then thee 
Lean tse sai 


Like aso, she disappeared above him is dear Mae sky. 


EEE eee | 


19. wnat another ram Sor narfone? 


{EE Whats anoiner name fr tne perspective from which a 
story stole? 


1B) ror ft Try fo et ony ne sioe a at ban 
por wt ese pls 


‘HL Troe x fae: tery as fo bagin whan the events of 
fhe story begin acd contine rie end 


|B) Wat co we cal passages that gate hat pope or 
harass ay when te talk th each ier? 


Wao we mean when we say something is unten 
fst person, second parson or thr person Define eae 


[Twat word aasries the spend ab which tangs happen 
nasty? 


1H, ere would you thet st story? Write ive dees 
‘at describe the sting 


(5 na no characters wx you ef rie aboot 
Tiong thes chris end axribe wha iy wa ot 
of Wan hu they hop ot 


1H, Thre obo what woud bee mast nesting moment or 
pr story o start: Ten ri he st page of te story. 
s2tng he sere ond inredcing yor characters. Ten 
pu wont rie he scan one tid. an 


CHEEK your ANSWERS 
story 
GD vont ot vew 


3) raise 


IM fos 
B) dologe 


GF fstperson narrator are characters in he story anc 
fel the sory from ne/mer/ts pot o¢ view ving words 
ite + Second-person earration tes he story as 
happening othe ead sing words ht -yor ond yours: 
Thrc-persan narration can ll the story from multe 
points of vew ar uses words re". an thm 


tony (OPERATE, 


{9 Ars shoo vary tis is yor ou story fo fe 


19) Answers shout vary te is yoor own story to fl 


rowers shoo vary ts your oun tary fe 
ry ye y 


paces i 


0 


Ciera ne tan 


Soon ites 
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